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THE     CURTIS     INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Saturday  20  September  1986  at  3:00pm 


THE  CURTIS  MASTER  CLASS  SERIES 


LEON  FLEISHER 


Concerto  No.   1   in  Bb  minor,  Op.  23 
1 st  movement 


Soojin  Park,  piano 
Ruth  Butterfield,   2nd  piano 


Variations  on  a  Theme  by  Paganini,  Op.  35 
1 st  Book 


Avner  Arad ,  piano 


Peter  Tchaikovsky 
(184.0-1893) 


Johannes  Brahms 
(1833-1897) 


Fantasy  in  C  major,  D.  760  "Wanderer" 


Franz  Schubert 
(1797-1828) 


Matthew  Herskowitz,  piano 


Soojin  Park:  Student  of  Gary  Graffman 
Avner  Arad:   Student  of  Seymour  Lipkin 
Matthew  Herskowitz:   Student  of  Seymour  Lipkin 
Ruth  Butterfield:   Student  of  Dr.  Vladimir  Sokoloff 


The  Leon  Fleisher  Master  Classes  are  supported  in  part  by  a  generous 
grant  from  The  Astral  Foundation  of  Philadelphia. 
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THE     CURTIS     INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Sunday  21  September  1986  at  2:00pm 


THE  CURTIS  MASTER  CLASS  SERIES 


LEON  FLEISHER 


Fantasy  in  C  major,  Op.   17  Robert  Schumann 

Durchaus  phantastisch  und  (1810-1856) 

Leidenschaf tlich  vorzutregen 
Massig,   durchaus  energisch 

Langsam  getragen,  durchweg  leise  zu  halten 

Eric  Zivian,  piano 


Variations  and  Fugue  Johannes  Brahms 

on  a  Theme  by  Handel,   Op.   24  (1833-1897) 

Soo  Hyun  Yoo,  piano 


Concerto  No.   2  in  Bb  major,  Op.   19  Ludwig  van  Beethoven 

Allegro  con  brio  (1770-1827) 
Adagio 

Rondo:   molto  allegro 

Juhee  Suh,  piano 
Kyung  Joo  Min,   2nd  piano 


Eric  Zivian:   Student  of  Gary  Graffman 
Soo  Hyun  Yoo:   Student  of  Eleanor  Sokoloff 
Juhee  Suh:   Student  of  Mieczyslaw  Horszowski 
Kyung  Joo  Min:   Student  of  Dr.   Vladimir  Sokoloff 


The  Leon  Fleisher  Master  Classes  are  supported  in  part  by  a 
generous  grant  from  The  Astral  Foundation  of  Philadelphia. 
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Curtis  Institute  of  Music 


October  8,  1986 
12:15  p.m. 


Achieved  is  the  Glorious  Work 

Two  Transcriptions 

Adoramus  te,  Christe 
Tenebrae  Factai  Sunt 

Suite  Op.  82 
Entrata 
Lied 
Dans 
Final 

Sonatina  for  Trombone  and  Piano 
Allegro 

Andante  molto  sostenuto 
Allegro  vivace 


Franz  Joseph  Haydn 


Quirino  Gasparini 
Ingegneri 

Flor  Peeters 


Kazimierz  Serocki 


John  DiLutis-trombone       Ruth  Butterfield-piano 


Fugue  K.  401 
Moderato 

Preludio  from  Concert  in  Sol 

Scarborough  Fair 


Fugue  in  D  minor 

Final  from  Quatre  Pieces 

Richard  Stout 
John  DiLutis 


W.A.  Mozart 
arr.  by  Stanley  Shumway 

Vivaldi 

Garfunkel 
arr.  by  Reichenbach 

J.S.  Bach 
arr.  by  Richard  Myers 

Jean-Michel  Defay 


trombone 


trombone 


William  Chang 
Darrin  Milling 
Ruth  Butterfield 
Next  Concert  Wednesday,  November  5,  1986 
No  Smoking  Please 


trombone 
bass  trombone 
piano 
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THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Wednesday  15  October  1986  at  8:00pm 


The  Edith  L.   Prostkoff  Memorial  Concert  Series 


FIRST  STUDENT  RECITAL 


Sonata  in  G  minor     "Devil's  Trill" 

Larghetto  -  Allegro  energico  -  Grave  - 
Allegro  assai  -  Grave  -  Allegro  assai 
(cadenza  by  Fritz  Kreisler) 


Giuseppe  Tartini 
(1692-1770) 


Polonaise  de  Concert,  Op.  4 


Henri  Wieniawski 
(1835-1880) 


Juliette  Kang,  violin 
Audrey  Axinn,  piano 


II 

Sonata  for  Viola  and  Piano  (1921) 
Impetuoso  -  Vivace  -  Adagio 


Rebecca  Clarke 
( 1 886-1 979 ) 


Richard  Fleischman,  viola 
Ruth  Butterfield,  piano 


INTERMISSION 


III 

Sonata  for  Violin  and  Piano  in  A  major 
Allegro  ben  moderato 
Allegro 
Ben  moderato 
Allegretto  poco  mosso 

James  Umber,  violin 
Eric  Zivian,  piano 

Juliette  Kang:  Student  of  Jascha  Brodsky 
Audrey  Axinn:  Student  of  Dr.  Vladimir  Sokoloff 
Richard  FLeischman:  Graduating  student  of  Joseph  de  Pasquale 
Ruth  Butterfield:  Student  of  Dr.  Vladimir  Sokoloff 
James  Umber:   Student  of  Jaime  Laredo 
Eric  Zivian:   Student  of  Gary  Graffman 


Cesar  Franck 
(1822-1890) 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  will  express  your  approval  by  remaining  to  hear  all  of  each  evening's 
dedicated  musicians. 

Artistic  considerations,   students'   schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


Music  is  enough  for  a  lifetime  -  but  a  lifetime  is  not  enough  for  music. 

-  Sergei  Rachmaninoff 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

Using  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,   irreplaceable,  and  burnable: 
We  do  not  allow  smoking  in  it. 

The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 
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THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Friday  17  October  1986  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


SECOND  STUDENT  RECITAL 


Sonata  in  C  minor,  Op.   30,  No.  2 

Allegro  con  brio  -  Adagio  cantabile  - 
Scherzo:  Allegro  -  Finale:  Allegro 

Scott  St.  John,  violin 
Eric  Zivian,  piano 


Ludwig  van  Beethoven 
( 1 770-1 827 ) 


Joueurs  de  flute 

Pan  -  Tityre  -  Krishna  - 
M.  de  la  Pejaudie 

Sonata  for  Flute  and  Piano 

Allegro  moderato  e  con  grazia 
Adagio 

Allegro  vivace 

CLaudia  Walker,  flute 
Tina  Toglia,  piano 


Albert  Roussel 
( 1  869-1  937  ) 


Walter  Piston 
(1 894-1 976) 


INTERMISSION 


Trio  in  E  minor,  Op.   90     "Dumky"  Antonin  Dvorak 

Lento  maestoso  -  Poco  adagio  -  Andante  -  (1841-1904) 
Andante  moderato  -  Allegro  -  Lento  maestoso 

Hui-Fang  Chen,  violin        Soo-Hyun  Lee,  cello 
Meng-Chieh  Liu,  piano 

Scott  St.  John:  Student  of  Jascha  Brodsky 
Eric  Zivian:  Student  of  Gary  Graffman 
Claudia  Walker:  Graduating  student 
of  Julius  Baker  &  Jeffrey  Khaner 
Tina  Toglia:  Student  of  Dr.  Vladimir  Sokoloff 
Hui-Fang  Chen:  Student  of  Jascha  Brodsky 
Soo-Hyun  Lee:  Student  of  Orlando  Cole 
Meng-Chieh  Liu:  Student  of  Eleanor  Sokoloff 


Karen  Tuttle  prepared  the  Dvorak 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 


Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  will  express  your  approval  by  remaining  to  hear  all  of  each  evening's 
dedicated  musicians. 


Artistic  considerations,   students'   schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


All  the  great  musicians  have  borrowed  from  the  songs  of  the  common  people 

Antonin  Dvorak 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

Using  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,   irreplaceable,  and  burnable: 
We  do  not  allow  smoking  in  it. 

The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE      CURTIS      INSTITUTE      OF  MUSIC 
Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Sunday  19  October  1986  c8:00  P.M.] 

The  Curtis  Institute  Alumni  Association,  District  IV 

presents 

A  VERDI  BIRTHDAY 

Rigoletto:     Quartet  from  Act  4  Verdi 

Christine  DfAmico,  Edith  Evans  Frumin,  sopranos. 
Luca?  Em?t-,  Daniel  McConnel ,,  tenors. 
David  Lofton,  piano 

Rigoletto:     paraphrase  de  concert  (1859)  Liszt 
David  Lofton,  piano 

La  zingara:  from  6  romances  (1845)  Verdi 
Stornello  (1869) 

Christine  D'Amico,  soprano  ;  David  Lofton  piano 


(no  printed  program  provided) 
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THE     CURTIS     INSTITUTE     OF  MUSIC 
Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Monday  20  October  1986  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


THIRD  STUDENT  RECITAL 


Prelude  and  Fugue  in  F  minor,  S.  534 

Andante  sostenuto 

(from  Symphonie  Gothique) 
Carillon,  Op.   27,  No.  4 


Andrew  P.  Moore,  organ 


Sonata  in  A  minor,  Op.  105 

Mit  leidenschaf tlichem  Ausdruck 

Allegretto 

Lebhaf t 


Johann  Sebastian  Bach 
( 1  685-1  750  ) 
Charles  Marie  Widor 
(  1  845-1  937  ) 
Marcel  Dupre 
( 1  886-1  971  ) 


Robert  Schumann 
(  1  81  0-1  856  ) 


Carmen  Fantasy,  Op.  25 

(Arranged  by  Efrem  Zimbalist) 

Lee  Chin  Siow,  violin 
Meng-Chieh  Liu,  piano 

Earle  of  Oxford's  Marche 

Contrapunctus  IX 

(from  Art  of  the  Fugue) 

Symphony  for  Brass  in  B  minor 

Moderato  -  Adagio,  Allegro  vivace  -  Allegro 


Pablo  de  Sarasate 
( 1 844-1 908 ) 


William  Byrd 
( 1 543-1 623 ) 
Johann  Sebastian  Bach 
( 1 685-1 750 ) 

Victor  Ewald 
( 1 860-1 935 ) 


Bibi  Black,   trumpet        Richard  King,  horn 
Anthony  DiLorenzo,   trumpet        John  DiLutis,  trombone 

Craig  Knox,  tuba 

Andrew  P.  Moore:  Graduating  student  of  John  Weaver 
Lee  Chin  Siow:  Graduating  student  of  Jascha  Brodsky 
Meng-Chieh  Liu:  Student  of  Eleanor  Sokoloff 
Bibi  Black:   Student  of  Frank  Kaderabek 
Anthony  DiLorenzo:  Student  of  Frank  Kaderabek 
Richard  King:  Student  of  Myron  Bloom 
John  DiLutis:  Student  of  Glenn  Dodson 
Craig  Knox:  Student  of  Paul  Krzywicki 


Glenn  Dodson  prepared  the  brass  works 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  will  express  your  approval  by  remaining  to  near  all  of  each  evening's 
dedicated  musicians. 

Artistic  considerations,  students'   schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  bv  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


The  music  of  the  ancients  was  more  moving  than  ours,  not  because  they 
were  more  learned,  but  because  they  were  less. 

-  Rene  Descartes 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,   irreplaceable,  and  burnable: 
We  do  not  allow  smoking  in  it. 

The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION  IS  AVAILABLE  AT  ANY  TIME  FROM  89  3-5261 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE     CURTIS     INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Wednesday  22  October  1986  at  8:00pm 


The  Edith  L.  Prostkoff  Memorial  Concert  Series 


FOURTH  STUDENT  RECITAL 


Two  Mexican  Dances  for  Marimba  Gordon  Stout 

Dance  1 
Dance  2 

Robert  Slack,  marimba 


Vox  Balaenae  (Voice  of  the  Whale)  (1971) 
(for  three  masked  players) 

Vocalise  (.    .    .   for  the  beginning  of  time) 

Variations  on  Sea-time 
Sea  Theme 

Archeozoic   (var.  I) 
Proterozoic   (var.  II) 
Paleozoic   (var.  Ill) 
Mesozoic   (var.  IV) 
Cenozoic   (var.  V) 
Sea-Nocturne   (.    .    .   for  the  end  of  time) 

David  Fedele,  electric  flute       Wendy  Sutter,  electric  cello 
Matthew  Herskowitz,  electric  piano 


George  Crumb 
(1929-  ) 


Sonata  in  D  major,  Op.   94a  Sergei  Prokofiev 

Moderato  (1891-1953) 
Scherzo 
Andante 

Allegro  con  brio 

Lara  St.   John,  violin 
Eric  Zivian,  piano 


Robert  Slack:  Student  of  Gerald  Carlyss 
David  Fedele:  Graduating  student  of 

Julius  Baker  &  Jeffrey  Khaner 
Wendy  Sutter:  Student  of  David  Soyer 
Matthew  Herskowitz:  Student  of  Seymour  Lipkin 
Lara  St.  John:  Student  of  Jascha  Brodsky 
Eric  Zivian:  Student  of  Gary  Graffman 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 


Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  will  express  your  approval  by  remaining  to  hear  all  of  each  evening's 
dedicated  musicians. 


Artistic  considerations,   students'    schedules,  and  printers1  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.   Robert  Prostkoff  in  loving  memory  of  his  wife. 


Music  and  composition,   in  their  latest  evolution,  have  now  incorporated 
other  branches  of  art  and  science,  and  the  composer  of  the  future  may 
well  be  a  combination  physical-mathematician,  architect-electronic  en- 
gineer-musician . 

-  Irwin  Bazelon 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

Using  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,   irreplaceable,  and  burnable: 
We  do  not  allow  smoking  in  it. 

The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION  IS  AVAILABLE  AT  ANY  TIME  FROM  893-52  61 


Dr.  Vladimir  Sokoloff,  Director 
Howard  Kornblum,  Director  of 


of  Concert  Programs 
Concert  Division 
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THE     CURTIS     INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Friday  24  October  1986  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


FIFTH  STUDENT  RECITAL 


Fantasiestiicke ,  Op.  73 
Zart  und  mit  Ausdruck 
Lebhaft,  leicht 
Rasch  und  mit  Feuer 

Introduction  and  Polonaise  Brillante,  Op.  3 
Lento 

Alia  Polacca  (allegro  con  spirito) 

Soo-Hyun  Lee,  cello 
Ruth  Butterfield,  piano 


for  Flute  and  Piano  (1986) 


Robert  Schumann 
( 1  81  0-1  856  ) 


Frederick  Chopin 
( 1 81 0-1849) 


Eric  Zivian 
(1968-  ) 


Sonata  in  D  major,  OP.  50 
Allegro  con  brio 
Andante 

Rondo:  Pastorale 


Johann  Nepomuk  Hummel 
(1 778-1 837 ) 


Claudia  Walker,  flute 
Eric  Zivian,  piano 


INTERMISSION 


Tzigane  for  Violin  and  Piano  Maurice  Ravel 

(1 875-1 937 ) 

Yayoi  Numazawa,  violin 
Kathy  Chi,  piano 

Sonata  for  Violin  and  Piano  Ravel 
Allegretto  -  Blues:  moderato  -  Perpetuum  mobile:  Allegro 

Polonaise  Brillante  in  A  major  Henri  Wieniawski 

( 1  835-1  880  ) 


Harvey  De  Souza,  violin 
Tina  Toglia,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  will  express  your  approval  by  remaining  to  hear  all  of  each  evening's 
dedicated  musicians. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


Soo-Hyun  Lee:   Student  of  Orlando  Cole 
Ruth  Butterfield:  Student  of  Dr.  Vladimir  Sokoloff 
Claudia  Walker:  Graduating  student  of 
Julius  Baker  &  Jeffrey  Khaner 
Eric  Zivian:   Student  of  Ned  Rorem  &  Gary  Graffman 
Yayoi  Numazawa:  Student  of  Yumi  Ninomiya  Scott 
Kathy  Chi:   Student  of  Seymour  Lipkin 
Harvey  De  Souza:  Student  of  Jascha  Brodsky 
Tina  Toglia:   Student  of  Dr.  Vladimir  Sokoloff 


The  flute  is  not  an  instrument  with  a  good  moral  effect.     It  is 
too  exciting. 

-  Aristotle 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

Using  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,   irreplaceable,  and  burnable: 
We  do  not  allow  smoking  in  it. 

The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


Dr.   Vladimir  Sokoloff,   Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 
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THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Monday  27  October  1986  at  8:00pm 


The  Edith  L.  Prostkoff  Memorial  Concert  Series 


SIXTH  STUDENT  RECITAL 


Quintet  No.   3  for  Brass,  Op.  7 
Allegro  moderato 
Intermezzo 
Andante 
Vivo 


Anthony  DiLorenzo,  trumpet     Bibi  Black,  trumpet 
Richard  King,  horn     John  DiLutis,  trombone 
Craig  Knox,  tuba 


Viktor  Ewald 
(1860-1935) 


Quintet  for  Woodwinds,  Op.  43 
Allegro  ben  moderato 
Menuet 

Praeludium:  Adagio  - 

Tema  con  variazionen   (un  poco  andantino) 


Lisa  Byrnes,  flute     Roger  Wiesmeyer,  oboe 
Carl  Jackson,  clarinet     Mark  Smith,  bassoon 
Ellen  Dinwiddie,  horn 


Carl  Nielsen 
(  1  865-1  931  ) 


Nine  Variations  on  a  Minuet 

by  Jean-Pierre  Duport,  K.   573  (1789) 


Wolfgang  Amadeus  Mozart 
(1  756-1  791  ) 


Fantasie  in  C  major,  D.   760  "Wanderer"  (1822) 
Allegro  con  fuoco,  ma  non  troppo 
Adagio 
Presto 
Allegro 


Franz  Schubert 
( 1 797-1 828 ) 


Makoto  Ueno, 


piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'   schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Anthony  DiLorenzo:  Student  of  Frank  Kaderabek 
Bibi  Black:  Student  of  Frank  Kaderabek 
Richard  King:  Student  of  Myron  Bloom 
John  DiLutis:  Student  of  Glenn  Dodson 
Craig  Knox:  Student  of  Paul  Krzywicki 
Lisa  Byrnes:  Student  of  Julius  Baker  &  Jeffrey  Khaner 
Carl  Jackson:  Graduating  student  of  Donald  Montanaro 
Roger  Wiesmeyer:  Graduating  student  of  Richard  Woodhams 
Mark  Smith:  Graduating  student  of  Bernard  Garfield 
Ellen  Dinwiddie:  Graduating  student  of  Myron  Bloom 
Makoto  Ueno:  Graduating  student  of  Gary  Graff man 

Glenn  Dodson  prepared  the  Ewald 
Anthony  Gigliotti  prepared  the  Nielsen 


Clarionet,  n.  An  instrument  of  torture  operated  by  a  person  with 
cotton  in  his  ears.  There  are  instruments  that  are  worse  than  a 
clarionet  -  two  clarionets. 

Flute,  n.  A  variously  perforated  hollow  stick  intended  for  the 
punishment  of  sin,  the  minister  of  retribution  being  commonly  a 
young  man  with  straw-colored  eyes  and  lean  hair. 

-  Ambrose  Bierce 

And  the  people  piped  with  pipes,  and  rejoiced  with  great  joy,  so 
that  the  earth  rent  with  the  sound  of  them. 

-  I  Kings 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,   irreplaceable,  and  burnable: 
We  do  not  allow  smoking  in  it. 

The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Tuesday  28  October  1986  at  8:00pm 


"MUSIC  PERFORMANCE  PRACTICES   IN  THE  20TH  CENTURY" 

A  lecture  and  demonstration  concert 

with 
RICHARD  WERNICK 

assisted  by  students 
from 

THE  CURTIS   INSTITUTE  OF  MUSIC 

Cantus  II   (1980)  Mark  Kopytman 

Paul  Roby ,  violin        Kurt  Rohde,  viola 
Wilhelmina  Smith,  cello 

Eight  Pieces  for  Four  Timpani  Elliott  Carter 

I  Saeta 

Robert  Slack,  timpani 

Vox  Balaenae  (The  Voice  of  the  Whale)  George  Crumb 

for  three  masked  players  (excerpts) 


David  Fedele,  electric  flute     Wendy  Sutter,  electric  cello 
Matthew  Herskowitz,  electric  piano 
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THE     CURTIS     INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 

Wednesday  29  October  1986  at  8:00pm 
The  Edith  L.  Prostkoff  Memorial  Concert  Series 
SEVENTH  STUDENT  RECITAL 


Introduction  and  Toccata  in  G  major 
Elevation 

Prelude  and  Fugue  in  E  minor 
("The  Wedge") 


William  Walond 
(1725-1770) 
Alexandre  Guilmant 
( 1 837-1  91  1  ) 
Johann  Sebastian  Bach 
(1685-1750) 


David  E.  Ogletree,  organ 

Sonata  for  Piano  and  Violin  Wolfgang  Amadeus  Mozart 

in  C  major,  K.   296   (1778)  (1756-1791) 
Allegro  vivace  -  Andante  sostenuto  -  Rondo:  Allegro 


Charles  Wetherbee,  violin     Tina  Toglia,  piano 


L 1  Invitation  au  voyage 
Extase 

Chanson  triste 


Henri  Duparc 
(1  848-1  933  ) 


Lisa  Helmel,  soprano 
Ruth  Butterfield,  piano 


INTERMISSION 


Francailles  pour  rire 

1   La  Dame  d 1  Andre     2  Dans  l'herbe     3  II  voie 

4  Mon  cadavre  est  doux  comme  un  gant 

5  Violon     6  Fleurs 


Francis  Poulenc 
(1899-1963) 


Lisa  Helmel,  soprano 
Ruth  Butterfield,  piano 


Sonata  for  Flute  and  Piano  in  D  major,  Op. 
Moderato  -  Allegro  scherzando  - 
Andante     -  Allegro  con  brio 

Lisa  Byrnes,  flute 
Tina  Toglia,  piano 

String  Quartet  No.  3 
Prima  parta:  Moderato 
Seconda  parta:  Allegro 
Ricapitulazione  dello  prima  parta 


94 


Sergei  Prokofiev 
(1891 -1953) 


Bela  Bartok 
( 1  881  -1  945  ) 


Paul  Pesthy,  violin     Charles  Wetherbee,  violin 
Harvey  de  Souza,  viola     Wendy  Sutter,  cello 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  will  express  your  approval  by  remaining  to  hear  all  of  each  evening's 
dedicated  musicians. 

Artistic  considerations,  students'   schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

David  E.  Ogletree:  Graduating  student  of  John  Weaver 
Charles  Wetherbee:  Student  of  Aaron  Rosand 
Tina  Toglia:  Graduating  student  of  Dr.  Vladimir  Sokoloff 
Lisa  Helmel:  Graduating  student  of  Ignace  Strasfogel 
in  the  Opera  Degree  Program 
Ruth  Butterfield:  Student  of  Dr.  Vladimir  Sokoloff 
Lisa  Byrnes:  Student  of  Julius  Baker  &  Jeffrey  Khaner 
Paul  Pesthy:  Student  of  Yumi  Ninomiya  Scott 
Harvey  de  Souza:  Student  of  Jascha  Brodsky 
Wendy  Sutter:  Student  of  David  SOyer 

Karen  Tuttle  prepared  the  Bartok 


Music  was  originally  discreet,   seemly,  simple,  masculine ,  and  of 
good  morals.     Have  not  the  moderns  rendered  it  lascivious  be- 
yond measure? 

-  Jacob  of  Liege,  c.  1425 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,   irreplaceable,  and  burnable: 
We  do  not  allow  smoking  in  it. 

The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Friday  31  October  1986  at  8:00pm 


The  Edith  L.  Prostkoff  Memorial  Concert  Series 


EIGHTH  STUDENT  RECITAL 


The  Four  Seasons,  Op.   8,  Nos.   1    -  4  Antonio  Vivaldi 

No.   1:  Spring  (1678-1741) 
Allegro  -  Largo  e  pianissimo  sempre  -  Danza  pastorale:  allegro 

Ivan  Chan,  violin 

No .   2 :  Summer 
Allegro  con  molto  -  Adagio/Presto  -  Presto 

Harvey  De  Souza,  violin 

No.   3:  Autumn 
Allegro  -  Adagio  -  Allegro 

Paul  Roby,  violin 

No.   4:  Winter 
Allegro  non  molto  -  Largo  -  Allegro 

Nicholas  Kitchen,  violin 
Dr.  Ford  Lallerstedt  conducting  from  the  harpsichord 


INTERMISSION 


Sonata  in  E  major,  Op.   120,  No.  2 
Allegro  amabile 

Appassionato  ma  non  troppo  -  Allegro 
Andante  con  moto 

Anibal  Dos  Santos,  viola 
Mariella  Guillen,  piano 

Variations  and  Fugue  on  a  Theme  by  Handel,  Op.   24  Brahms 

Soo-Hyun  Yoo ,  piano 


Johannes  Brahms 
(1  833-1  897  ) 


THE  ORCHESTRA 


VIOLINS 

Nicholas  Kitchen 
Moshe  Hass 
Ivan  Chan 
Paul  Pesthy 

Paul  Roby 
Scott  St.  John 
Harvey  De  Souza 
Jennifer  Orchard 


VIOLAS 

Lesley  Robertson 
Susan  Gulkis 

CELLOS 

John  Koen 
Marina  Hoover 

DOUBLEBASS 
William  Tilley 


Ivan  Chan:  Student  of  Jascha  Brodsky  &  Jaime  Laredo 
Harvey  De  Souza:  Student  of  Jascha  Brodsky 
Paul  Roby:  Student  of  Jascha  Brodsky  &  Yumi  Ninomiya  Scott 

Nicholas  Kitchen:  Student  of  Szymon  Goldberg 
Anibal  Dos  Santos:  Graduating  student  of  Joseph  de  Pasquale 

Mariella  Guillen:  Student  of  Dr.  Vladimir  Sokoloff 
Lara  St.  John:  Student  of  Jascha  Brodsky  &  Arnold  Steinhardt 
Audrey  Axinn:   Student  of  Dr.  Vladimir  Sokoloff 
Soo-Hyun  Yoo :  Student  of  Eleanor  Sokoloff 

Dr.  Lallerstedt  prepared  the  Vivaldi 


Musical  people  are  so  absurdly  unreasonable.     They  always  want 
one  to  be  perfectly  dumb  at  the  very  moment  when  one  is  longing 
to  be  absolutely  deaf. 

-  Oscar  Wilde 

The  Physitians  will  tell  you  that  the  exercise  of  Musicke  is  a 
great  lengthener  of  the  life,  by  stirring  and  reviving  of  the 
Spirits,  holding  a  secret  sympathy  with  them. 

-  Henry  Peacham,  c.  1622 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,   irreplaceable,  and  burnable: 
We  do  not  allow  smoking  in  it. 

The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Monday  3  November  1986  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


NINTH  STUDENT  RECITAL 


Concerto  in  G  Major  for  Viola  and  Strings 
Lento  -  Allegro  -  Andante  -  Presto 


Georg  Phillip  Telemann 
( 1  681  -1  767  ) 


Anibal  Dos  Santos,  viola 


Nicholas  Kitchen,  violin 

David  Niwa,  violin 

Paul  Pesthy,  violin 

Charles  Wetherbee,  violin 

Harvey  De  Souza,  violin 


Sigrun  Edvaldsdottir ,  violin 
Lesley  Robertson,  viola 
Yee-Sun  Kim,  cello 
Joelle  Fancher,  doublebass 
Mariella  Guillen,  harpsichord 


Cantus  II  (1980) 


Paul  Roby ,  violin     Kurt  Rohde ,  viola 
Wilhelmina  Smith,  cello 


Mark  Kopytman 
(1929-  ) 


INTERMISSION 


Fantasy  in  C  major,  Op.   17  Robert  Schumann 

Durchaus  phantastisch  und  (1810-1856) 

leidenschaf tlich  vorzutragen 
Massig 

Langsam  getragen 

Eric  Zivian,  piano 


Sonata  in  G  major  for  Violin  and  Piano   (1927)  Maurice  Ravel 

Allegretto  (1875-1937) 
Blues  -  Moderato 
Perpetuum  mobile  -  Allegro 

Carmen  Fantasy,  Op.   25  Pablo  de  Sarasate 

( 1 844-1 908 ) 


Amy  Kinney,  violin 
Tina  Toglia,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Anibal  Dos  Santos:  Student  of  Joseph  de  Pasquale 
Paul  Roby:  Student  of  Jascha  Brodsky  &  Yumi  Ninomiya  Scott 
Kurt  ROhde:  Student  of  Karen  Tuttle 
Wilhelmina  Smith:  Student  of  David  Soyer 
Eric  Zivian:  Student  of  Gary  Graffman 
Amy  Kinney:  Student  of  Aaron  Rosand 
Tina  Toglia:  Student  of  Dr.  Vladimir  Sokoloff 


0  Music 

In  your  depths  we  deposit  our  hearts  and  souls. 
Thou  has  taught  us  to  see  with  our  ears 
And  hear  with  our  hearts. 

Kahlil  Gibran 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,   irreplaceable,  and  burnable: 
We  do  not  allow  smoking  in  it. 

The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION  IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


Dr.  Vladimir  Sokoloff,  Director 
Howard  Kornblum,   Director  of 


of  Concert  Programs 
Concert  Division 
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THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Tuesday  4  November  1986  at  8:00pm 

The  Curtis   Institute  Alumni   Association ,    District  IV 

presents 


Peter  Wiley,  cello 
and 

Luis   Batlle,  piano 


Sonata  in  A  minor  "Arpeggione" 
Allegro  moderato 
Adagio 
Allegretto 


Franz  Schubert 
( 1  797-1  828 ) 


Sonata  for  Solo  Violoncello 

I  Fantasia 

II  Tema  Pastorale  con  variazioni 

III  Toccata 


George  Crumb 
(1929-  ) 


Sonate 

Prologue 

Serenade  et  finale 


Claude  Debussy 
( 1 862-1 91 8 ) 


INTERMISSION 


Song  Without  Words 


Felix  Mendelssohn 
( 1  809-1  847  ) 


Sonata  in  F  major,  Op.  99 
Allegro  vivace 
Adagio  affetuoso 
Allegro  passionato 
Allegro  molto 


Johannes  Brahms 
(  1  833-1  897  ) 


Peter  Wiley,  cello  (class  of  '74) 
Luis  Batlle,  piano 


Curtis  Institute  of  Music 

November  5,  1986 
12:15  p.m. 


i 


Sonata  No.  7,  in  E  Minor  Edvard  Grieg 

Allegro  moderato 

Andante  molto  alia  Menuetto  ma  poco  piu  Lento 
Finale  -  Molto  allegro. 

Meng-Chieh  Liu  -  piano 


II 


Trio  in  E  minor,  Op.  90  "Dumky"  Antonin  Dvorak 

Lento  maestoso  -  Poco  adagio  -  Andante  -  (1841-1904) 
Andante  moderato  -  Allegro  -  Lento  maestoso 

Hui-Fang  Chen,  violin  Soo-Hyun  Lee,  cello 

Meng-Chieh  Liu,  piano 


Next  Concert  Wednesday,  December  3,  1986 
No  Smoking  Please 
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THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Wednesday  5  November  1986  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


TENTH  STUDENT  RECITAL 


Concerto  for  Violin  in  D  major,  Op.  35 
1st  movement:  Allegro  moderato 

Elissa  Lee  Koljonen,  violin 
Tina  Toglia,  piano 

Trio  in  E  minor,  Op.   90  "Dumky" 
Lento  maestoso  -  Poco  adagio  -  Andante  - 
Andante  moderato  -  Allegro  -  Lento  maestoso 


Peter  Tchaikovsky 
( 1 840-1 893 ) 


Antonin  Dvorak 
(1 841 -1 904) 


Hui-Fang  Chen,  violin     Soo-Hyun  Lee,  cello 
Meng-Chieh  Liu,  piano 


INTERMISSION 


Sonata  No.   9  in  A  major  for  Ludwig  van  Beethoven 

Violin  and  Piano,  Op.   47     "Kreutzer"  (1770-1827) 

Pamela  Frank,  violin 
Sepp  Grotenhuis,  piano 


Elissa  Lee  Koljonen:   Student  of  Aaron  Rosand 
Tina  Toglia:   Student  of  Dr.   Vladimir  Sokoloff 
Hui-Fang  Chen:   Student  of  Jascha  Brodsky 
Soo-Hyun  Lee:   Student  of  Orlando  Cole 
Meng-Chieh  Liu:   Student  of  Eleanor  Sokoloff 
Pamela  Frank:  Student  of  Szymon  Goldberg 
Sepp  Grotenhuis:   Student  of  Gary  Graffman 

Karen  Tuttle  prepared  the  Dvorak 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  will  express  your  approval  by  remaining  to  hear  all  of  each  evening's 
dedicated  musicians. 

Artistic  considerations,   students'   schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.   Robert  Prostkoff  in  loving  memory  of  his  wife. 


Fiddle,  n.     An  instrument  to  tickle  human  ears  by  friction  of  a  horse's 
tail  on  the  entrails  of  a  cat. 

-  Ambrose  Bierce 

.    .    .  what  can  be  more  strange,  than  that  the  rubbingof  a  little  Hair 
and  Cat-gut  together,   shou'd  make  such  a  mighty  alteration  in  a  Man  that 
sits  at  a  distance? 

-  Jeremy  Collier 

A  fiddle  is  not  a  fiddle  until  it  touches  a  human  shoulder,  until  it  is 
tucked  warmly  under  a  human  chin. 

-  Catherine  Drinker  Bowen 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,   irreplaceable,  and  burnable: 
We  do  not  allow  smoking  in  it. 

The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION  IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE      CURTIS      INSTITUTE      OF  MUSIC 
Gary  Graffman,  Artistic  Direc  or 
Curtis  Hall  Sixty-third  Season  1986-1987 
Friday  7  November  1986 

The  Curtis  Friends'  Benefit  Committee 
presents 

Anna  Moffo,  soprano 
and 

Vladimir  Sokoloff,  piano 


Hab ane  r a  ( Carmen ) 


Georges  Bizet 


Zueignung 

"II  faut  partir" 

(La  fille  du  regiment) 

La  Danza 

"Pace,  Pace,  mio  dio" 

(La  forza  del  destino) 

Bailero 

(Songs  of  the  Auvergne) 

"Vilja,  o  Vilja" 

(The  merry  widow) 


R,  Strauss 
Donizetti 

Rossini 
Verdi 

Canteloube 
Lehar 


all  request  night 


(no  printed  porgram) 
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THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Monday  10  November  1986  at  8:00PM 

The  Edith  L.    Prostkoff  Memorial  Concert  Series 


ELEVENTH  STUDENT  RECITAL 


Sonata  V  in  F  major 
Allegro  -  Adagio  -  Allegro 


Jan  Dismas  Zelenka 
( 1 679-1 745 ) 


Jennifer  Ward  Kuhns,  oboe     Roger  Wiesmeyer,  oboe 
Matthew  Bender,  bassoon     Eric  Zivian,  harpsichord 
Kevin  Switalksi,  doublebass 


minor,  Op.  22 


Concerto  No.   2   in  D 
Allegro  moderato 
Romanza:   andante  non  troppo 
Allegro  moderato  a  la  Zingara 


Lara  St.  John,  violin 
Audrey  Axinn,  piano 


Henri  Wieniawski 
( 1 835-1 880 ) 


INTERMISSION 


Kleine  Kammermusik,  Op.  24/2 
Lustig:  Massig  schnelle  Viertel 
Waltzer:  Durchweg  sehr  leise 
Ruhig  und  einfach  (Achtel) 
Schnelle  Viertel 
Sehr  lebhaft 

Lisa  Byrnes,   flute     Carl  Jackson,  clarinet 
Roger  Wiesmeyer,  oboe     Mark  Smith,  bassoon 
Ellen  Dinwiddie,  horn 

Quintet  for  Piano  and  Strings 
in  E-flat  major,  Op.  44 
Allegro  brillante 

In  modo  d *  una  marcia  un  poco  largamente 
Scherzo  Molto  vivace 
Allegro  ma  non  troppo 

PaulRoby,  violin     Jennifer  Orchard,  violin 
Susan  Gulkis,  viola     Yee-Sun  Kim,  cello 
Makoto  Ueno,  piano 


Paul  Hindemith 
(1895-1963) 


Robert  Schumann 
( 1 810-1 856 ) 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  will  express  your  approval  by  remaining  to  hear  all  of  each  evening's 
dedicated  musicians. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Jennifer  Ward  Kuhns:   Student  of  Richard  Woodhams 
Roger  Wiesmeyer:  Graduating  student  of  Richard  Woodhams 
Matthew  Bender:  Student  of  Bernard  Garfield 
Eric  Zivian:  Student  of  Gary  Graffman 
Kevin  Switalksi:   Student  of  Roger  Scott 
Lara  St.  John:  Student  of  Jascha  Brodsky  &  Arnold  Steinhardt 
Audrey  Axinn:  Student  of  Dr.  Vladimir  Sokoloff 
Lisa  Byrnes:  Student  of  Julius  Baker  &  Jeffrey  Khaner 
Carl  Jackson:  Graduating  student  of  Donald  Montanaro 
Mark  Smith:  Graduating  student  of  Bernard  Garfield 
Ellen  Dinwiddie:  Graduating  student  of  Mason  Jones 
Paul  Roby :  Student  of  Jascha  Brodsky  &  Yumi  Ninomiya  Scott 
Jennifer  Orchard:  Student  of  Szymon  Goldberg 
Susan  Gulkis:  Student  of  Michael  Tree 
Yee-Sun  Kim:  Student  of  Orlando  Cole 
Makoto  Ueno:  Graduating  student  of  Gary  Graffman 

Anthony  Gigliotti  prepared  the  Hindemith 
Felix  Galimir  prepared  the  Schumann 


Music  is  meaningless  noise  unless  it  touches  a  receiving  mind. 

-  Paul  Hindemith 

Only  when  the  form  is  quite  clear  to  you  will  the  spirit  become 
clear  to  you. 

-  Robert  Schumann 


Electronic  gadgets  add  much  to  the 
beeps,   tocsins,  and  paging  alerts  a 
Brahms.     We  urge  you  to  defeat  your 

The  use  of  cameras  and  recorders  in 
Our  building  is  unique,  irreplaceab 
We  do  not  allow  smoking  in  it. 
The  Steinway  is  the  official  piano 


quality  of  life.     But  a  chorus  of 
dds  nothing  to  Bach,  Beethoven,  and 
devices  before  the  music  begins. 

the  Hall  must  be  authorized, 
le,  and  burnable: 

of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE  CURTIS 


OF  MUSIC 


I  N  S  T  I  T  U 

Gary  Graffman,  Artistic  Director 
Tuesday  11  November  1986  in  STUDIO  1 1 J  at  8:00PM 

THE  CURTIS  OPERA  DEPARTMENT  PRESENTS 
AN  EVENING  OF  OPERATIC  SCENES 


Idomeneo   (from  Act  III) 

Ilia 
Elektra 
Idamante 
Idomeneo 

Susannah   (from  Act  I) 

Susannah 
Little  Bat 
Sam 


Wolfgang  Amadeus  Mozart 
(1756-1791 ) 


Teresa  Nevola 
Susan  Harris 
Clara  O'Brien 
James  Burgess 


Lisa  Helmel 
Timothy  Bentch 
Joseph  Cercy 


Pelleas  and  Melisande   (from  Act  II 


Melisande 
Pelleas 

Fidelio   (from  Act  I) 

Marzelline 
Jacquino 
Fidelio 
Rocco 


Teresa  Nevola 
Robert  Wagner 


Carlisle  Floyd 
(1926-  ) 


Claude  Debussy 
(1  862-1  91  8  ) 


Ludwig  van  Beethoven 
( 1 770-1 827 ) 

Marian  Johnson-Healy 
James  Burgess 
Lisa  Helmel 
David  Prager 


INTERMISSION 


Carmen   (from  Act  I) 

Micaela 
Jose 

Carmen   (from  Act  III) 

Frasquita 

Mercedes 

Carmen 

La  Boheme   (from  Act  I) 

Rodolfo 
Marcel lo 
Col line 
Schaunard 
Benoit 


Maria  Fortuna 
James  Burgess 


Olive  Lynch 
Susan  Harris 
Nancy  Stott 


Joseph  Cercy 
Michael  Pelletier 
David  Prager 
Keith  Christensen 
Robert  Wagner 


Georges  Bizet 
( 1  838-1  875 ) 


Bizet 


Giacomo  Puccini 
( 1  858-1  924 ) 


(please  turn) 


Hansel  and  Gretel 


Engelbert  Humperdinck 
(1  854-1  921  ) 


Hansel 
Gretel 


Sandman 


Clara  O'Brien 
Teresa  Nevola 
Susan  Harris 


At  the  piano: 

Ignace  Strasfogel 
Danielle  Orlando 


Rehearsal  accompanists: 
Eytan  Pessen  &  Tina  Toglia 


THE  CURTIS  OPERA  DEPARTMENT 
Ignace  Strasfogel,  Head  of  Department 
Danielle  Orlando,  Assistant  to  Head  of  Department  and  Coach 
Richard  Crittenden:   Stage  Director 
Marciem  Bazell:  Make-up 
Wayne  Conner:   History  of  Opera 

Teresa  Nevola,  Susan  Harris,  James  Burgess,  Lisa  Helmel,  Timothy 
Bentch,  Joseph  Cercy,  Robert  Wagner,  David  Prager,  Maria  Fortuna , 
Michael  Pelletier,  and  Clara  O'Brien  are  students  of  Mr.  Stras- 
fogel in  the  Opera  Degree  Program. 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,   irreplaceable,  and  burnable: 
We  do  not  allow  smoking  in  it. 

The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM   INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


Marian  Johnson-Healy :  Student  of  Raquel  Adonaylo 
Olive  Lynch:  Student  of  Raquel  Adonaylo 
Nancy  Stott:  Student  of  Marianne  Casiello 
Keith  Christensen:  Student  of  Todd  Duncan 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Wednesday  12  November  1986  at  8:00PM 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


TWELFTH  STUDENT  RECITAL 


Sonata  for  Bassoon  and  Piano,  Op.  168 
Allegretto  moderato  -  Allegro  scherzando  - 
Adagio  -  Allegro  moderato 

Gerald  Alleva,  bassoon 
Ruth  Butterfield,  piano 

Sonata  for  FLute  and  Piano 
Modere  -  Lent  -  Allegro  moderato 


Camille  Saint-Saens 
( 1  835-1  921  ) 


Philippe  Gaubert 
( 1 879-1 941 ) 


Hye  Ri  Yoon,  flute 
Kyung-Joo  Min,  piano 


INTERMISSION 


Sonata  for  Viola  and  Piano  (1919) 
Impetuoso  -  Poco  agitato 
Vivace 
Adagio 


Rebecca  Clarke 
(1 886-1 979 ) 


Kurt  E.  Rohde ,  viola 
Tina  Toglia,  piano 

Sonata  for  Piano  in     C  major,  K.545  Wolfgang  AMadeus  Mozart 

Allegro  -  Andante  -  Rondo  (1756-1791) 

Spanish  Rhapsody  Franz  Liszt 

(1  81  1  -1  886  ) 

Jian  Li,  piano 

Gerald  Alleva:  Student  of  Bernard  Garfield 
Ruth  Butterfield:  Student  of  Dr.  Vladimir  Sokoloff 
Hye  Ri  Yoon:  Student  of  Julius  Baker  &  Jeffrey  Khaner 
Kyung-Joo  Min:  Student  of  Dr.  Vladimir  Sokoloff 
Kurt  E.  Rohde:  Student  of  Karen  Tuttle 
Tina  Toglia:  Student  of  Dr.  Vladimir  Sokoloff 
Jian  Li:  Student  of  Mieczyslaw  Horszowski 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  will  express  your  approval  by  remaining  to  hear  all  of  each  evening's 
dedicated  musicians. 

Artistic  considerations,   students'   schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


The  sound  of  the  flute  will  cure  epilepsy,  and  sciatic  gout. 

-  Theophrastus   (c.  300BC) 

The  artist  who  does  not  feel  satisfied  with  elegant  lines,  well-balanced 
colors,  and  a  beautiful  succession  of  harmonies,  does  not  understand  art. 

-  Camille  Saint-Saens 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,   irreplaceable,  and  burnable: 
We  do  not  allow  smoking  in  it. 

The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION  IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


Dr .  Vladimir  Sokoloff,  Director 
Howard  Kornblum,   Director  of 


of  Concert  Programs 
Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSI 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Friday  14  November  1986  at  8:00pm 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


THIRTEENTH  STUDENT  RECITAL 


Sonata  for  Doublebass  and  Piano  (1949) 
Allegretto  -  Scherzo:  Allegro  assai  - 
Molto  adagio  -  Lied:   Allegretto  grazioso 

Joelle  Fancher,  doublebass 
Ruth  Butterfield,  piano 

Sonata  for  Violin  and  Piano 
in  D  major,  Op.   12,  No.   1  (1797) 
Allegro  con  brio 

Tema  con  variazioni:  Andante  con  moto 
Rondo:  Allegro 

Paul  Pesthy,  violin 
Tina  Toglia,  piano 

Sonata  for  Viola  and  Piano 
in  F  minor,  Op.   120,  No.  1 

Allegro  appassionato 

Andante  un  poco  adagio 

Alegretto  grazioso 

Vivace 


Paul  Hindemith 
( 1  895-1  963  ) 


Ludwig  van  Beethoven 
(1 770-1 827 ) 


Johannes  Brahms 
( 1  833-1  897  ) 


Lesley  Robertson,  viola 
Tina  Toglia,  piano 


Joelle  Fancher:  Student  of  Roger  Scott 
Ruth  Butterfield:   Student  of  Dr.  Vladimir  Sokoloff 
Paul  Pesthy:   Student  of  Yumi  Ninomiya  Scott 
Tina  Toglia:   Student  of  Dr.   Vladimir  Sokoloff 
Lesley  Robertson:  Student  of  Michael  Tree 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  will  express  your  approval  by  remaining  to  hear  all  of  each  evening's 
dedicated  musicians. 

Artistic  considerations,  students'   schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


The  viola  is  a  philosopher,   sad,  helpful;  always  ready  to  come  to  the 
aid  of  others,  but  reluctant  to  call  attention  to  himself. 

-  Albert  Lavignac 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 


The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,   irreplaceable,  and  burnable: 
We  do  not  allow  smoking  in  it. 

The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music 


PROGRAM  INFORMATION  IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


Dr.  Vladimir  Sokoloff,  Director 
Howard  Kornblum,   Director  of 


of  Concert  Programs 
Concert  Division 
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THE 

BEETHOVEN 
%)  SOCIETY 


Alice  Tull>  Hall 

Home  of  the  Chamber  Music  Society 
Lincoln  Center  for  the  Performing  Arts 


Robert  A.  Becker,  President 


Saturday  Afternoon,  November  75,  1980.  at  3:00 


95lh  Concert 
Eleventh  Season 


The  Symphony  Orchestra  of  the 
Curtis  Institute  of  Music 

JOSEPH  SILVERSTEIN,  Conductor  and  Violin  Soloist 
ABBEY  SIMON,  Pianist 

All-Beethoven  Program 


Violin  Concerto  in  D  major,  Op.  61 
I  Allegro  ma  non  troppo 

II  Larghetto 

III  Finale:  Rondo 

IOSEPH  SILVERSTEIN,  Vidir 

Piano  Concerto  No.  3  in  C  minor,  Op.  37 

I  Allegro  con  brio 
II  Largo 

III  Rondo:  Allegro  vivace,  Presto 

ABBEY  SIMON.  Tin.,,. 

Intermission 

Symphony  No.  5  in  C  minor,  Op.  67 
I  Allegro  con  brio 

II  Andante  con  moto 

III  Allegro 

IV  Finale:  Allegro 

Abbey  Simon  plays  the  Baldwin  Piano  exclusively 

Mr  Sitvrrsien  is  manngrJ  hi* 
SHAW  CONCERTS.  INC 
1900  Broadway.  New  York,  NY  10023 

Mr  Sim(»n  i<  managrd  fty 
GURTMAN  AND  MURTHA  ASSOCIATES.  INC 
162  West  56th  Street.  New  York,  NY  1001" 


In  consideration  of  the  performing  artists  and  members  of  the  audiencr  those  who  mull  leave  befori  lh« 
end  of  the  performance  are  asked  to  do  so  between  numbers,  net  during  the  perrcrmance 
The  taking  of  photographs  and  the  use  of  recording  equipment  are  not  allowed  in  this  building 
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The  Beethoven  Society  is  a  non-profit  organization  Now  in  its  eleventh  season,  the  Society's 
primary  ac  tivity  is  the  presentation  of  a  series  of  all-Beethoven  concerts  each  year  at  Lincoln 
Center  Although  the  standard  Beethoven  repertoire  is  amply  represented  in  the  Society's 
performances,  there  is  a  decided  concentration  on  his  lesser-known  and  rarely  performed 
works.  The  Beeth.iven  Society  periodically  awards  the  Beethoven  Medal  to  outstanding 
musicians  who  have  distinguished  themselves  as  renowned  interpreters  of  Beethoven's 
works  Recipients  of  this  honor  have  included  Leonard  Bernstein,  Rudolf  Serkin,  Alfred 
Brendel,  Claudio  Arrau,  and  Daniel  Barenboim  For  further  information  on  the  Beethoven 
Society  write:  George  Cochran,  Managing  Director,  The  Beethoven  Society,  8  West  38th 
Street,  New  York,  NY  10018;  (212)  382-0780. 

These  concerts  are  made  possible,  in  part,  by  public  funds  from  the  National  Endowment  for 
the  Arts  and  the  New  York  State  Council  on  the  Arts,  a  grant  from  The  New  York  Times 
Foundation,  and  by  private  contributions 


NEXT  CONCERT 

laauary  10.  I4.K7 

Lilian  Kallir,  Plane 
Peter  Oundpan,  VMn 
Leslie  Pa  mas.  Cello 

ALL-BEETHOVEN  PROGRAM 

Sonala  tor  V  iolin  and  Piano,  Op  24  ("Spring") 

Sonata  for  Cello  and  Piano,  Op  69 

I  no  for  Piano  and  Strings,  Op  70,  No.  2 

Trio  for  Piano  and  Strings  in  one  movement,  Wo039 


Meet 

the  Artists 


Internationally  acclaimed 
conductor  and  violinist 
Joseph  Silverstein  was 
named  music  director  of 
the  Utah  Symphony 
Orchestra  in  1983.  Born 
in  Detroit,  his  first 
teacher  was  his  father 
Bernard,  who  was  a 
music  instructor  in 
Detroit's  public  school 
system.  His  formal 
training  took  place  at  the  Curtis  Institute  of 
Mubic  in  Philadelphia  .md  his  teachers  included 
such  luminaries  as  |osef  Gingold,  Mischa 
Mischakoff,  and  Efrem  Zimbalist  After 
leaving  the  Curtis  Institute  in  1950,  Mr. 


Silverstein  spent  three  seasons  with  the 
f  louston  Symphony,  one  with  the  Philadelphia 
Orchestra,  and  one  season  as  concertmaster 
and  assistant  conductor  of  the  Denver 
Symphony  He  joined  the  Boston  Symphony  in 
the  fall  of  1955  where  he  was  a  member  of  the 
violin  section  for  seven  seasons  He  became 
concertmaster  in  19&1  and  was  named 
assistant  conductor  in  1971— he  held  both 
positions  until  he  |oined  the  Utah  Symphony. 
During  his  tenure  at  Boston,  he  conducted  the 
orchestra  on  more  than  one  hundred  occasions 
in  the  United  States,  Canada,  Boston,  Tangle- 
wood,  and  abroad. 

As  a  conductor  and  soloist,  Mr.  Silverstein 
has  appeared  with  more  than  one  hundred 
orchestras  in  the  United  States,  as  well  as  in 
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Japan,  Israel,  and  Europe  As  a  participant  in 
maior  international  competition-.;,  he  was  the 
Silver  Medalist  in  the  1959  Queen  Elisabeth 
Competition  in  Brussels,  and  also  won  the 
Walter  M.  Naumburg  Award 

Mr.  Silverstein  organized  the  Boston 
Chamber  Players  in  1962  and  served  as  music 
director  of  that  ensemble  until  coming  to  the 
Utah  Symphony  He  led  eight  international 
tours,  as  well  as  many  United  States  tours.  He 
has  been  a  member  of  the  faculties  at  Yale 
University,  Boston  University,  and  the 
Tanglewood  Music  Center  Presently  he  is 
artist-in-residence  at  the  Tanglewood  Music 
Center,  artistic  advisor  to  the  Boston 
University  Tanglev\ood  Institute,  and  music 
director  of  the  American  Federation  of 
Musician's  Congress  of  Strines  He  holds 
honorary  degrees  from  Tufts  University, 
Boston  College,  and  Rhode  Island  University. 

Mr.  Silverstein  has  recorded  extensively  for 
RCA,  Deutsche  Grammophon,  CBS,  None- 
such, New  World  Records,  Telarc,  and  Pro 
Arte.  His  Telarc  recording  with  the  Boston 
Symphony  Orchestra  of  Vivaldi's  Four  Seasons 
received  a  Grammy  nomination.  His  most 
recent  recordings  are  with  the  Utah  Symphony 
on  the  Pro  Arte  label,  in  which  Mr.  Silverstein 
is  both  conductor  and  featured  soloist.  The 
first  is  an  all-Mendelssohn  album;  the  second  is 
an  all-Beethoven,  and  a  recording  of  Barber 
and  Schumann  compositions  is  soon  to  be 
released  Mr.  Silverstein  has  just  been  named 
music  director  of  the  Chautauqua  Symphony, 
beginning  with  the  summer  of  1987. 

Pianist  Abbey  Simon's 
appearances  in  the  con- 
cert halls  of  the  world 
are  eagerly  anticipated 
not  only  by  music  lovers, 
but  by  professional  mu- 
sicians who  come  to  hear 
him  spin  his  own  particu- 
lar magic.  His  reputation 
as  a  "super-virtuoso"  is 
worldwide,  as  Mr.  Simon 
has  performed  countless 
times  in  recital  and  with  all  of  the  major 
orchestras  in  the  music  capitals  of  six  con- 
tinents Making  his  offical  debut  as  winner  of 
the  Naumburg  Award  upon  graduation  from 
the  Curtis  Institute  of  Music  in  Philadelphia, 
Mr.  Simon  went  on  to  receive  the  Federation  of 
Music  Clubs  Award,  the  National  Orchestral 
Association  Award,  a  Ford  Foundation  Award, 
and,  following  his  debut  in  Europe,  the  Harriet 
Cohen  Medal  and  the  Elizabeth  Sprague 
Coolidge  Award. 

Mr.  Simon's  numerous  albums  for  Philips, 
EMI,  and  the  Vox/Turnabout  label  of  the  Moss 
Music  Group  make  him  one  of  the  most 
recorded  classical  artists  of  all  time.  He  has 
recorded  all  the  concertos  of  Rachmaninoff, 
the  complete  works  of  Ravel,  and  Schumann's 
Carnaval  and  Fantasy.  His  most  recent  release  The 
Piano  Virtuoso  features  transcriptions  by  Rach- 
maninoff, Liszt,  Godowsky,  and  Chasins.  Mr. 


Simon  is  currently  in  the  process  of  recording 
the  complete  Chopin  repertoire,  a  project  which 
will  encompass  a  total  of  20  disks  The  eleventh 
release  in  this  project  is  his  latest — Abbey  Simon 
Plays  Chopin  Impromptu*  Op  J 2  Variations.  Fantasy 
in  F  minor,  and  Berceuse  The  next  Chopin 
release — a  two-record  set  of  21  Chopin  noc- 
turnes— has  been  completed  and  is  scheduled 
for  release  shortly.  In  fact,  Mr  Simon  is  now  so 
closely  associated  with  the  music  of  the  great 
Polish  composer,  that  the  International  Chopin 
Society  invited  him  to  be  the  only  guest  artist  at 
their  gala  benefit  concert  in  New  York  last 
season. 

In  recent  years  Mr  Simon  has  become 
increasing!,  sought-after  as  a  judge  at  the 
major  music  competitions,  and  has  been  on  the 
panel  of  the  Sydney  International  Competition 
in  Australia,  the  Leeds  Piano  Compet't'on  in 
England,  and  the  Montreal  International  Com- 
petition in  Canada,  among  many  others. 

Feeling  as  he  does  that  it  is  important  for  all 
artists  to  impart  their  knowledge  and  experi- 
ence, Mr  Simon  accepts  a  few  gifted  students 
at  The  Juilliard  School  of  Music,  and  at  the 
University  of  Houston,  where  he  holds  the 
coveted  Cullen  Chair  of  Music. 


The  Curtis  Institute  of  Music  opened  in 
Philadelphia  on  October  1,  1924.  Founded  by 
Mary  Curtis  Bok  (later  Mrs.  Efrem  Zimbalist), 
the  tuition-free  school  has  provided  profes- 
sional training  for  nearly  three  thousand 
musicians  who  are  accepted  as  students  only 
after  a  rigorous  audition.  Among  the 
Institute's  alumni  are  some  of  the  most 
illustrious  names  in  music:  the  late  Samuel 
Barber,  Leonard  Bernstein,  Judith  Blegen, 
Jorge  Bolet,  Abram  Chasins,  Shura  Cherkassky, 
Lukas  Foss,  Boris  Goldovsky,  Richard  Goode, 
Gary  Graffman,  Lynn  Harrell,  Eugene  Is- 
tomin,  Anton  Kuerti,  Jaime  Laredo,  Ruth 
Laredc,  Gian  Carlo  Menotti,  Anna  Moffo, 
Vincent  Persichetti,  George  Rochberg,  Gianna 
Rolandi,  Ned  Rorem,  Aaron  Rosand,  the  late 
Leonard  Rose,  Peter  Serkin,  Oscar  Shumsky, 
Joseph  Silverstein,  Abbey  Simon,  Susan  Starr, 
Arnold  Steinhardt,  and  Benita  Valente.  The 
faculty  at  Curtis  has  included  some  of  the  most 
celebrated  musicians  of  the  twentieth  century 
For  more  than  sixty  years  students  have  come 
from  all  over  the  world  to  develop  their  talents 
at  Curtis.  Over  three  hundred  Curtis 
graduates  are  members  of  major  American, 
Canadian,  and  European  orchestras,  with  more 
than  one  hundred  of  these  occupying  principal 
chairs.  Enrollment  each  season  comprises  from 
160  to  more  than  180  students,  working  with  a 
faculty  of  approximately  seventy  Over  the 
past  few  seasons,  along  with  those  from  the 
United  States,  students  have  come  from 
Australia,  Austria,  Brazil,  Canada,  Costa  Rica, 
England,  France,  Germany,  Holland,  Hong 
Kong,  Iceland,  India,  Israel,  Italy,  Japan,  Korea, 
New  Zealand,  the  Philippines,  People's 
Republic  of  China,  Singapore,  The  Soviet 
Union,  Sweden,  Venezuela,  and  Yugoslavia. 
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SYMPHONY  ORCHESTRA 
OF  THE  CURTIS  INSTITUTE  OF  MUSIC 


Violins 

Paul  Roby,  Cotutrimasktf 
Ivan  Chan 
Vesna  Stankovic 
Sharman  Plesner 
David  Niwa 
Charles  Wetherbee 
Lee-Chin  Siow 
Nicholas  Kitchen 
Yayoi  Numa<:awa 
Amy  Kinney 
Sigrun  EdvalJsdottir 
Scott  St  John 
Paul  Pesthy 
Harvey  DeSouza 
Xiao-Fou  Zh-:  j 
Gloria  luster 
Chislaine  Fleischmann 
Hui-Feng  Chen 

Pamela  Fran.. 
Jennifer  Startt 
Moshe  Hjss 
James  Umber 
Jennifer  Orchard 
San  Fun  Bae 
Lara  St  Johr 
Hyun-A  Kirr 
Elissa  Koljonen 
Ruggero  Allifranchini 
Catherine  Diilaire 
Dominique  J^hors 
Si-Yeon  Ryu 
Kimberley  Ri  her 
Ellen  Maria  {listen 
Carolyn  Kalhorn 
Yumi  Hwang 

Violas 

Anibal  Dos  ^..ntos 
Susan  Culkis 
Richard  Fleisi  hman 
Sarah  Wethei  bee 
Lesley  Roberl  son 
Scott  Wagner 
William  Cooi  *in 


Jean-Marc  Apap 
Kurt  Rohde 
J  David  Arnott 
En-Sik  Choi 
Cellos 
Karen  Meier 
Diana  Fish 
Emmanuel  Feldman 
Yee-Sun  Kim 
Marina  Hoover 
Wendy  Sutter 
Xiao-Di  Li 
Evan  Drachman 
Peter  Parthun 
lohn  Koen 
Wilhelmina  Smith 
Kristin  Ostling 
Soo-Hyun  Lee 
Derek  Barnes 

Basses 

Steven  Zeserman 
William  Tilley 
loelle  Francher 
John  Moore 
Kevin  Switalski 
Pascale  Delache 
Geoffrey  Osika 
Thomas  Pluckaby 

Flutes 

1  isa  Byrnes 
Knstan  Cybriwsky 
David  Fedele 
Claudia  Walker 
Hye-Ri  Yoon 

Oboes 

Alexandre  Klein 
lennifer  Kuhns 
Robert  Walters 
Roger  Wiesmeyer 

Clarinets 

Nicola  Everton 
C  arl  |ackson 
Vinicio  Me/a 
Sean  Osborn 


Enka  Shrauger 
Dennis  Strawley 

Bassoons 
Gerald  Alleva 
Matthew  Bender 
Mary  Ellen  Harris 
Mark  Smith 
Mark  Timmerman 

Horns 

Derycke  Clark 
Ellen  Dinwiddle 
Susan  George 
Richard  King 
Michael  Motise 
Richard  Swartz 

Trumpets 

Bibi  Black 

Anthony  Di  Lorenzo 
Frank  Ferraro 
Christopher  Hendricks 
Donald  Hughes 

Trombones 

William  Chang 
John  Di  Lutis 
Damn  Milling  (bass) 
Richard  Stout 

Tuba 

Craig  Knox 

Percussion 

Beii|amin  Ramirez 
A  Scott  Robinson 
Charles  Ross 
Robert  Slack 
Frederick  Zweife1 

Harps 

Kyun-Hee  Kim 
Marie-Pierre  Langlanet 
Jung-Wha  Lee 
Anne  Preucil 

Orchestra  Librarian 

Dr  Edwin  E  Heilakka 

Orchestra  Manager 

Richard  Zuch 


THE  SYMPHONY  ORCHESTRA 

of 

THE  CURTIS  INSTITUTE  OF  MUSIC 

conducted  by 

JOSEPH  SILVERSTEIN 

with 

JOSEPH  SILVERSTEIN.  violin 
ABBEY  SIMON,  piano 


SUNDAY  16  NOVEMBER  1986  at  3:00pm 

THE  ACADEMY  OF  MUSIC 
PHILADELPHIA 


LUDWIG  VAN  BEETHOVEN 

(1770-1827) 


Concerto  for  Violin  and  Orchestra  in  D  major,  Op.  61 

Allegro  ma  non  troppo 

Larghetto 

Rondo:  Allegro 

JOSEPH  SILVERSTEIN,  violin 


INTERMISSION 


Concerto  No.  3  for  Piano  and  Orchestra  in  C  minor,  Op.  37 

Allegro  con  brio 
Largo 

Rondo:  Allegro 

ABBEY  SIMON,  piano 


Symphony  No.  5  in  C  minor,  Op.  67 

Allegro  con  brio 
Andante  con  moto 
Scherzo:  Allegro 
Allegro 


THE  SYMPHONY  ORCHESTRA 
of 

THE  CURTIS  INSTITUTE  OF  MUSIC 
JOSEPH  SILVERSTEIN,  conductor 


The  Curtis  Institute  of  Music  expresses  its  great  appreciation  to 
The  Arcadia  Foundation,  The  Stockton  Rush  Bartol  Foundation,  and 
The  Musical  Fund  Society  of  Philadelphia  for  their  generous  con- 
tributions which  helped  make  this  concert  possible. 

Today's  concert  is  being  broadcast  live  by  station  WFLN.  Curtis 
gratefully  acknowledges  the  Wilmington  Piano  Company  for  spon- 
sorship of  the  broadcast  and  WFLN  for  its  cooperation  and  support. 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Artistic  Director 

RITTENHOUSE  SQUARE 
PHILADELPHIA 

The  Curtis  Institute  of  Music  opened  in  Philadelphia  on  Octoberl,  1924.  Founded  by  Mary 
Curtis  Bok  (she  later  became  Mrs.  Efrem  Zimbalist)  the  tuition-free  school  has  provided 
professional  training  for  nearly  3000  musicians  who  are  accepted  as  students  only  after  a 
rigorous  audition.  Among  the  Institute's  alumni  are  some  of  the  most  illustrious  names  in 
music:  the  late  Samuel  Barber,  Leonard  Bernstein,  Judith  Blegen,  Jorge  Bolet,  Abram 
Chasins,  Shura  Cherkassky,  Lukas  Foss,  Boris  Goldovsky,  Richard  Goode,  Gary  Graffman, 
Lynn  Harrell,  Eugene  Istomin,  Anton  Kuerti,  Jaime  Laredo.  Ruth  Laredo,  Gian  Carlo  Menotti, 
Anna  Moffo,  Vincent  Persichetti,  George  Rochberg,  Gianna  Rolandi,  Ned  Rorem,  Aaron 
Rosand,  the  late  Leonard  Rose,  Peter  Serkin,  Oscar  Shumsky,  Joseph  Silverstein,  Abbey 
Simon,  Susan  Starr.  Arnold  Steinhardt,  and  Benita  Valente.  The  faculty  at  Curtis  has  included 
some  of  the  most  celebrated  musicians  of  the  twentieth  century.  For  more  than  sixty  years 
students  have  come  from  all  over  the  world  to  develop  their  talents  at  Curtis.  Over  three 
hundred  Curtis  graduates  are  members  of  major  American,  Canadian,  and  European 
orchestras,  with  more  than  one  hundred  of  these  occupying  principal  chairs.  Enrollment  each 
season  comprises  from  160  to  more  than  180  students,  working  with  a  faculty  of 
approximately  seventy.  Over  the  past  few  seasons,  along  with  those  from  America,  students 
have  come  from  Australia,  Austria,  Brazil,  Canada,  Costa  Rica,  England,  France,  Germany, 
Holland,  Hong  Kong,  Iceland,  India,  Israel,  Italy,  Japan,  Korea,  New  Zealand,  the  Philippines, 
People's  Republic  of  China,  Republic  of  China,  Singapore,  the  Soviet  Union,  Sweden, 
Venezuela,  and  Yugoslavia. 


JOSEPH  SILVERSTEIN 

Internationally  acclaimed  as  conductor  and  as  violinist,  Joseph  Silverstein  has  been  Music 
Director  of  the  Utah  Symphony  Orchestra  since  1983.  Born  in  Detroit,  Mr.  Silverstein  first 
studied  with  his  father,  a  music  teacher  in  Detroit's  public  school  system.  Hisformal  training 
was  at  The  Curtis  Institute  of  Music  and  among  his  teachers  were  Josef  Gingold,  Mischa 
Mischakoff,  and  Efrem  Zimbalist.  After  Curtis,  Mr.  Silverstein  spent  three  seasons  with  the 
Houston  Symphony,  one  with  the  Philadelphia  Orchestra,  and  one  as  concertmaster  and 
assistant  conductor  of  the  Denver  Symphony.  He  joined  the  Boston  Symphony  in  1955  and 
became  its  concertmaster  in  1961.  He  became  assistant  conductor  at  Boston  in  1971 .  As  a 
conductor  and  soloist,  Mr.  Silverstein  has  appeared  with  more  than  100  orchestras  in  the 
United  States,  Japan,  Israel,  and  Europe. 

He  has  been  a  member  of  the  faculties  at  Yale  University,  Boston  University,  and  the 
Tanglewood  Music  Center.  He  is  artist-in-residence  at  the  Tanglewood  Music  Center,  artistic 
advisor  to  the  Boston  University  Tanglewood  Institute,  and  Music  Director  of  the  American 
Federation  of  Musicians'  Congress  of  Strings. 

He  has  recorded  extensively  for  RCA,  Deutscne  Grammophon.  CBS,  Nonesuch,  New  World 
Records,  Telarc.  and  Pro  Arte.  His  most  recent  recordings  are  with  the  Utah  Symphony  for  Pro 
Arte,  including  the  Mendelssohn  and  Beethoven  concertos.  Joseph  Silverstein  holds 
honorary  degrees  from  Tufts  University,  Boston  College,  and  Rhode  Island  University. 

ABBEY  SIMON 

Abbey  Simon's  appearances  in  the  concert  halls  of  the  world  are  eagerly  anticipated  not 
only  by  music  lovers,  but  by  professional  musicians  who  come  to  hear  him  spin  his  own 
particular  magic.  He's  performed  countless  times  in  recital  and  with  all  of  the  major  orchestras 
in  the  music  capitals  of  six  continents.  Although  Mr.  Simon  lives  in  Geneva,  Switzerland,  so 
much  of  his  time  is  spent  in  airplanes  that  he  often  feels  a  Boeing  747  is  his  real  home. 

Making  his  official  debut  as  winner  of  the  Naumburg  Award  upon  graduation  from  The 
Curtis  Institute  of  Music.  Mr.  Simon  went  on  to  receive  the  Federation  of  Music  Clubs  Award, 
the  National  Orchestral  Association  Award,  a  Ford  Foundation  Award,  and,  following  his 
debut  in  Europe,  the  Harriet  Cohen  Medal  and  the  Elizabeth  Sprague  Coolidge  Award. 


Mr.  Simon's  numerous  albums  for  Philips,  EMI,  and  Vox/Turnabout  (of  the  Moss  Music 
Group)  make  him  one  of  the  most  recorded  classical  artists  of  all  time.  He's  recorded  all  the 
concertos  and  the  Paganini  Rhapsody  of  Rachmaninoff,  the  complete  works  of  Ravel,  music 
of  Schumann,  Liszt,  and  Godowsky,  and  is  now  well  into  his  project  of  recording  the  complete 
Chopin,  an  enterprise  that  will  encompass  twenty  discs. 

In  recent  years,  Mr.  Simon  has  become  increasingly  sought  after  as  a  judge  at  the  major 
music  competitions,  and  has  been  on  the  panel  of  The  National  Endowment  for  the  Arts  in 
Washington,  DC,  and  of  the  Sydney  International  Competition  in  Canada,  among  many 
others.  For  the  coming  season,  Mr.  Simon  has  been  invited  to  judge  at  the  Beethoven 
Competition  in  Indianapolis  and  at  the  St.  Louis  Conservatory  of  Music  Competition.  Mr. 
Simon  teaches  at  the  Juilliard  School  and  at  the  University  of  Houston,  where  he  holds  the 
coveted  Cullen  Chair  of  Music. 


BEETHOVEN:  Concerto  for  Violin  and  Orchestra  in  D  major,  Op.  61 

Beethoven's  violin  concerto  first  impinged  upon  the  music  world's  sensibilities  at  the  end  of 
a  year  which  encompassed  the  dissolution  of  the  1000-year-old  Holy  Roman  Empire;  the 
successful  completion  of  the  astonishing  trek  through  uncharted  American  wilderness  by 
Lewis  and  Clark;  Noah  Webster's  publishing  of  The  Compendious  Dictionary  of  the  English 
Language;  the  opening  of  his  first  soap  shop  by  a  young  candlemaker  named  Colgate;  and  the 
publishing,  by  the  English  poet,  Jane  Taylor,  of  "Twinkle,  twinkle,  little  star,  how  I  wonder 
what  you  are!" 

Franz  Clement,  concertmaster  of  the  Theater  an  der  Wien,  commissioned  the  concerto  and 
gave  its  premiere  on  23  December  1806  at  a  benefit  concert  (the  benefit  was  for  himself).  We 
can  infer  what  audiences  required  of  violinists  in  those  days  by  looking  at  the  program 
surrounding  this  most  revered  of  all  violin  concertos:  included  were  pieces  by  Mehul,  several 
arias  by  Cherubini,  Mozart's  arrangement  of  Handel's  Ode  for  St.  Cecilia's  Day,  and  some 
improvised  fiddle-faddle  by  the  soloist,  including  a  fantasia  of  his  own  devising  meant  to  be 
played  on  one  string  with  the  violin  held  upside  down.  This  tour-de-force  ("high-wire  act" 
might  be  a  better  description)  was  played  between  the  first  and  second  movements  of  the 
concerto. 

This  radiant  music  made  relatively  little  impactforsometime.  After  thefirst  performance  the 
Wiener  Theaterzeitung  reported  that ". . .  the  judgment  of  the  connoisseurs  is  unanimous:  they 
allow  that  it  has  certain  passages  of  beauty  but  find  that  its  construction  is  disjointed  and  the 
endless  repetition  of  certain  commonplaces  might  easily  be  wearisome." 

A  few  years  after  Beethoven's  death  a  performance  prompted  the  critic  of  the  London 
Harmonicum  to  write:  "It  is  a  fiddling  affair  and  might  have  been  written  by  any  third- or  fourth- 
rate  composer."  The  concerto  received  almost  no  notice  until  1844  when  Felix  Mendelssohn 
conducted  it  in  London  for  the  English  debut  of  the  13-year-old  Joseph  Joachim,  who  was  to 
be  uniquely  identified  with  the  work  for  the  remainder  of  the  century. 

The  majestic  first  movement  opens  with  five  drum  taps  that  are  a  germinal  motive  of  the 
whole  movement.  At  the  height  of  the  movement's  central  section  occurs  a  rapt  passage  in  G 
minor  which  was  one  of  Fritz  Kreisler's  supreme  moments  of  communicative  interpretation. 
The  slow  movement  is  an  eloquent,  rhapsodic  set  of  variations.  The  finale  is  a  jovial  rondo, 
featuring  the  sounds  of  hunting  horns  and  a  rollicking  duet  between  the  soloist  and  the 
bassoon. 

At  today's  performance,  Mr.  Silverstein  will  play  his  own  cadenza. 

BEETHOVEN:  Concerto  No.  3  for  Piano  and  Orchestra  In  C  minor,  Op.  37 

Sketches  surviving  in  the  so-called  "Kessler"  Beethoven  sketchbook  indicate  that 
Beethoven  began  serious  work  on  the  Third  Concerto  in  1800.  Some  of  the  work's  thematic 
ideas  go  back  to  1797,  as  can  be  seen  in  the  "Kafka"  sketchbook.  The  concerto  wasn't  printed 
until  1804,  but  the  composer  gave  the  first  performance  at  an  all-Beethoven  concert  he 
presented  on  April  5,  1803,  at  the  Theater  an  der  Wien.  The  program  also  included  the 
Symphony  No.  1  and  the  first  performances  of  the  Second  Symphony  and  the  oratorio, 


Concerto  No.  3  for  Piano  &  Orch.  (cont.) 

Christ  on  the  Mount  of  Olives.  A  few  years  after  Beethoven's  death,  his  friend,  the  conductor 
Ignaz  Seyfried,  published  an  eyewitness  account  of  the  concert.  He  wrote  that  "Beethoven 
had  invited  me  to  turn  for  him  during  the  performance  of  his  concerto  movements,  but  - 
Heaven  help  us  -  that  was  easier  said  than  done.  I  could  see  practically  nothing  but  blank 
pages,  or  at  most,  here  and  there,  a  few  completely  incomprehensible  Egyptian  hieroglyphics 
to  help  his  memory.  In  fact  he  played  the  entire  main  section  almost  from  memory,  not  having 
had  time,  as  was  nearly  always  the  case,  to  put  it  all  down  on  paper.  And  so  he  would  throw  me 
an  apologetic  glance  every  time  he  reached  the  end  of  one  of  these,  to  me,  invisible  passages, 
and  my  barely  concealed  anxiety  not  to  miss  the  decisive  moment  amused  him  richly.  He 
could  never  stop  laughing  about  it  afterwards  at  the  jovial  suppers  we  used  to  have  together." 

After  the  concert  the  critic  of  the  Zeitung  fur  die  elegante  Welt  wrote  that  the  "Concerto  in  C 
minor  was  not  so  successful  .  .  .  Monsieur  van  Beethoven,  who  is  generally  known  as  an 
excellent  pianist,  did  not  perform  it  to  the  entire  satisfaction  of  the  public."  Prince  Ludwig- 
Ferdinand,  cousin  of  Frederick  Wilhelm  II  of  Prussia  and  nephew  of  Frederick  the  Great,  came 
to  Vienna  in  1804  on  maneuvers  with  the  Austrian  army,  and  in  the  castle  of  Raudnitz,  home  of 
Prince  Lobkowitz,  he  asked  that  Beethoven's  "Eroica"  be  played  three  times  in  one  day. 
Shortly  after,  Beethoven  dedicated  the  Op.  37  to  Ludwig-Ferdinand. 

BEETHOVEN:  Symphony  No.  5  in  C  Minor,  Op.  67 

A  congeries  of  library  shelves  could  be  filled  with  what's  been  written  about  the  most 
famous  work  in  the  symphonic  repertoire.  Goethe,  when  he  first  heard  it,  said  it  was  wild 
enough  to  bring  the  house  down  around  one's  ears.  Berlioz  said  of  the  scherzo  that  it 
provoked  the  inexplicable  emotion  which  you  feel  when  the  magnetic  gaze  of  certain  persons 
is  fastened  on  you.  One  of  Napoleon's  Old  Guard,  on  hearing  the  start  of  the  finale,  is  said  to 
have  stood  at  attention,  crying,  "It's  the  Emperor!"  When  she  heard  the  music,  the  singer 
Malibran  went  into  convulsions  and  had  to  be  carried  from  the  hall.  Beethoven's  biographer. 
Schindler,  contended  that  the  composer,  when  questioned  about  the  famous  four-note 
opening,  said,  "Thus  fate  knocks  at  the  door."  Subsequent  researchers  contend  that 
Schindler  was  an  inventive  fellow. 

The  earliest  sketches  of  the  Fifth  go  back  to  1800,  with  more  extensive  ones  coming  in 
1804.  The  composer  presented  the  premiere  of  the  Fifth  Symphony  on  22  December  1808  at 
the  Theater  an  der  Wien  during  another  all-Beethoven  monster  concert.  The  program 
comprised  the  Fifth  Symphony,  the  Sixth  Symphony,  the  Fourth  Piano  Concerto  (with  the 
composer  as  soloist),  several  sections  from  the  Mass  in  C  major,  the  concert  aria.  Ah. 
perfido!,  and  the  Choral  Fantasy  for  Piano,  Chorus,  and  Orchestra. 

Well  into  the  latter  part  of  the  nineteenth  century,  audiences  were  not  hearing  in  Beethoven 
what  later  listeners  heard.  In  London,  a  few  years  after  the  composer's  death,  the  Musical 
World  reported:  "Beethoven  mystified  his  passages  by  a  new  treatment  of  the  resolution  of 
discords,  which  can  only  be  described  in  words  by  the  term,  resolution  by  ellipsis',  or  the 
omission  of  the  chord  upon  which  the  discordant  notes  should  descend.  .  Many  of  his 
passages  also  appear  confused  and  unintelligible,  by  a  singular  freedom  in  the  use  of 
diatonic  discords  or  discords  of  transitions;  many  instances  appear  of  passages  by  contrary 
motion,  each  carrying  their  harmonies  with  them."  In  the  1840s  a  French  critic,  writing  of  the 
Fifth  Symphony,  said:  "there  are  24  parts  participating  in  the  explosion  which  marks  the 
transition  from  the  scherzo  to  the  final  movement  of  the  C  minor  Symphony  I  speak  of  the 
fifty  measures  of  the  scherzo  that  precede  the  allegro.  There  is  a  strange  melody  which 
combined  with  even  a  stranger  harmony  of  a  double  pedal  point  in  the  bass  on  C  and  G 
produces  a  sort  of  odious  meowing,  and  discords  to  the  least  sensitive  ear."  Even  as  late  as 
the  1880s,  the  Victorian  arbiter  of  esthetic  taste,  John  Ruskin,  had  this  to  say:  "Beethoven 
always  sounds  to  me  like  the  upsetting  of  bags  of  nails,  with  here  and  there  an  also  dropped 
hammer."  As  the  Fifth  Symphony  approaches  its  180th  year  those  unhammered  nails  have 
yet  to  exhibit  signs  of  rust. 

-  HOWARD  KORNBLUM 
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VIOLIN 

Paul  Roby 
Ivan  Chan 
Vesna  Stankovic 
Sharman  Plesner 
David  Niwa 
Charles  Wetherbee 
Lee-Chin  Siow 
Nicholas  Kitchen 
Yayoi  Numazawa 
Amy  Kinney 
Sigrun  Edvaldsdottir 
Scott  St.  John 
Paul  Pesthy 
Harvey  DeSouza 
Xiao-Fu  Zhou 
Gloria  Justen 
Ghislaine  Fleischmann 
Hui-Fang  Chen 

Pamela  Frank 
Jennifer  Startt 
Moshe  Hass 
James  Umber 
Jennifer  Orchard 
Sang-Eun  Bae 
Lara  St.  John 
Hyun-A  Kim 
Elissa  Koljonen 
Ruggero  Allif ranchini 
Catherine  Dallaire 
Dominique  Juchors 
Si-Yeon  Ryu 
Kimberly  Fisher 
Ellen  Maria  Justen 
Carolyn  Kalhorn 
Yumi  Hwang 


VIOLA 

Anibal  Dos  Santos 
Susan  Gulkis 
Richard  Fleischman 
Sarah  Wetherbee 
Lesley  Robertson 
Scott  Wagner 
William  Goodwin 
Jean-Marc  Apap 
Kurt  Rohde 
J.  David  Arnott 
En-Sik  Choi 


THE  ORCHESTRA 


VIOLONCELLO 

Karen  Meier 
Diana  Fish 
Emmanuel  Feldman 
Yee-Sun  Kim 
Marina  Hoover 
Wendy  Sutter 
Xiao-Di  Li 
Evan  Drachman 
Peter  Parthun 
John  Koen 
Wilhelmina  Smith 
Kristin  Ostling 
Soo-Hyun  Lee 
Derek  Barnes 


DOUBLEBASS 

Steven  Zeserman 
William  Tilley 
Joelle  Fancher 
John  Moore 
Kevin  Switalski 
Pascale  Delache 
Geoffrey  Osika 
Thomas  Huckaby 

FLUTE 

Lisa  Byrnes 
Kristan  Cybriwsky 
David  Fedele 
Claudia  Walker 
Hye-Ri  Yoon 

OBOE 

Alexandre  Klein 
Jennifer  Kuhns 
Robert  Walters 
Roger  Wiesmeyer 

CLARINET 

Nicola  Everton 
Carl  Jackson 
Vinicio  Meza 
Sean  Osborn 
Erika  Shrauger 
Dennis  Strawley 


BASSOON 

Gerald  Alleva 
Matthew  Bender 
Mary  Ellen  Harris 
Mark  Smith 
Mark  Timmerman 

HORN 

Deryck  Clarke 
Ellen  Dinwiddie 
Susan  George 
Richard  King 
Michael  Motise 
Richard  Swartz 

TRUMPET 

Bibi  Black 
Anthony  DiLorenzo 
Frank  Ferraro 
Christopher  Hendricks 
Donald  Hughes 

TROMBONE 

William  Chang 
John  DiLutis 
Darrin  Milling  (bass; 
Richard  Stout 


TUBA 

Craig  Knox 

PERCUSSION 

Benjamin  Ramirez 
A.  Scott  Robinson 
Charles  Ross 
Robert  Slack 
Frederick  Zweifel 

HARP 

Kyung-Hee  Kim 
Marie-Pierre  Langlamet 
Jung-Wha  Lee 
Anne  Preucil 


ORCHESTRA  LIBRARIAN       ORCHESTRA  MANAGER 


Dr.  Edwin  E.  Heilakka  Richard  Zuch 
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The  Edith  L.   Prostkoff  Memorial  Concert  Series 


FOURTEENTH  STUDENT  RECITAL 


La  Nativite  du  Seigneur 
IX  Dieu  Parmi  Nous   (God  Among  Us) 

Symphonie  Gothique,  Op.  70 
II  Andante  sostenuto 

Choral  Fantasie,  Op.    40 ,  No.  1 
Wie  Schon  leucht'  uns  der  Morgenstern 
(How  Brightly  Shines  the  Morning  Star) 

Beth  Melcher,  organ 

Sonata  for  Bassoon  and  Harp,  Op.  168 
Allegretto  moderato 
Allegro  scherzando 
Adagio:  Allegro  moderato 


Olivier  Messiaen 
(1908-  ) 

Charles-Marie  Widor 
(1 844-1 937 ) 

Max  Reger 
( 1  873-1  91  6 ) 


Camille  Saint-Saens 
( 1  835-1  921  ) 


Matthew  Bender,  bassoon 
Marie-Pierre  Langlamet ,  harp 


INTERMISSION 


Passacaille  for  Winds 


A.  Barthe 


Pastorale  for  Winds 

Suite  for  Winds,  Op.  57 
Canon  -  Allegretto  Scherzando 


-  Finale 


Gabriel  Pierne 
(1  863-1  937  ) 
Charles  Lefebvre 
( 1  843-1  91  7  ) 


Kristan  Cybriwsky,   flute     Robert  Walters,  oboe 

Vinicio  Meza,   clarinet     Mary  Ellen  Harris,  bassoon 
Susan  George,  horn 


Concerto  for  Cello  No.   1    in  A  minor,  Op.  33 
Allegro  non  troppo  -  Allegretto  -  Tempo  primo 


Saint-Saens 


John  Koen,  cello 
Audrey  Axinn,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  will  express  your  approval  by  remaining  to  hear  all  of  each  evening's 
dedicated  musicians. 

Artistic  considerations,  students'   schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.   Robert  Prostkoff  in  loving  memory  of  his  wife. 

.Beth  Melcher:  Graduating  student  of  John  Weaver 
Matthew  Bender:  Student  of  Bernard  Garfield 
Marie-Pierre  Langlamet:  Student  of  Marilyn  Costello 
Kristan  Cybriwsky:   Student  of  Julius  Baker  &  Jeffrey  Khaner 
Robert  Walters:  Student  of  Richard  Woodhams 
Vinicio  Meza:  Student  of  Donald  Montanaro 
Mary  Ellen  Harris:  Student  of  Bernard  Garfield 
Susan  George:   Student  of  Myron  Bloom 
John  Koen:  Student  of  David  Soyer 
Audrey  Axinn:  Student  of  Dr.  Vladimir  Sokoloff 

Mason  Jones  prepared  the  woodwind  quintet 


The  organ,  to  my  eyes  and  ears,   is  the  king  of  instruments. 

-  Wolfgang  Amadeus  Mozart 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


Dr.  Vladimir  Sokoloff,  Director 
Howard  Kornblum,   Director  of 


of  Concert  Programs 
Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Tuesday  18  November  1986  at  8:00pm 

The  Curtis  Institute  Alumni  Association,  District  IV 

presents 


Marcy  Rosen,  cello 
and 

Susan  Walters,  piano 


Pieces  en  concert  Frangois  Couperin 

Prelude  (1668-1733) 
Sicilienne 
La  Tromba 
Plainte 
Air  de  Diable 

Fantasy  Variations  for  Solo  Cello  Shulamit  Ran 

(1979;  revised  1984)  (1949-  ) 


Sonata  for  Cello  and  Piano,  Op.   6  Richard  Strauss 

Allegro  con  brio  (1864-1949) 
Andante  ma  non  troppo 
Allegro  vivo 


INTERMISSION 


Sonata  in  G  minor,  Op.  19 
Lento  -  Allegro  moderato 
Allegro  scherzando 
Andante 
Allegro  mosso 


Sergei  Rachmaninoff 
( 1  873-1  943  ) 


Marcy  Rosen,   cello   (class  of  '77) 
Susan  Walters,  piano 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Wednesday  19  November  1986  at  8:00PM 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


FIFTEENTH  STUDENT  RECITAL 
Quintet  in  Eb  major,  Op.   88,  No.   2  Anton  Reicha 

Lento  -  Allegro  moderato  (1770-1836) 
Menuetto 

Poco  andante  -  grazioso 
Allegretto 


Hye  Ri  Yoon ,   flute       Robert  Walters,  oboe 
Sean  Osborn,  clarinet       Matthew  Bender,  bassoon 
Richard  Swartz ,  horn 


Air  pour  les  Trumpettes 
(arr.  by  Rosenthal) 

Fantasie  in  C  major 
(arr.  by  Rosenthal) 


Johann  Sebastian  Bach 
( 1  685-1  750  ) 

Bach 


Music  for  Brass  Instruments   (1944)  Ingolf  Dahl 

Chorale  Fantasy:   "Christ  Lay  in  the  Bonds  of  Death"  (1912-1970) 
Intermezzo 
Fugue 

Bibi  Black,   trumpet     Anthony  DiLorenzo,  trumpet 
Richard  King,  horn     John  DiLutis,  trombone 
Darrin  Milling,   bass  trombone     Craig  Knox,  tuba 


INTERMISSION 


Quintet  for  Piano  and  Strings  Johannes  Brahms 

in  F  minor,  Op.   34  (1833-1897) 

Allegro  non  troppo 

Andante  un  poco  adagio 

Scherzo:  Allegro 

Finale:   Poco  sostenuto  -  Allegro  non  troppo 

Pamela  Frank,  violin     Ruggero  Allif ranchini ,  violin 
Richard  Fleischman,  viola     Yee-Sun  Kim,  cello 

Soojin  Park,  piano 


uoTSTAia  ^I33U03  qo  jo^oajja  'uinxqu.io>i  pjewon 
smgj6ojd  ;J93UQ3  qo  jo;Q9JTq  'qgoxo^os  JtxuixpexA 


193S-E68  WOHJ  3WIX  ANY  J.V  S^gv^IVAV  SI  NOI-LVWHOdNI  WVHOOHd 


•oxsnw  jo  3;n;psui  spmo  aqj,  qo  oueid  xbtotjjo  aqq  sx  Abmut9;s  sqi, 
i6ux>{ouis  ou  :axqeu:mq  pue  'axqeaoeidaiii  'anbiun  sx  6uxpxTnq  ^0 
•  pazx ioq;ne  aq  qsnu  neH  sqq  ui  siapioosj  pue  se:rauieo  qo  asn  aqj, 

oqeqa  - 

"inos  aqq  qo  saoeqd  qaaoas  aqq  o;ut  Apm  xxaqq  puxq  Auouijeq  pue  uiqqAqjr 
asneoaq  ' jaq^o  Aue  ueqq.  queujnxq.suT  quaqod  axoui  e  sx  6uxuxe:tq  xB3TsnW 

•sux&aq  oxsnui  aqq  ajtoqaq  saoxAap  moA  qeaqap  oq  noA  abxn  a/v\     •  suiqejrg 
pup  'uaAoqqaag  'qoeg  oq  Buxqqou  sppe  sqjiaqe  6ux6ed  pue   'suxsooq  ' sdaaq 
qo  snaoqo  e  qng     'aqxq  qo  Aqxqenb  aqq  oq  qonui  ppe  sqabpeb  oxuoaqoaqa 

suiqejig  aqq  pa.xeda;id  Jixuxqeo  xxqaj 
s^xom  sspjq  aqq  paxedajid  t^otmAzj^  ineg 

upuiqqexo  A;ie3  qo  quapnqs   :MJBd  ux Coos 
xaAos  pxAe<q  qo  quapnqs   :uix>i  uns-aaA 
aqenbsea;  ap  qdasor  qo  quapnqs   :  ueuiqosxaqa  pjeqoxy 
6aaqpqo3  uoujAzs  qo  quapnqs   : xuxqouexqxxXY  o;ra66ng 
6j:aqpqoo  uouiAzs  qo  quapnqs  i^ubjj  exauiea 

tijdimAzjh  ineg  qo  quapnqs  :  xou>i  bxeao 
uospoa  uuaqo  qo  quapnqs   :6uqxXTW  uxxjea 
uospoa  uu9f3  qo  quapnqs   zsxqn^xa  uqof 
uiooqg  uoxAw  qo  quapnqs   :6ux>i  pjteqoxy 
}{aqe;rape>i  ^ubij  qo  quapnqs   :ozu9ioqia  Auoqquv 
^aqe;tape>i  >{ue;ia  qo  quapnqs   :>(oeig  xqxg 
uiooqg  uojAw  qo  quapnqs   :z^jbms  pjreqoxa 
pqaxqaeo  pjeuxag  qo  quapnqs   rxapuag  waqqqew 

oxeuequow  pqeuoa  qo  quapnqs   zuxoqso  ueas 
suieqpooM  pxeqoxg  qo  quapnqs   rsxaqqe^  qxaqon 
:taueq>i  Aaaqqar;  $  jra^eg  snxqnp  qo  quapnqs   :  uoo^  TH 

•aqxM  sxq  qo  AJiouiaui  buxAoq  ux   qqoxqsoxa  qxaqon  Aq  paqjoddns 

AxsnoxauaB  sx  saxxas  qjtaouoo  x^I^o^W  qqo^qsoxg   "j  qqxpg  aqj, 


•saxnpaqos  aAxsuaqaaduioo  jcno  ux  squauiaounouue  aqq  uiojq 
xaqqxp  sauixqauios  Aeui  suiex6oj:d  mo   :  sasod-indssoxo  qe  AxxeuOTSBo°o  3:ie 
sauxxpeap   ( sxaquxjd  pue   'saxnpaqos    ,squapnqs   ' suoxqejapxsuoo  oxqsxqjtv 

•suexoxsnui  paqeoqpap 

s,6uxuaAa  qoea  qo  xie  -leaq  oq  Buxuxeuiax  Aq  xeAOJdde  xnoA  ssaxdxa  XTTM  no^ 
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THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Friday  21  November  1986  at  8:00PM 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


SIXTEENTH  STUDENT  RECITAL 


Sonata  for  Oboe  and  Continuo  in  C  minor 
Adagio  -  Allegro  -  Adagio  -  Allegro 


George  Friderick  Handel 
( 1  685-1  759  ) 


Robert  Walters,  oboe 
Karen  Meier,   cello     Eric  Zivian,  harpsichord 


Sonata  in  G  major 

for  Viola  da  Gamba  and  Continuo 
Adagio   -  Allegro  ma  non  tanto  - 
Andante  -  Allegro  moderato 


Johann  Sebastian  Bach 
( 1  685-1  750  ) 


William  Tilley,  doublebass 
Ford  Lallerstedt,   baroque  harpsichord 


INTERMISSION 


Concerto  for  Trumpet  in  D  major 
Allegro  -  Andante  -  Allegro 


Heinrich  Stolzel 
(  1 690-1  749  ) 


Donald  Hughes,  trumpet 
Mariella  Guillen,  piano 


Sonata  No.    1    for  Cello  and  Piano 
in  E  minor,  Op.  38 

Allegro  non  troppo 

Allegretto  quasi  Minuetto  -  Trio 

Allegro 


Johannes  Brahms 
( 1  333-1897  ) 


Emmanuel  Feldman,  cello 
Audrey  Axinn,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  will  express  your  approval  by  remaining  to  hear  all  of  each  evening's 
dedicated  musicians. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


William  Tilley:   Student  of  Roger  Scott 
Robert  Walters:  Student  of  Richard  Woodhams 
Karen  Meier:  Student  of  Orlando  Cole 
Eric  Zivian:  Student  of  Gary  Graffman 
Emmanuel  FEldman:   Student  of  Orlando  Cole 
Audrey  Axinn:   Student  of  Dr.   Vladimir  Sokoloff 
Donald  Hughes:   Student  of  Frank  Kaderabek 
Mariella  Guillen:   Student  of  Dr.   Vladimir  Sokoloff 


That  noise  or  sound  which  musicians  make  while  they  are  tuning 
their  instruments  is  nothing  pleasant  to  hear,  but  yet  is  a 
cause  why  the  music  is  sweeter  afterwards. 

-  Francis  Bacon 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


Dr.   Vladimir  Sokoloff,   Director  of  Concert  Programs 
Howard  Kornbium,   Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Monday  24  November  1986  at  8:00PM 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


SEVENTEENTH  STUDENT  RECITAL 


Ludwig  van  Beethoven 
( 1  770-1  827 ) 


Quartet  No.    1 6   in  F  major,  Op.  135 
Allegretto 
Vivace 

Lento  assai,   cantante  e  tranquillo 
Grave,  ma  non  troppo  tratto 

Gloria  Justen,  violin     James  Umber,  violin 
Susan  Gulkis,  viola     Wendy  Sutter,  cello 

Sonata  in  E  major  for  Cello  and  Piano  Francois  Francouer 

Adagio  cantabile  -  Allegro  vivo  -  (1698-1787) 
Tempo  di  gavotta  -  Largo  cantabile  -  Gigue:  Allegro  vivace 


Prayer  in  Homage  to  Ernest  Bloch 

Valse  sentimentale ,  Op.   51 ,  No.  6 

Adagio  and  Rondo 
(transcribed  by  Gregor  Piatigorsky) 


Gregor  Piatigorsky 
(1 903-1 976 ) 
Peter  Tchaikovsky 
(1 840-1 893 ) 
Carl  Maria  von  Weber 
( 1 786-1 826 ) 


Evan  Drachman,  cello 
Ruth  Butterfield,  piano 


INTERMISSION 


Trio  in  D  minor,  Op.   63  Robert  Schumann 

Mit  Energie  und  Leidenschaft  (1810-1856) 
Lebhaft,  doch  nicht  zu  rasch 
Langsam,  mit  inniger  Empfindung 
Mit  Feuer 

Amy  Kinney,  violin     Derek  Barnes,  cello 
Tina  Toglia,  piano 

Sonata  No.    1    in  G  major  Johannes  Brahms 

for  Violin  and  Piano,  Op.   78  (1833-1897) 
Vivace  ma  non  troppo  -  Adagio  -  Allegro  molto  con  moderato 


Sigrun  Edvaldsdott ir ,  violin 
Sepp  Grotenhuis,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  will  express  your  approval  by  remaining  to  hear  all  of  each  evening's 
dedicated  musicians. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.   Robert  Prostkoff  in  loving  memory  of  his  wife. 

Gloria  Justen:  Student  of  Szymon  Goldberg 
James  Umber:  Student  of  Jaime  Laredo  &  Yumi  Ninomiya  Scott 
Susan  Gulkis:  Student  of  Michael  Tree 
Wendy  Sutter:  Student  of  David  Soyer 
Evan  Drachman:  Student  of  Orlando  Cole 
Ruth  Butterfield:  Student  of  Dr.  Vladimir  Sokoloff 
Amy  Kinney:  Student  of  Aaron  Rosand 
Derek  Barnes:  Student  of  Orlando  Cole 
Tina  Toglia:  Student  of  Dr.  Vladimir  Sokoloff 
Sigrun  Edvaldsdottir :   Student  of  Jascha  Brodsky  &  Jaime  Laredo 
Sepp  Grotenhuis:   Graduating  student  of  Gary  Graff man 

Felix  Galimir  prepared  the  Beethoven  and  the  Schumann 


The  power  and  the  magic  of  music  lie  in  its  intangibility  and  its 
limitlessness .     It  suggests  image,  but  leaves'  us  free  to  choose 
them  and  to  accommodate  them  to  our  pleasure. 

-  Wanda  Landowska 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION  IS  AVAILABLE  AT  ANY  TIME  FROM  89  3-5261 


Dr.   Vladimir  Sokoloff,  Director 
Howard  Kornblum,   Director  of 


of  Concert  Programs 
Concert  Division 


Mi 


THE     CURTIS  /-rINSTITU 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Tuesday  25  November  1986  at  8:00PM 


OF  MUSIC 


The  Edith  L.   Prostkoff  Memorial  Concert  Series 


EIGHTEENTH  STUDENT  RECITAL 


THE  CURTIS  COMPOSITION  DEPARTMENT 


Water  Music     (1966)  Ned  Rorem 

Nine  Variations  for  Violin,   Clarinet,  and  Small  Orchestra 
Prologue   (Variation  I)   -  Nervous 
The  Tune  -  Calm  and  Sad 
Variation  2   -  Faster 
Variation  3  -  Quite  Fast 
Variation  4  -  Lifeless,  Slow 

Variation  5  -  Ugly,  blurred,  white  expressionless, 
cold  non-vibrato,  molto  portamento, 
and  out  of  tune 

Variation  6  -  Cold  and  Strange 

Variation  7  -  Gently 

Variation  8  -  Fast 

Variation  9  -  Calm 


Erika  Shrauger ,         clarinet     Charles  Wetherbee,  violin 
Mark  Russell  Smith,  conductor 


Llanto 

(Dedicated  to  the  memory  of  Juan  Mejia) 


Kam  Morrill 


Carmen  Tancredi ,  mezzo-soprano     Keith  Christensen,  baritone 

Kam  Morrill,  conductor 


INTERMISSION 


Cantata  for  Oboe  and  Strings 

Roger  Wiesmeyer,  oboe 
Barbara  Yahr ,  conductor 

Overture  for  Orchestra 

Jennifer  Higdon,  conductor 

Circle  I 


David  Loeb 


Jennifer  Higdon 


Geun-Sook  Lee 


Barbara  Yahr,  conductor 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  will  express  your  approval  by  remaining  to  hear  all  of  each  evening's 
dedicated  musicians. 

Artistic  considerations,   students'   schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Kam  Morrill:  Student  of  Ned  Rorem 
Jennifer  Higdon:  Student  of  David  Loeb 
Geun-Sook  Lee:  Student  of  David  Loeb 
Erika  Shrauger :  Student  of  Donald  Montanaro 
Charles  Wetherbee:  Student  of  Aaron  Rosand 
Mark  Russell  Smith:   Student  of  Otto-Werner  Mueller 
Carmen  Tancredi :  Student  of  Raquel  Adonaylo 

Keith  Christensen:  Student  of  Todd  Duncan 
Roger  Wiesmeyer:  Student  of  Richard  Woodhams 
Barbara  Yahr:  Faculty  Member,  Elements  of  Conducting 


Music  is  the  sole  art  which  evokes  nostalgia  for  the  future. 

Music:  all  logic,  no  reason.     Interpret  music  logically  and  reveal 
the  impasse.     The  themes  are  people,  the  notes  are  people's 
actions . 

The  sound  of  music  --  as  opposed  to  rustling  leaves  or  words 

of  love  --  is  sensual  only  secondarily.     First  it  must  make  sense. 

-  Ned  Rorem 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smokingl 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


Dr.  Vladimir  Sokoloff,  Director 
Howard  Kornblum,   Director  of 


of  Concert  Programs 
Concert  Division 


THE     CURTIS      IN  S^FI  TUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Sunday  30  November  1986  at  3:00PM 

THE  CURTIS  INSTITUTE  ALUMNI  ASSOCIATION ,    DISTRICT  IV 

presents 

MARIA  BACHMANN,  violin 
and 

MARCANTONIO  BARONE,  piano 


Sonata  for  Violin  and  Piano  No. 
in  A  major,  Op.    47  "Kreutzer" 

Adagio  sostenuto  -  Presto 

Andante  con  variazioni 

Finale:  Presto 

Sonata  for  Violin  and  Piano 
Allegro  vivo 

Intermede  ( f antasque  et  leger) 
Finale:  tres  anime 


Ludwig  van  Beethoven 
(1 770-1 827 ) 


Claude  Debussy 
( 1 862-1 91 8 ) 


INTERMISSION 


Rhapsody  No.    1    for  Violin  and  Piano  Bela  Bartok 

Lassu  -  Friss  (1881-1945) 

Sonata  No.   2  for  Violin  and  Piano  Bartok 
Molto  moderato 
Allegretto 

Maria  Bachmann,  violin   (class  of  '84) 
Marcantonio  Barone ,   piano   (class  of  '82) 


On  April  13,  1940,  at  the  Library  of  Congress  in  Washington, 
this  program  was  played  by  Joseph  Szigeti  and  Bela  Bartok. 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Monday  1  December  1986  at  8:00PM 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


NINETEENTH  STUDENT  RECITAL 


Trio  for  Bassoons 
Allegro  vivace  -  Adagio  - 
Scherzo:  Allegro  -  Allegro  scherzando 


Adolf  Bergt 
( 1  822-1  862 ) 


Mary  Ellen  Harris,   bassoon     Mark  Timmerman,  bassoon 
Matthew  Bender,  bassoon 


Concerto  in  G  minor  for  Violin,  Op.  26 
Prelude  -  Adagio  -  Finale 

Hyuna  Kim,  violin 
Kyung-Joo  Min,  piano 


Max  Bruch 
(1838-1 920) 


INTERMISSION 


Sonata  for  Viola  and  Piano,  Op.    11  ,  No.  4 
Ruhig 

Ruhig  und  einfach   (wie  ein  Volkslied) 
Sehr  lebhaft  -  Coda 


Paul  Hindemith 
( 1  895-1  963 ) 


Anibal  Dos  Santos,  viola 
Tina  Toglia,  piano 


Sonata  No.   2   in  F  major 

for  Cello  and  Piano,  Op.  99 
Allegro  vivace  -  Adagio  affetuoso  - 
Allegro  passionato  -  Allegro  molto 


Johannes  Brahms 
( 1  833-1  897 ) 


Karen  Meier,  cello 
Thomas  Sauer,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  will  express  your  approval  by  remaining  to  hear  all  of  each  evening's 
dedicated  musicians. 

Artistic  considerations,   students'   schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.   Robert  Prostkoff  in  loving  memory  of  his  wife. 

Mary  Ellen  Harris:   Student  of  Bernard  Garfield 
Mark  Timmerman:   Student  of  Bernard  Garfield 
Matthew  Bender:   Student  of  Bernard  Garfield 
Hyuna  Kim:   Student  of  Aaron  Rosand 
Kyung-Joo  Min:   Student  of  Dr.  Vladimir  Sokoloff 
Anibal  Dos  Santos:  Studentof  Joseph  de  Pasquale 

Tina  Toglia:  Student  of  Dr.  Vladimir  Sokoloff 
Karen  Meier:  Graduating  student  of  Orlando  Cole 
Thomas  Sauer:  Graduating  student  of  Eleanor  Sokoloff 


He  knew  music  was  Good,  but  it  didn't  sound  right. 

-  George  Ade 

The  more  beautiful  music  is,   the  less  it  is  relished  by  the 
ignorant . 

 -  Honore  de  Balzac 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM   INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


Dr.   Vladimir  Sokoloff,   Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


Curtis  Institute  of  Music 

December  3,  1986 
12:15  p.m. 


Sonata  for  Flute  and  Piano  Opus  94 
Moderate 
Scherzo-Presto 
Andante 
Allegro  con  brio 

Lisa  Byrnes  -  Flute 


Sergei  Prokofieff 


Tina  Toglia  -  Piano 


II 


Sonata  for  Violin  and  Piano 
Allegretto 
Blues:  moderato 
Perpetuum  mobile:  Allegro 

Harvey  DeSouza  -  Violin 


Maurice  Ravel 


Tina  Toglia  -  Piano 


III 


Agrestide  for  Flute  and  Piano  Opus  44 
Modere  dans  Le  Style  D'une  Pastorale 
Lisa  Byrnes  -  Flute 


Eugene  Bozza 


Tina  Toglia  -  Piano 


IV 


Polonaise  Brillante  in  A  Major 

Harvey  DeSouza  -  Violin 


Henri  Wieniawski 


Tina  Toglia  -  Piano 


Holiday  Concert  Wednesday,  December  17,  1986 
Next  Curtis  Concert  Wednesday,  February  6, 1987 
No  Smoking  Please 


i~t-f— —  fc-  


THE     CURTIS      INSTITUTE     OF  MU 

Gary  Graff man,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Wednesday  3  December  1986  at  8:00pm 


I  C 


The  Edith  I. .   Prostkoff  Memorial  Concert  Serie: 


TWENTIETH  STUDENT  RECITAL 
THE  TRUMPET  STUDENTS  OF  FRANK  KADERADEK 


Cunzon   (cornet to  a  4) 


Samuel  Scheidt 
(  1 587-1 654  ) 


Anthony  Di  Lorenzo     Christopher  Hendricks 
Frank  Ferraro     Bibi  Black 


Concerto  for  Two  Trumpets   in  C  major 
Allegro  -  Largo  -  Allegro  moderato 


Antonio  Vivaldi 
(  1  678-1  741  ) 


Bibi  Black  &  Donald  Hughes 
Colin  Rowland  '  Pljno 


Fugue  in  G  minor  ("The  Little") 

(arr.    for  4   trumpets  by  Louis  Davidson) 


Johann  Sebastian  Bach 
( 1  685-1  750  ) 


Frank  Ferraro     Bibi  Black 
Anthony  Di  Lorenzo     Donald  Hughes 


Concerto  for  Trumpet  (1804) 
last  movement:  Rondo 


Johann  Nepomuk  Hummel 
(1778-1837  ) 


Christopher  Hendrick; 
Hugh  Sung,  piano 


Fanfare   tor  tne  Hunt  (1829) 
Allegro  moderato 


Gioacchino  Rossini 
( 1  792-1  868  ) 


Bibi  Black     Donald  Hughes 
Christopher  Hendricks     Anthony  Di  Lorenzo 


INTERMISSION 


Carnival  of  Venice  with  Variations  Herbert  L.  Clarke 

A^ithony  Di  Lorenzo 

SUZV  Rice     .  piano 
Lountry  Pictures  Vassily  Brandt 

Andante  religioso  -  Allegro  grazioso  -  Alia  marcia 

Christopher  Hendricks     Bibi  Black 

Donald  Hughes     Anthony  Di  Lorenzo 

Concerto  for  Trumpet    (1945)  Sergei  Vasilenko 

Allegro  drama tico  -  Molto  sostenuto  -  Allegro  vivace  (1872-1956) 

Frank  Kaderabek 
Hugh  Sung,  piano 

Legend  for  Trumpet  and  Piano 
Lent  et  grave  -  Grave 

Frank  Ferraro 
Suzanne  Rice,  pi.ino 

Music   for  Five  Trumpets  Verne  Reynolds 

Presto 

Donald  Hughes     Bibi  Black     Anthony  Di  Lorenzo 
Christopher  Hendricks     FRank  Ferraro 


Georges  Enesco 
( 1 881  -1  955  ) 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,   and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  will  express  your  approval  by  remaining  to  hear  all  of  each  evening's 
dedicated  musicians. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.   Robert  Prostkoff  in  loving  memory  of  his  wife. 

Bibi  Black,  Anthony  DiLorenzo,   Frank  Ferraro, 
Christopher  Hendricks,  and  Donald  Hughes 
are  students  of  Frank  Kaderabek 
Audrey  Axinn:   Student  of  Dr.  Vladimir  Sokoloff 
Hugh  Sung:  Student  of  Seymour  Lipkin 

Suzanne  Rice:   Student  of  Dr.   Vladimir  Sokoloff 
Mr.  Kaderabek  is  Principal  Trumpet  of  The  Philadelphia  Orchestra 


When  the  people  heard  the  sound  of  the  trumpet,  and  the  people 
shouted  with  a  great  shout,  that  the  wall  fell  down  flat,  so 
that  the  people  went  up  into  the  city. 

-  Old  Testament:  Joshua 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


Dr.   Vladimir  Sokoloff,  Director 
Howard  Kornblum,   Director  of 


of  Concert  Programs 
Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Sunday  7  December  1986  at  3:00  P.M. 

Wayne  Conner 
The  magic  flute  :  lecture. 


(no  printed  program) 


THE 


CURTIS      INSTITUTE      OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Monday  8  December  1986  at  8:00PM 

The  Edith  L.    Prostkoff  Memorial  Concert  Series 


TWENTY-FIRST  STUDENT  RECITAL 


Fantasia  and  Fugue  in  G  minor,   S.  542 
Sarabande  on  "Land  of  Rest" 
Piece  Heroique 


Johann  Sebastian  Bach 
( 1 685-1750 ) 
Gerald  Near 
(1942-  ) 
Cesar  Franck 
( 1  822-1  890  ) 


David  E.   Ogletree,  organ 


THE  CURTIS  BRASS  AND  PERCUSSION  ENSEMBLE 
Mason  Jones,  Director 


Fanfare  for  St.   Edmundsbury  (1959) 
(for  three  trumpets) 

Scherzo  and  Finale  from  Sonata  for  Four  Horns 


Adagio  from  Symphony  No.  7 
(excerpts  arranged  for  four  trombones 
and  tuba  by  Jay  K.  Friedman) 

Toccata  for  Percussion  (1942) 


Music  for  Brass  Instruments  (1944) 
Intermezzo 

Suite  Bergamesca 
(arranged  by  De  Long) 

Excerpts  from  Symphony  No.   2   in  C  minor 


Benjamin  Britten 
(  1  91  3-1  9761 

Paul  Hindemith 
(  1  895-1  963 ) 

Anton  Bruckner 
( 1 824-1 896 ) 


Carlos  Chavez 
( 1  899-1  978 ) 

Ingolf  Dahl 
(1  91  2-1  970  ) 

Samuel  Scheidt 
( 1 587-1 654 ) 

Gustav  Mahler 
( 1 860-1 91 1 ) 


Dr.   Vladimir  Sokoloff,   Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE  ENSEMBLE 


HORNS 

Deryck  Clarke 
Suzanne  George 
Richard  King 
Michael  Motise 
Richard  Swartz 

TRUMPETS 

Bibi  Black 
Anthony  DiLorenzo 
Frank  Ferraro 
Christopher  Hendricks 
Donald  Hughes 


TROMBONES 

William  Chang 

John  DiLutis 

Darrin  Milling  (bass) 

Richard  Stout 

TUBA 

Craig  Knox 

TIMPANI   &  PERCUSSION 

Benjamin  Ramirez 
A.   Scott  Robinson 
Robert  Slack 
Frederick  Zweifel 


David  E.  Ogletree:  Graduating  student  of  John  Weaver 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,   and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so. that  ycu  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.   Robert  Prostkoff   in   loving  memory  of  his  wife. 


The  harmony  of  a  concert,  to  which  you  listen  with  delight,  mu  . 
have  on  certain  classes  of  minute  animals  the  effect  of  terrible 
thunder;   perhaps  it  kills  them. 

-  Voltaire 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus 
beeps,   tocsins,   and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM   INFORMATION    IS  AVAILABLE  AT  ANY  TIME   FROM  803-5261 


THE 


CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Tuesday  9  December  1986  at  8:00PM 


THE  CURTIS  FACULTY  SERIES 

ARNOLD  STEINHARDT,  violin 

with 

Victor  Steinhardt,  piano 


Sonatina  for  Violin  and  Piano  Franz  Schubert 

in  A  minor,  Op.  posth.   137/2   (D.   385)  (1797-1828) 

Allegro  moderato 

Andante 

Menuetto  (allegro) 
Allegro 

Sonata  for  Violin  and  Piano  Gabriel  Faure 

in  A  major,  Op.   13  (1845-1924) 

Allegro  molto 

Andante 

Allegro  vivo 

Allegro  quasi  presto 


INTERMISSION 


Rhapsody  No.   1    for  Violin  and  Piano 
Lassu  -  Friss 

Three  Pieces  for  Violin  and  Piano,  Op.  40 

1  La  Captiva 

2  Berceuse 

3  Mazurka 


Bela  Bartok 
(1881 -1945) 

Amy  Beach 
(1 867-1 944) 


Sonata  Boogie 
(in  one  movement) 


Victor  Steinhardt 


Arnold  Steinhardt,  violin 
Victor  Steinhardt,  piano 


Hi 


THE 


CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Wednesday  10  December  1986  at  8:00PM 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


TWENTY -SECOND  STUDENT  RECITAL 


Sonata  for  Cello  and  Piano  in  D  minor 
Prologue  -  Lent 

Serenade:  moderement  et  animee 
Finale:  anime 

Polonaise  Brillante  for  Cello  and  Piano,  Op.  3 
(arr.  by  Emmanuel  Feuermann) 
(edited  by  Leonard  Rose) 

Sonata  for  Cello  and  Piano  in  F  major,  Op.  99 
Allegro  vivace  -  Adagio  affetuoso  - 
Allegro  passionato  -  Allegro  molto 

Marina  Hoover,  cello 
Thomas  Sauer,  piano 


Claude  Debussy 
( 1  862-1  91  8 ) 


Frederick  Chopin 
(1810-1849) 


Johannes  Brahms 
( 1  833-1  897 ) 


INTERMISSION 


Sonata  for  Tuba  and  Piano,    (1943)  Paul  Hindemith 

Allegro  pesante  -  Allegro  assai  -  (1895-1963) 
Variationen:  moderato  commodo  -  Lento  -  Moderato 

Craig  Knox,  tuba 
Ruth  Butterfield,  piano 

Gaspard  de  la  nuit  Maurice  Ravel 

(3  poemes  pour  piano  d'apres  Aloysius  Bertrand)  (1875-1937) 
Ondine 
Le  Gibet 
Scarbo 

Grande  Polonaise  brillante  precedee  Frederick  Chopin 

d'un  Andante  Spianato,  Op.   22  (1810-1849) 


Makoto  Ueno,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  will  express  your  approval  by  remaining  to  hear  all  of  each  evening's 
dedicated  musicians. 

Artistic  considerations,  students'   schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Marina  Hoover:  Graduating  student  of  David  Soyer 
Thomas  Sauer:  Graduating  student  of  Eleanor  Sokoloff 
Craig  Knox:  Student  of  Paul  Krzywicki 
Ruth  Butterfield:  Student  of  Dr.  Vladimir  Sokoloff 
Makoto  Ueno:  Graduating-     student  of  Gary  Graff man 


An  artist  should  never  lose  sight  of  the  thing  as  a  whole.  He 
who  puts  too  much  into  details  will  find  that  the  thread  which 
holds  the  whole  thing  together  will  break. 

-  Frederick  Chopin 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


Dr.  Vladimir  Sokoloff,  Director 
Howard  Kornblum,  Director  of 


of  Concert  Programs 
Concert  Division 


THE  MAGIC  FLUTE 

PRESENTED  BY 

THE  OPERA  DEPARTMENT 
OF 

THE  CURTIS  INSTITUTE  OF  MUSIC 

FRIDAY,  DECEMBER  12,  1986 
and 

SATURDAY,  DECEMBER  13,  1986 

8:00  P.M. 

THE  HAVERFORD  SCHOOL 
450  Lancaster  Avenue 
Haverford,  Pennsylvania 


MOZART:  THE  MAGIC  FLUTE 


Mozart  and  his  librettist,  Emmanuel  Schikaneder,  produced  The  Magic  Flute  for  a  theater 
that  presented  a  form  of  entertainment  called  Singspiel,  a  musical  extravaganza  containing 
considerable  spoken  dialogue  and  using  the  latest  in  stage  apparatus  (sometimes  a 
Singspiel  was  called  a  "comedy  of  machines"  because  of  the  often  elaborate  staging). 
Schikaneder  concocted  a  libretto  exhibiting  everything  the  Viennese  public  looked  for: 
conflict  between  the  forces  of  good  and  evil,  with  good  ultimately  triumphing;  characters 
personifying  those  forces  (Tamino  and  Pamina,  the  pure  and  good;  the  Queen  and 
Monostatos,  evil;  Papageno  and  Papagena,  a  kind  of  childlike  Everyman  and  Everywoman; 
Sarastro,  wisdom,  kindness,  humanity);  the  victory  of  true  love  over  all  obstacles;  and  an 
exotic  (often  Oriental)  setting.  In  addition,  since  Mozart  and  Schikaneder  belonged  to  a 
Viennese  lodge  of  Freemasons,  a  great  many  Masonic  symbols  -  musical,  literary,  and 
mystical  -  are  spread  all  through  the  opera. 

One  of  Mozart's  greatest  successes,  The  Magic  Flute  -  a  work  extolling  the  supremacy  of 
brotherhood,  equality,  and  the  right  of  humanity  to  be  free  from  bondage- was  first  heard  in 
Vienna's  Theater-auf-der-Wieden  on  30  September  1791,  two  months  after  Louis  XVI  was 
apprehended  in  his  flight  from  Paris,  an  event  symbolizing  for  many  the  beginning  of  the  end 
of  the  Old  Regime.  Mozart  died  nine  weeks  after  the  premiere.  Americans  heard  The  Magic 
Flute  for  the  first  time  on  17  April  1833,  at  New  York's  Park  Theater. 

ACT  1 

The  Queen  of  the  Night's  three  attendants  save  Tamino  from  a  serpent.  He  faints  from  the 
excitement  and,  on  awakening,  assumes  he  was  saved  by  Papageno,  a  fellow  who  catches 
birds,  but  would  prefer  girls.  Papageno  falsely  accepts  the  praise  and  is  punished  by  the 
attendants,  who  padlock  his  lips.  They  show  Tamino  a  picture  of  Pamina,  the  Queen  of  the 
Night's  daughter,  and  he  is  immediately  smitten.  Now  the  imperious  Queen  comes  forth  and 
tells  Tamino  that  her  daughter  is  imprisoned  by  a  tyrant  and  that  if  Tamino  can  save  her, 
Pamina  will  be  his.  Tamino  and  Papageno  sally  forth  to  rescue  Pamina,  Tamino  armed  with  a 
magic  flute,  Papageno  with  a  set  of  magic  bells.  In  Sarastro's  palace  Monostatos,  the  evil 
moor,  guards  Pamina.  When  he  sees  the  approaching  Papageno,  he  mistakes  him  for  the 
devil  and  retreats,  seeking  reinforcements.  Papageno  persuades  Pamina  to  follow  him  to 
freedom  and  true  love.  Tamino  finds  out  that  the  Queen  is  not  a  lady  of  sweetness  and  light 
and  that  Sarastro,  far  from  being  a  tyrant,  is  a  man  of  high  ideals  and  great  wisdom. 
Meanwhile,  Monostatos  and  his  slaves  confront  the  escaping  Papageno  and  Pamina. 
Papageno  calls  on  his  magic  bells,  and  Monostatos  and  his  cohorts  find  themselves  unable 
to  resist  dancing  to  some  of  the  most  delightful  of  Mozart's  melodic  creations.  Tamino  and 
Pamina  finally  meet,  with  predictable  results:  they  fall  under  each  other's  spell.  Sarastro  tells 
them  they  must  now  be  prepared  for  certain  rites,  and  they  are  covered  by  veils. 

ACT  2 

Sarastro  asks  consent  from  the  priests  of  the  palace  for  Tamino  to  begin  initiation  into  the 
brotherhood,  and  explains  that  Tamino's  marriage  to  Pamina  has  been  preordained.  The 
priests  accept,  and  Sarastro  invokes  the  gods,  asking  them  to  give  the  lovers  the  necessary 
courage  to  undergo  their  ordeal.  Down  below,  Tamino  and  Papageno  are  made  to  take  a  vow 
of  silence,  a  condition  difficult  for  the  verbose  birdcatcher.  The  Queen's  attendants  attempt 
to  coax  Tamino  to  flee.  He  remains  steadfast.  Pamina,  after  suffering  advances  by  the 
dastardly  Monostatos,  is  ordered  by  her  mother  to  kill  Sarastro.  Instead  she  asks  for  mercy 
for  her  mother  and  hears  from  Sarastro  that  where  life  is  sacred  there  is  no  hatred.  Papageno 
is  given  a  feast,  and  Tamino  upholds  his  initiation  vow  by  refusing  to  speak  to  Pamina,  who 
becomes  dispirited  and  contemplates  suicide.  Sarastro,  as  always,  calms  the  situation. 
Papageno  yearns  for  a  wife,  and  suddenly  an  old  woman  -  someone  he  had  met  before  - 
appears  and  says  she's  the  one  for  him,  his  alternative  being  a  life  of  bread  and  water.  He 
accepts  her,  evidently  feeling  that  man  cannot  live  by  bread  alone,  and  she  is  transformed 
into  a. . .  beautiful  birdgirl.  But  before  things  go  any  further,  he  finds  out  he  must  undergo  yet 
another  trial.  Three  boys  prevent  Pamino  from  taking  her  life.  The  lovers  face  ordeals  of  fire 
and  water,  but  Tamino's  magic  flute  saves  the  day.  The  melancholy  Papageno  is  about  to 
hang  himself  when  the  three  boys  tell  him  to  use  his  magic  bells.  He  does,  and  back  comes 
Papagena,  the  birdgirl  of  his  dreams.  The  forces  of  evil  -  the  Queen,  Monostatos,  and  their 
retainers  -  make  one  final  attempt  to  finish  Sarastro  and  get  Pamina  back,  but  thundering 
skies  symbolize  their  defeat,  and  good  finally  triumphs.  All  are  united  and  sing  a  hymn  of 
praise  to  Isis  and  Osiris. 


THE  ORCHESTRA 


VIOLINS 

Paul  Roby 
Yayoi  Numazawa 
Lee-Chin  Siow 
Scott  St.  John 
Paul  Pesthy 
Xiao-Fu  Zhou 
Moshe  Hass 
James  Umber 

Pamela  Frank 
Sigrun  Edvaldsdottir 
Ruggero  Allif ranchini 
Lara  St.  John 
Si-Yeon  Ryu 
Kimberly  Fisher 
Ellen  Maria  Justen 
Carolyn  Kalhorn 

VIOLAS 

Susan  Gulkis 
Scott  Wagner 
Lesley  Robertson 
J.  David  Arnott 

VIOLONCELLOS 

Peter  Parthun 
John  Koen 
Wilhelmina  Smith 
Derek  Barnes 

DOUBLEBASSES 

Geoffrey  Osika 
Thomas  Huckaby 

ORCHESTRA  LIBRARIAN 

Dr.  Edwin  E.  Heilakka 


FLUTES 

Lisa  Byrnes 
Kristan  Cybriwsky 

OBOES 

Jennifer  Kuhns 
Robert  Walters 

CLARINETS 

Erika  Shrauger 
Sean  Osborn 

BASSOONS 

Mark  Timmerman 
Mary  Ellen  Harris 

HORNS 

Richard  King 
Richard  Swartz 

TRUMPETS 

Frank  Ferraro 
Donald  Hughes 

TROMBONES 

William  Ki-Ho  Chang 
John  DiLutis 
Darrin  Milling 

TIMPANI 

A.  Scott  Robinson 

CELESTE 

Suzanne  Rice 

ORCHESTRA  MANAGER/ 
COORDINATOR 

Richard  Zuch 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Monday  15  December  1986  at  8:00PM 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


TWENTY -THIRD  STUDENT  RECITAL 


Concerto  in  C  major  for 

Flute  and  Harp,  K.  299 
Allegro  -  Andantino  -  Rondo:  Allegro 
(cadenzas  by  Marius  Flothius) 


Wolfgang  Amadeus  Mozart 
(1 756-1 791 ) 


Claudia  Walker,  flute     Marie-Pierre  Langlamet,  harp 

Tina  Toglia,  piano 


Concerto  for  Trombone 
Adagio  -  Allegro  assai 

Sonatine  for  Trombone  and  Piano 
Allegro  vivo  -  Andante  sostenuto  -  Allegro 


William  Ki-Ho  Chang,  trombone 
Suzanne  Rice,  piano 

Sonata  No.   3  for  Violin 

and  Piano  in  D  minor,  Op.  108 

Allegro 

Adagio 

Un  poco  presto  e  con  sentimento 
Presto  agitato 

Ghislaine  Fleischmann,  violin 
Tina  Toglia,  piano 


G.   Christoph  Wagenseil 
(1715-1 777 ) 


Jacques  Casterede 
(1926-  ) 


Johannes  Brahms 
( 1  833-1  897 ) 


INTERMISSION 


Trio  in  A  minor,  Op.  114 
Allegro  -  Adagio  - 
Andante  grazioso  -  Allegro 


Johannes  Brahms 
( 1  833-1  897 ) 


Nicola  Everton,  clarinet     Marina  Hoover,  cello 
Sepp  Grotenhuis,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music  loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.   Robert  Prostkoff  in  loving  memory  of  his  wife. 

William  Ki-Ho  Chang:   Student  of  Glenn  Dodson 
Suzanne  Rice:  Student  of  Dr.  Vladimir  Sokoloff 
CLaudia  Walker:  Graduating  student  of  Julius  Baker  &  Jeffey  Khaner 
Marie-Pierre  Langlamet:  Student  of  Marilyn  Costello 
Tina  Toglia:  Student  of  Dr.  Vladimir  Sokoloff 
Ghislaine  Fleischmann:  Graduating  student  of 

Jaime  Laredo  &  Yumi  Ninomiya  Scott 
Nicola  Everton:   Student  of  Donald  Montanaro 
Marina  Hoover:  Graduating  student  of  David  Soyer 
Sepp  Grotenhuis:  Graduating  student  of  Gary  Graff man 

There  are  only  two  kinds  of  music:  German  music  and  bad  music. 

-  H.   L.  Mencken 

Music  is  essentially  useless,  as  life  is. 

-  George  Santayana 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,   tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


Dr.   Vladimir  Sokoloff,   Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE 


CURTIS      INSTITUTE  OF 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Wednesday  17  December  1986  at  8:00PM 


MUSIC 


The  Edith  L.   Prostkoff  Memorial  Concert  Series 


SENIOR   STUDENT  SOLOISTS 


THE  SYMPHONY  ORCHESTRA  OF  THE  CURTIS   INSTITUTE  OF  MUSIC 

conducted  by 
WILLIAM  SMITH 


Suite  for  Violin  and  Orchestra 
in  A  minor,  Op.  10 

Xiao-Fu  Zhou,  violin 

Concerto  in  Bb  major  for  Alto  Trombone 
Allegro  moderato 
Andante 

Allegro  moderato 

Richard  Stout,  trombone 

Concerto  for  Viola  and  Orchestra 
Moderato 

Lento  parlando  -  Adagio  religioso 
Allegro  vivace 


Christian  Sinding 
(1  856-1  941  ) 


J.  G.  Albrechtsberger 
(1  736-1  809  ) 


Bela  Bartok 
(1 881 -1 945 ) 


Richard  Fleischman,  viola 


INTERMISSION 


Concerto  No.    4  for  Piano 
and  Orchestra  in  G  major,  Op.  58 
1st  movement:  Allegro  moderato 


Ludwig  van  Beethoven 
(1 770-1 827 ) 


Thomas  Sauer,  piano 
Mark  Russell  Smith,  conductor 


Concerto  No.   1    for  Violin 
and  Orchestra  in  D  major,  OP.  19 
Andantino 

Scherzo:  Vivacissimo 
Moderato 


Sergei  Prokofiev 
( 1  891  -1  953  ) 


David  Niwa,  violin 
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THE     CURTIS      IN  S^PT  TUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Saturday  20  December  1986  at  9:00AM 

THE  CURTIS  MASTER  CLASS  SERIES 


LEON  FLEISHER 


9 :O0am 

Concerto  No.   4   in  C  minor,  Op.  44 


Camille  Saint-Saens 


Preludes,  Op.  28 


Mari  Kwon 
Mariella  Guillen,   2nd  piano 

1 0  : 30am 


Sepp  Grotenhuis 


Frederick  Chopin 


2 : 0  0  pm 

Sonatine 

Meng-Chieh  Liu 
3  :  0  0  pm 

Sonata  in  B-flat  major,  Op.  22 

So  Yung  Yu 
4 : 00pm 

Sonata  in  E-flat  major,  Op.  7 
(first  two  movements) 

Kathy  Chi 


Maurice  Ravel 


Ludwig  van  Beethoven 


Beethoven 


Mari  Kwon:   Student  of  Eleanor  Sokoloff 
Sepp  Grotenhuis:  Graduating  student  of  Gary  Graffman 
Meng-Chieh  Liu:  Student  of  Eleanor  Sokoloff 
So  Yung  Yu :   Student  of  Eleanor  Sokoloff 
Kathy  Chi:  Graduating  student  of  Seymour  Lipkin 
Mariella  Guillen:   Student  of  Dr.   Vladimir  Sokoloff 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Monday  19  January  1987  at  8:00pm 


The  Edith  L.   Prostkoff  Memorial  Concert  Series 


TWENTY-FOURTH  STUDENT  RECITAL 


Trio  for  Strings  No.   1 ,  Op.  34 
Toccata:   schnelle  Halbe 
Langsam  und  mit  grossen  Ruhe 
Massig  schnelle  Viertel 
Fuge:   sehr  lebhaft  Halbe 


Paul  Hindemith 
( 1 895-1 963 ) 


Yayoi  Numazawa,  violin     Scott  St.  John,  viola 
Karen  Meier,  cello 


Piano  Sonata   (  1  986  ) 


Eric  Zivian,  piano 


Caprice  No .  15 
Caprice  No .  1 8 
Caprice  No .  17 

Carmen  Fantasy,  Op.  25 


James  Helgeson 
(1  966-  ) 


Niccolo  Paganini 
( 1  782-1  840 ) 


Pablo  de  Sarasate 
( 1  844-1  908  ) 


Lara  St.  John,  violin 
Audrey  Axinn,  piano 


Yayoi  Numazawa:   Student  of  Yumi  Ninomiya  Scott 
Scott  St.  John:  Student  of  Jascha  Brodsky  &  Arnold  Steinhardt 

Karen  Meier:  Graduating  student  of  Orlando  Cole 
Eric  Zivian:   Student  of  Gary  Graffman 
Lara  St.  John:  Student  of  Jascha  Brodsky  &  Arnold  Steinhardt 

Audrey  Axinn:   Student  of  Dr.   Vladimir  Sokoloff 

Felix  Galimir  prepared  the  Hindemith 
Mr.  Helgeson's  work  receives,  its  premiere  this  evening. 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music  loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


The  Physitians  will  tell  you  that  the  exercise  of  Musicke  is 

a  great  lengthener  of  the  life,  by  stirring  and  reviving  of  the 

Spirits,  holding  a  secret  sympathy  with  them. 

Henry  Peacham,  1622 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smokingl 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM   INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


Dr.   Vladimir  Sokoloff,  Director 
Howard  Kornblum,   Director  of 


of  Concert  Programs 
Concert  Division 


THE     CURTIS     INSTITUTE  OF 

Gary  Graffman.  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Tuesday  20  January  1987  at  8:00PM 


MUSIC 


The  Edith  L.   Prostkoff  Memorial  Concert  Series 


EDWARD  ALDWELL 


Figured  bass  and  voice-leading  analysis 

in  the 

performance  of  Bach's  keyboard  works 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Wednesday  21  January  1987  at  8:00PM 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


TWENTY-FIFTH  STUDENT  RECITAL 


Partita  No.   2  in  D  minor  for  Violin  Solo  Johann  Sebastian  Bach 

Allemande  -  Corrente  -  (1685-1750) 
Sarabanda  -  Giga  -  Chaconne 

Gloria  Justen,  violin 

Concerto  for  Doublebass  in  E  minor,  Op.   3  Serge  Koussevitsky 

Allegro  -  Andante  -  Allegro  (1874-1951) 

John  Moore,  doublebass 
Mariella  Guillen,  piano 


INTERMISSION 


Legende  in  G  minor,  Op.   17  Henri  Wieniawski 

Polonaise  Brilliante  in  D  major,  Op.   4  (1835-1880) 

David  Niwa,  violin 
Thomas  Sauer,  piano 

Sonata  for  Piano  in  B  minor  Franz  Liszt 

(in  one  movement)  (1811-1886) 

Avner  Arad ,  piano 


Gloria  Justen:  Student  of  Szymon  Goldberg 
John  Moore:  Student  of  Roger  Scott 
Mariella  Guillen:  Student  of  Dr.  Vladimir  Sokoloff 
David  Niwa:  Graduating  student  of  Aaron  Rosand 
Thomas  Sauer:  Graduating  student  of  Eleanor  Sokoloff 
Avner  Arad:  Student  of  Seymour  Lipkin 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 


Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music  loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 


Artistic  considerations,   students'   schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


Music  is  architecture  translated  or  transposed  from  space  into 
time:  for  in  music,  besides  the  deepest  feeling,  there  reigns 
also  a  rigorous  mathematical  intelligence. 

Georg  W.  F.  Hegel 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 

PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


Dr.  Vladimir  Sokoloff,  Director 
Howard  Kornblum,   Director  of 


of  Concert  Programs 
Concert  Division 


THE     CURTIS     INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Friday  23  January  1987  at  8:00PM 


The  Edith  L.  Prostkoff  Memorial  Concert  Series 


TWENTY-SIXTH  STUDENT  RECITAL 


Toccata  and  Fugue  in  D  minor,     S.   565  Johann  Sebastian  Bach 

(1  685-1  750  ) 

Air  in  D  major  Bach 
(from  Suite  for  Orchestra  No.  3, 
transcribed  by  Virgil  Fox) 

Prelude  and  Fugue  in  G  minor,  Op.   7,  No.   3  Marcel  Dupre 

( 1 886-1  971  ) 

Colin  Bruce  Howland,  organ 


Scottish  Fantasy  for  Violin  and  Piano,  Op.  46 
Grave  -  Allegro  - 

Andante  Sostenuto  -  Allegro  guerriero 


Max  Bruch 
(1 838-1 920 ) 


Juliette  Kang ,  violin 
Audrey  Axinn,  piano 


Chant  de  Linos  for  Flute,  Harp,  and  Strings 


Andre  Jolivet 
(1905-1974) 


David  Fedele,  flute 
Marie-Pierre  Langlamet,  harp     Catherine  Dallaire,  violin 
Lesley  Robertson,  viola     Diana  Fish,  cello 

Colin  Bruce  Howland:  Student  of  John  Weaver 
Juliette  KAng:   Student  of  Jascha  Brodsky 
Audrey  Axinn:   Student  of  Dr.   Vladimir  Sokoloff 
David  Fedele:  Graduating  student  of  Julius  Baker  &  Jeffrey  Khaner 
Marie-Pierre  Langlamet:  Student  of  Marilyn  Costello 
Catherine  Dallaire:  Student  of  Aaron  Rosand 
Lesley  Robertson:  Student  of  Michael  Tree 
Diana  Fish:  Graduating  student  of  Orlando  Cole 


Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music  loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music  loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


With  my  prying  nose  I  dipped  into  all  composers  and  found  that 
the  houses  they  erected  were  stable  in  the  exact  proportion  that 
Bach  was  used  in  the  foundation. 

-  James  Huneker 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 


The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  89  3-5261 


Dr.   Vladimir  SokoLoff,   Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE     CURTIS     INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Wednesday  27  January  1987  at  8:00PM 


The  Edith  L.   Prostkoff  Memorial  Concert  Series 
TWENTY-SEVENTH  STUDENT  RECITAL 


Suite  in  D  major  for  Trumpet  and  Organ  George  Frideric  Handel 

Overtura  -  Gigue  -  Air  (menuetto)  -  (1685-1759) 
March  (bouree)   -  March 

Christopher  Hendricks,  trumpet 
Terence  Flanagan,  organ 

Vier  ernste  Gesange,  Op.   121  Johannes  Brahms 

Denn  es  gehet  dem  Menschen  (1833-1897) 
Ich  wandte  mich 
O  Tod,  wie  bitter 

Wenn  ich  mit  Menschen  und  mit  Englelzungen  redete 

Keith  Christensen,  baritone 
David  Lofton,  piano 

Sonata  in  F  major  K.   274  Domenico  Scarlatti 

Sonata  in  A  minor,  K.  9  (1685-1757) 
Sonata  in     F  major,  K.  446 

Sonatine  for  Piano  Maurice  Ravel 

Modere  (1875-1937) 
Mouvement  de  Menuet 
Anime 

Etude-Tableau  in  D  major,  Op.    39,  No.   9  Sergei  Rachmaninoff 

( 1 873-1 943 ) 

Meng-Chieh  Liu,  piano 


Christopher  Hendricks:  Student  of  Frank  Kaderabek 
Terence  Flanagan:  Student  of  John  Weaver 
Keith  Christensen:  Student  of  Todd  Duncan 
Meng-Chieh  Liu:  Student  of  Eleanor  Sokoloff 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music  loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 

Artistic  considerations,   students'   schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


A  distinguished  philosopher  spoke  of  architecture  as  frozen  music, 
and  his  assertion  caused  many  to  shake  their  heads.     We  believe 
this  really  beautiful  idea  could  not  be  better  reintroduced  than 
by  calling  architecture  s ilent  music. 

-  Johann  Wolfgang  von  Goethe 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM   INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


Dr.  Vladimir  Sokoloff,  Director 
Howard  Kornblum,   Director  of 


of  Concert  Programs 
Concert  Division 


THE     CURTIS     I  NSTTTUTE     OF  MUSIC 

Gary  Graffman.  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 

Friday  30  January  1987  at  8:00PM 


The  Edith  L.   Prostkoff  Memorial  Concert  Series 


TWENTY -EIGHTH  STUDENT  RECITAL 


24  Preludes,  Op.   28  Frederick  Chopin 

(1  810-1  849) 

C  major  -  A  minor  -  G  major  -  E  minor  -  D  major  -  B  minor  - 
•  •  A„major  -  F  .  minor  -  E  major  -  C     ginor  -B  major  -  G  minor 
F*  major  -  E    minor  -  D    major  -  B     minor  -  A    major  -  F  minor 
E     major  -  C  minor  -  B     major  -  G  minor  -  F  major  -  D  minor 

Sepp  Grotenhuis,  piano 

The  Daisies,  Op.   2,  No.   1  Samuel  Barber 

The  Secrets  of  the  Old,  Op.  13,  No.  2  (1910-1981) 
Sure  on  this  Shining  Night,  Op.   13,  No.  3 


Seven  Songs  on  Poems  by  Emily  Dickinson  Eytan  Pessen 

How  soft  a  caterpillar  steps   .    .    .  (1961-  ) 

How  the  waters  closed  above  him  .    .  . 
The  bustle  in  a  house   .    .  . 
If  I  can  stop  one  heart  .    .  . 
How  still  the  bells   .    .  . 
New  feet  within  my  garden  .    .  . 
The  earth  has  many  keys 


Nancy  Stott,  mezzo-soprano 
Eytan  Pessen,  piano 


INTERMISSION 


Suite  for  Flute  and  Piano  Domenico  Scarlatti 

Maestoso,  e  non  troppo  lento  -  Allegro  (1685-1757) 
Allegro 
Allegretto 
Andante 

Allegro  di  molto 


Agrestide,  Op.  44 


Eugene 
(1 905- 


Bozza 
) 


Lisa  Byrnes,  flute 
Tina  Toglia,  piano 

Sonata   in  F  minor,  Op.   120,  No.  2 
Allegro  appassionato  -  Andante  un  poco  adagio 
Allegretto  grazioso  -  Vivace 


Johannes  Brahms 
(1833-1897) 


Susan  Gulkis,  viola 
Tina  Toglia,  piano 
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THE      CURTIS      INSTITUTE      OF  MUSIC 
Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Sunday  1  February  1987  at  3 LOO  PM 

William  Weaver 

Donizetti's  The  elixer  of  love 


(no  printed  program) 


THE 


CURTIS     INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Monday  2  February  1987  at  8:00PM 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


TWENTY -NINTH  STUDENT  RECITAL 


Sonata  No.   11    in  Bb  major,  Op.   22  Ludwig  van  Beethoven 

Allegro  con  brio  -Adagio  con  molto  expressione  -  (1770-1827) 
Minuetto  -  Rondo 

Soyung  Yu ,  piano 

Concerto  in  Eb  major  for  Doublebass       Karl  Ditters  von  Dittersdorf 
Allegro  moderato  -  Adagio  -  Allegro  (1739-1799) 

Kevin  Switalski ,  doublebass 
Ruth  Butterfield,  piano 


Second  Rhapsody   (Folk  Dances) 
Lassu:  Moderato  -  Friss:  Allegro  moderato 

Tzigane   (Rhapsodie  de  Concert) 


Bela  Bartok 
(1881-1945) 

Maurice  Ravel 
( 1 875-1 937 ) 


Scott  St.  John,  violin 
Eric  Zivian,  piano 


Kevin  Switalksi:   Student  of  Roger  Scott 
Ruth  Butterfield:  Student  of  Dr.  Vladimir  Sokoloff 
Soyung  Yu :   Student  of  Eleanor  Sokoloff 
Scott  St.   John:   Student  of  Jascha  Brodsky  &  Arnold  Steinhardt 
Eric  Zivian:   Student  of  Gary  Graffman 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music  loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 

Artistic  considerations,   students'   schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


Folk  melodies  are  a  real  model  of  the  highest  artistic  perfection. 
To  my  mind,  on  a  small  scale,   they  are  masterpieces,   just  as 
much  as,   in  the  world  of  larger  forms,  a  fugue  by  Bach  or  a  Mozart 
sonata . 

-  Bela  Bartok 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking  1 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


Dr.   Vladimir  Sokoloff,  Director 
Howard  Kornblum,   Director  of 


of  Concert  Programs 
Concert  Division 
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THE     CURTIS     INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Tuesday  3  February  1987  at  8:00PM 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


THE  CURTIS  FACULTY  SERIES 

JEFFREY  KHANER,  flute 
with 

Anne  Epperson,  piano 


Divertissement  in  G  major 


Joueurs  de  flute 
Pan  -  Tityre  - 

Krishna  -  Mr.  de  la  Pejaudie 

Sonata  in  D  major,  Op.  94 
Moderato  -  Allegretto  scherzando 
Andante  -  Allegro  con  brio 


Friedrich  Kuhlau 
(1786-1832) 

Albert  Roussel 
(1 869-1 937 ) 


Sergei  Prokofiev 
(1 891 -1 953 ) 


INTERMISSION 


Sonata  for  Flute  and  Piano 
Cheerful 
Lyrical 
Spirited 


Beryl  Rubinstein 
( 1  898-1  952  ) 


Carmen  Fantasie 


Frangois  Borne 
( 1  840-1  920  ) 


Jeffrey  Khaner,  flute 
Anne  Epperson,  piano 


Curtis  Institute  of  Music 


February  4,  1987 
12:15  p.m. 


CURTIS  INSTITUTE  CHAMBER  ORCHESTRA 


conducted  by  Mark  Smith 


Brandenburg  Concerto  No.  1  in  F  Major 


Siegfried  Idyll 


Allegro 
Adagio 
Allegro 
Menuet 

II 


III 


Johann  Sebastian  Bach 


Richard  Wagner 


Dumbarton  Oaks 


Igor  Stravinsky 


Orchestra  Members 


Paul  Roby  -  violin 
Jennifer  Orchard  -  violin 
Moshe  Hass  -  violin 
Ellen  Justen  -  violin 
Harvey  De  Souza  -  violin 
Jennifer  Startt  -  violin 
Richard  Fleischman  -  viola 
Lesley  Robertson  -  viola 
En-Sik  Choi  -  viola 
Marina  Hoover  -  cello 
Karen  Meier  -  cello 
John  Moore  -  bass 
Steven  Zeserman  -  bass 


Roger  Wiesmeyer  -  oboe 
Jennifer  Kuhns  -  oboe 
Robert  Walters  -  oboe 
Claudia  Walker  -  flute 
Carl  Jackson  -  clarinet 
Erika  Shrauger  -  clarinet 
Ellen  Dinwiddie  -  horn 
Michael  Motisse  -  horn 
Deryck  Clarke  -  horn 
Susan  George  -  horn 
Frank  Ferraro  -  trumpet 
Matthew  Bender  -  bassoon 


Next  Curtis  Concert  Wednesday,  March  4,  1987 
No  Smoking  Please 


THE     CURTIS     INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Wednesday  4  February  1987  at  8:00PM 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


THIRTIETH  STUDENT  RECITAL 


Partita  No.   2  in  D  minor  for  Violin  Solo  Johann  Sebastian  Bach 

Allemande  -  Corrente  -  (1685-1750) 
Sarabanda  -  Giga  -  Ciaccona 

Gloria  Justen,  violin 

Deux  Danses  for  Trombone  and  Piano 
Danse  sacree  -  Danse  profane 

John  DiLutis,  trombone 
Ruth  Butterfield,  piano 

Sextet  in  G  Major,  Op.  36 
Allegro  non  troppo 
Scherzo:  allegro  non  troppo 
Poco  adagio 
Poco  allegro 

Scott  St.  John,  violin     Yumi  Hwang,  violin 
Scott  Wagner,  viola     Kurt  Rohde ,  viola 
Evan  DRachman,  cello     Diana  Fish,  cello 


Jean-Michel  Defaye 
(1932-  ) 


Johannes  Brahms 
( 1  833-1 897  ) 


Gloria  Justen:  Student  of  Szymon  Goldberg 
JOhn  DiLutis:   Student  of  Glenn  Dodson 
Ruth  Butterfield:  Student  of  Dr.  Vladimir  Sokoloff 
Scott  St.  John:  Student  of  Jascha  Brodsky  &  Arnold  Steinhardt 
Yumi  Hwang:   Student  of  Jascha  Brodsky 
Scott  Wagner:  Graduating  student  of  Joseph  de  Pasquale 
Kurt  Rohde:  Student  of  Karen  Tuttle 
Evan  Drachman:  Student  of  Orlando  Cole 
Diana  Fish:   Graduating  student  of  Orlando  Cole 


Karen  Tuttle  prepared  the  Brahms 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music  loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Man's  peculiar  privilege  is  walking  erect  on  two  feet  and  thereby 
being  forced  to  stretch  his  hands  upwards  to  heaven.  This  con- 
quering of  gravity,  space  and  height,  as  well  as  of  horizon, 
is  essential  in  violin  playing. 

-  Yehudi  Menuhin 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


Dr.   Vladimir  Sokoloff,  Director 
Howard  Kornblum,   Director  of 


of  Concert  Programs 
Concert  Division 


THE     CURTIS     INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Friday  6  February  1987  at  8:00PM 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


THIRTY-FIRST  STUDENT  RECITAL 


English  Suite  No.   6  in  D  minor,  S.  811 
Prelude  -  Allemande  -  Courante  - 
Sarabanda  -  Gavotte  I  -  Gavotte  II  -  Gigue 

Avner  Arad ,  piano 

Sonata  No.   2  in  D  major 
for  Violin  and  Piano,  Op.  94a 
Moderato 

Scherzo:  Allegretto  scherzando 
Andante 

Allegro  con  brio 

James  Umber,  violin 
Eric  Zivian,  piano 

Quartet  No.   3  in  B     major,  Op.  67 
Vivace 
Andante 
Agitato 

Poco  allegretto  con  variazioni 


Johann  Sebastian  Bach 
(1 685-1 750 ) 


Sergei  Prokofiev 
( 1  891  -1  953  ) 


Johannes  Brahms 
( 1  833-1 897  ) 


Nicholas  Kitchen,  violin     Ruggero  All  if ranchini ,  violin 
Lesley  Robertson,  viola     John  Koen,  cello 


Avner  Arad:   Student  of  Seymour  Lipkin 
James  Umber:  Student  of  Jaime  Laredo  &  Yumi  Ninomiya  Scott 
Eric  Zivian:   Studentof  Gary  Graffman 
Nicholas  Kitchen:   Student  of  Szymon  Goldberg 
Ruggero  All  if ranchini :  Student  of  Szymon  Goldberg 
Lesley  Robertson:  Student  of  Michael  Tree 
John  Koen:  Student  of  David  Soyer 


Felix  Galimir  prepared  the  Brahms 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music  loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


I  know  only  two  tunes;  one  of  them  is  "Yankee  Doodle"  and  the 
other  isn't. 

-  Ulysses  S.  Grant 

I  hate  music  -  especially  when  it's  played. 

-  Jimmy  Durante 

Music  is  the  shorthand  of  emotion.     Emotions  which  let  themselves 
be  described  in  words  with  such  difficulty  are  directly  conveyed 
to  man  in  music,  and  in  that  is  its  power  and  significance. 

-  Leo  Tolstoy 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smokingl 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


Dr.   Vladimir  Sokoloff,   Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE      CURTIS      INSTITUTE      OF  MUSIC 
Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Saturday  7  February  1987 

THE  CURTIS  MASTER  CLASS  SERIES 


RCSALYN  TUREK 


Morning  session 
French  suite  no.  2  in  C  minor,  S.  813 


Johann  Sebastian  Bach 


Thomas  Sauer,  piano 


Aria  with  30  varictio 


S.  23S: 


"Goldberg  variations'* 


Eric  Zivian,  piano. 


Afternoon  session 


English  suite  no.  6  in  D  minor 


Bach 


Avner  Arad,  piano 
Chromatic  fantapy  &  fugue  in  D  min. 

Katherine  Chi,  piano 


Bach 


Partita  no.  1,  Bb  maj 


S.  825 


Bach 


Makoto  Ueno,  piano. 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Artistic  Director 


THE  CURTIS  OPERA  DEPARTMENT 

AT 

JOHN  WANAMAKER'S 

Wanamaker's  Third  Floor  Auditorium 

SATURDAY  7  FEBRUARY  1987  AT  2:00  P.M. 
SUNDAY  8  FEBRUARY  1987  AT  2:00  P.M. 


THE  CURTIS  OPERA  DEPARTMENT 

presents 

THE  ELIXIR  OF  LOVE 

OPERA  IN  TWO  ACTS 

Music  by 
GAETANO  DONIZETTI 

Conducted  by 
Seymour  Lipkin 

Staged  by 
Richard  Crittenden 


Production  Management 
by 

DMK  PRODUCTIONS,  INC. 


General  Manager 
Scenic  Designer 
Costume  Designer 
Lighting  Designer 
Production  Stage  Manager 
Assistant  Stage  Manager/Props 
Technical  Director 
Master  Electrician 
Wardrobe  Crew 


David-Michael  Kenney 

David  Gordon 

Pamela  Keech 

James  Leitner 

Scott  Lesher 

William  Wettstein 

Christopher  Whelan 

Zap  Productions 

Michelle  Vogt,  Gerry  Woodard 


Piano  courtesy  of  the  Wanamaker  Piano  Department 


THE  CAST 

Saturday  Sunday 

Adina   Teresa  Nevola   Lisa  Helmel 

Giannetta   Susan  Harris   Marian  Johnson-Healy 

Nemorino   Timothy  Bentch   Joseph  Cercy 

Belcore   Robert  Wagner   Michael  Pelletier 

Dulcamara   Keith  Christensen   David  Prager 

Notary   Frank  Gallagher   Frank  Gallagher 

ACT  I  ACT  II 

Scene  1    Adina's  Farm  Scene  1  Village  Inn 

Scene  2   Village  Piazza  Scene  2  Village  Piazza 


THE  CURTIS  INSTITUTE  OF  MUSIC 


CHORUS 


Mark  Russell  Smith 

Assistant  Conductor  and  Chorusmaster 


SOPRANO 

Deborah  Norin 
Judith  Vollmond 
Elizabeth  McMillan 
Annette  Radwanski 


MEZZO-SOPRANO 

Nancy  Stott 
Elizabeth  Asklar 
Kathryn  Peck 
Maria  Fortuna 


TENOR 

Bill  Grey 
Tony  Partington 
Seth  Fishman 
Stuart  Papavassiliou 
Patrick  D.  Giacomo 
Deryck  Clarke 


BASS 

Vince  Gilhool 
David  Hayes 
Kam  Morrill 
Brett  Lowell 


THE  ELIXIR  OF  LOVE 


Donizetti's  librettist,  Felice  Romani,  based  his  plot  on  Eugene  Scribe's 
work,  Le  Philtre.  The  opera's  premiere  was  at  the  Teatro  della  Canobbiana 
in  Milan  on  May  2,  1832.  Americans  first  heard  it  at  New  York's  Park 
Theater  on  May  22,  1844. 

Act  I 

As  wealthy  young  Adina  sits  reading  on  her  farm,  the  smitten  peasant, 
Nemorino,  gazes  at  her  and  tells  us  of  his  love.  A  peacock  of  a  soldier, 
Belcore,  sergeant  of  the  guard,  comes  courting  Adina.  Nemorino  sees 
her  reject  Belcore  and,  emboldened,  he  approaches  her.  But  she  quickly 
rejects  him,  too.  Now  Dr.  Dulcamara  appears,  a  kind  of  traveling  medi- 
cine man,  his  kit  bulging  with  potions,  lotions,  and  elixirs,  all  guaranteed 
to  fix-anything.  He  tells  us  how  special  and  potent  his  wares  are,  and 
Nemorino,  pining  and  desperate,  buys  a  love  elixir.  He  drinks  the  harm- 
less stuff  (it's  wine)  and  feels  rejuvenated.  He  prances  and  sings.  He 
becomes  so  enamoured  of  his  new-found  power  that  he  attempts  to 
make  Adina  jealous.  Annoyed,  she  shocks  him  by  announcing  she'll 
marry  the  sergeant  that  very  day.  Nemorino  begs  her  to  wait  (he's  been 
told  an  elixir  takes  some  time  to  work  its  magic).  But  she  says  no. 

Act  II 

Peasants  are  celebrating  the  coming  wedding  with  a  drinking  song, 
and  the  good  doctor  and  Adina  sing  a  barcarolle,  in  which  the  miracle 
man  tells  anyone  who  will  listen  how  successful  he  is.  Nemorino  is  not 
convinced,  bitterly  complaining  of  the  elixir's  failure  to  capture  his 
lady's  love.  But  Dulcamara  is  a  resourceful  and  persuasive  curmudgeon: 
he  talks  Nemorino  into  buying  yet  another  bottle.  Soon  after  the  gullible 
one  drinks  it,  word  comes  that  his  uncle  has  died,  leaving  him  a  fortune. 
Suddenly  Nemorino  has  more  young  ladies  than  he  can  handle.  Adina 
and  Dulcamara  are  astonished.  She  becomes  dispirited,  grumpy,  and 
tearful.  This  bring  forth  the  opera's  most  famous  melody,  Nemorino's 
Una  furtiva  lagrima,  in  which  he  says  he  would  rather  die  than  see  her 
unhappy.  The  love  potion  does  work,  after  all,  and  the  lovers  end  up 
in  each  other's  arms.  The  fixer  of  elixirs  takes  all  the  credit,  and  by  the 
opera's  end,  the  good  doctor  has  much  to  quack  about. 


THE  CURTIS  OPERA  DEPARTMENT 

Ignace  Strasfogel 
Head  of  the  Department 

Danielle  Orlando 
Coach  and  Assistant  to  Head  of  the  Department 

Richard  Crittenden      Stage  Director 

Marciem  Bazell  Make-Up 

Wayne  Conner      History  of  Opera 


THE  CURTIS  INSTITUTE  OF  MUSIC 


Gary  Graffman,  Artistic  Director 

The  Curtis  Institute  of  Music  opened  in  Philadelphia  on  October  1,  1924. 
Founded  by  Mary  Curtis  Bok  (later  Mrs.  Efrem  Zimbalist),  the  tuition-free 
school  has  provided  professional  training  for  nearly  3000  musicians  who  are 
accepted  as  students  only  after  a  rigorous  audition.  Curtis  counts  among  its 
former  students  some  of  the  most  illustrious  names  in  music:  the  late  Samuel 
Barber,  Leonard  Bernstein,  Judith  Blegen,  Jorge  Bolet,  Abram  Chasins,  Shura 
Cherkassky,  Lukas  Foss,  Boris  Goldovsky,  Richard  Goode,  Gary  Graffman, 
Lynn  Harrell,  Eugene  Istomin,  Anton  Kuerti,  Jaime  Laredo,  Ruth  Laredo,  Gian 
Carlo  Menotti,  Anna  Moffo,  Vincent  Persichetti,  George  Rochberg,  Gianna 
Rolandi,  Ned  Rorem,  Aaron  Rosand,  the  late  Leonard  Rose,  Peter  Serkin, 
Oscar  Shumsky,  Joseph  Silverstein,  Abbey  Simon,  Susan  Starr,  Arnold 
Steinhardt,  and  Benita  Valente.  The  faculty  at  Curtis  has  included  some  of  the 
most  celebrated  musicians  of  the  twentieth  century.  For  more  than  sixty  years, 
students  have  come  from  all  overthe  world  to  develop  their  talents  at  Curtis.  At 
present  more  than  three  hundred  Curtis  graduates  are  members  of  major 
American,  Canadian,  and  European  orchestras,  with  more  than  one  hundred 
of  these  occupying  principal  chairs.  Enrollment  each  season  comprises  from 
160  to  more  than  180  students,  pursuing  their  studies  with  a  faculty  of 
approximately  seventy.  Over  the  past  few  seasons,  in  addition  to  Americans, 
students  have  come  from  Australia,  Austria,  Canada,  England,  France, 
Germany,  Holland,  Hong  Kong,  Iceland,  India,  Israel,  Italy,  Japan,  Korea,  New 
Zealand,  the  Philippines,  People's  Republic  of  China,  Republic  of  China, 
Singapore,  the  Soviet  Union,  Sweden,  Venezuela,  and  Yugoslavia. 


VIOLINS 

Amy  Kinney 
Nicholas  Kitchen 
Amy  Kreston 
Huifang  Chen 
Jennifer  Orchard 
Lara  St.  John 

Sigrun  Edvaldsdottir 
Elissa  Koljonen 
Dominique  Juchors 
Si-Yeon  Ryu 
Carolyn  Kalhorn 

VIOLAS 

William  Goodwin 
Jean-Marc  Apap 
Kurt  Rohde 
En-Sik  Choi 

CELLOS 

Karen  Meier 
Peter  Parthun 
Soo-Hyun  Lee 


THE  ORCHESTRA 

DOUBLEBASSES 

Joelle  Fancher 
Thomas  Huckaby 

HARP 

Jung-Wha  Lee 

FLUTES 

Lisa  Byrnes 
Krisn  Cybriwsky 

OBOES 

Jennifer  Kuhns 
Robert  Walters 

CLARINETS 

Sean  Osborn 
Vinicio  Meza 

BASSOONS 

Gerald  Alleva 
Mary  Ellen  Harris 


HORNS 

Suzanne  George 
Richard  Swartz 

TRUMPETS 

Donald  Hughes 
Christopher  Hendricks 

TROMBONES 

William  Chang 
John  DiLutis 
Darrin  Milling  (bass) 

TIMPANI 

Benjamin  Ramirez 

PERCUSSION 

Robert  Slack 


PIANO 

Danielle  Orlando 


THE     CURTIS     INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Wednesday  11  February  1987  at  8:00PM 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


THIRTY-SECOND  STUDENT  RECITAL 


Concerto  for  Trumpet  in  Eb  major 
Allegro 
Andante 
Allegro 

Frank  J.   Ferraro,  Jr.,  trumpet 
Suzanne  Rice,  piano 

Sonata  in  C  major  for  Cello  Alone,  Op.  8 
Allegro  maestoso  ma  appassionato 
Adagio 

Allegro  molto  -  Vivace 

Yeesun  Kim,  cello 

Quintet  for  Winds,  Op.   68,  No.  3 
Andante  sostenuto  -  Allegretto 
Andante 
Minuetto 
Allegro  assai 

Bagatelles  for  Winds 
1   Allegro  con  espirito     2  Rubato.  Lamentoso 
3  Allegro  grazioso     4  Presto  ruvido     5  Adagio 
6  Molto  vivace  capriccioso 

Claudia  Walker,   flute     Nicola  Everton,  clarinet 
Roger  Wiesmeyer,   oboe     Mark  Timmerman,  bassoon 
Deryck  Clarke,  horn 


Franz  Joseph  Haydn 
(1732-1809) 


Zoltan  Kodaly 
( 1  882-1  967  ) 


Franz  Danzi 
( 1  763-1  826  ) 


Gyorgy  Ligeti 
(1923-  ) 


mes  to 


Frank  J.   Ferraro,  Jr.:   Student  of  Frank  Kaderabek 
Suzanne  Rice:   Student  of  Dr.   Vladimir  Sokoloff 
Yeesun  Kim:   Student  of  David  Soyer 
Claudia  Walker:  Graduating  student  of 
Julius  Baker  &  Jeffrey  Khaner 
Nicola  Everton:  Student  of  Donald  Montanaro 
Roger  Wiesmeyer:  Graduating  student  of  Richard  Woodhams 
Mark  Timmerman:   Student  of  Bernard  Garfield 
Deryck  Clarke:   Student  of  Myron  Bloom 


Anthony  Gigliotti  prepared  the  quintets 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music  loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.   Robert  Prostkoff  in  loving  memory  of  his  wife. 


No  man  is  complete  without  a  feeling  for  music  and  an  under- 
standing of  what  it  can  do  for  him. 

-  Zoltan  Kodaly 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


Dr.   Vladimir  Sokoloff,   Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE     CURTIS     INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Friday  13  February  1987  at  8:00PM 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 
THIRTY-THIRD  STUDENT  RECITAL 


Sonata  for  Viola  and  Piano,  Op.   11 ,  No.  4 
Fantasie 

Thema  mit  Variationen 
Finale   (mit  Variationen) 


Paul  Hindemith 
( 1  895-1  963  ) 


En-Sik  Choi,  viola 
Tina  Toglia,  piano 

Rhapsody  No.    1    for  Violin  and  Piano  (1928) 
Lassu:  moderato 
Friss:  allegretto  moderato 

Phantasy  for  Violin  and  Piano,  Op.   47  (1949) 


Bela  Bartok 
(1 881 -1 945 ) 


Arnold  Schoenberg 
( 1 874-1 951 ) 


Lara  St.   John,  violin 
Eric  Zivian,  piano 

Sonata  for  Cello  and  Piano  in  D  minor  (1915) 
Prologue.  Lent. 
Serenade  et  finale 


Claude  Debussy 
( 1  862-1  91  8 ) 


John  Koen,  cello 
Ruth  Butterfield,  piano 


En-Sik  Choi:   Student  of  Joseph  de  Pasquale 
Tina  Toglia:   Student  of  Dr.   Vladimir  Sokoloff 
Lara  St.   John:   Student  of  JAscha  Brodsky  &  Arnold  Steinhardt 
Eric  Zivian:  Student  of  GAry  Graffman 
John  Koen:  Student  of  David  Soyer 
Ruth  Butterfield:  Student  of  Dr.  Vladimir  Sokoloff 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music  loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 

Artistic  considerations,   students'   schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.   Robert  Prostkoff  in  loving  memory  of  his  wife. 

There  are  relatively  few  people  who  are  capable  of  understanding, 
purely  musically,  what  music  has  to  say.     Such  trained  listeners 
have  probably  never  been  numerous,  but  that  does  not  prevent 
the  artist  from  creating  only  for  them.     Great  art  pre-supposes 
the  alert  mind  of  the  educated  listener. 

-  Arnold  Schoenberg 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,   tocsins,   and  paging  alerts  adds  nothing  to  Bach,   Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smokingl 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


Dr.   Vladimir  Sokoloff,   Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE     CURTIS     INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Sunday  15  February  1987  at  12  Noon 


THE  MIECZYSLAW  MUNZ   PIANO  COMPETITION 


Meng-Chieh  Liu 


CHOPIN:   Ballade  No.    3   in  Ab  major 
SCARLATTI:   Sonata  in  F  major,   K.  274 
SCARLATTI:   Sonata  in  D  minor,   K.  9 
SCARLATTI:   Sonata  in  F  major,   K.  446 
RAVEL:  Sonatine 
LISZT:     Rigoletto  Paraphrase 


Soo-Hyun  Yoo 


Thomas  Sauer 


CHOPIN:   Ballade  No.    4   in  F  minor 
BEETHOVEN:   Sonata  No.   21    in  C  major 
BRAHMS:  Variations  on  a  Theme  by  Handel 

CHOPIN:   Nocturne  in  F  major,  Op.  15/1 
CHOPIN:   Scherzo  No.   2   in  Bb  minor 
BARTOK:    Suite,   Op.  14 

BEETHOVEN:   Sonata   in  D  major,   Op.  10/3 
BACH:   French  Suite  No.    2   in  C  minor 


Sepp  Grotenhuis 


CHOPIN:   Preludes,  Op.  28 

HAYDN:   Sonata  No.   50   in  D  major 

BEETHOVEN:   Sonata  No.    30   in  E  major 


THE  JUDGES 
Walter  Hautzig,  Ann  Schein,  Susan  Starr 


ueuijj^Jio  Ajtes  jo  q.uapnq.s   isTnqua^ojQ  ddas 
jjoxo^os  loueata  jo  ^uapnq.s  :  janes  seuioqj, 
jjoxo^os  joue9'[3  jo  q.uapn^s   :oo^  unAn-oos 
jjoxo^os  JOUB9xa  3:0  juapn^s  !  nT1  ^mj-busw 


THE     CURTIS     INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Monday  16  February  1987  at  8:00PM 


The  Edith  L.   Prostkoff  Memorial  Concert  Series 


THIRTY-FOURTH  STUDENT  RECITAL 


Romance  in  F  major,  Op.   85      (1911  ) 


Lachrymae,  Op.   48  (1950) 
(Reflections  on  a  Song  of  Dowland ) 

Sarah  Wetherbee,  viola 
Suzanne  Rice,  piano 

Sonata  No.    3   in  F  minor,  Op.  5 
Allegro  maestoso  -  Andante  -  Scherzo  - 
Intermezzo  -  Finale 


Max  Bruch 
( 1 838-1 920 ) 

Benjamin  Britten 
(1  91  3-1  976  ) 


Johannes  Brahms 
( 1 833-1 897 ) 


Matthew  Herskowitz ,  piano 


INTERMISSION 


Suite  in  G  major  for  Cello  Solo,  Op.  131c 
Prelude  (vivace) 
Adagio 

Fugue  (allegro) 


John  Koen ,  cello 


Sextet  for  Piano  and  Winds 
Allegro  vivace 
Divertissement 
Finale 


Max  Reger 
(  1  873-1  91  6  ) 


Francis  Poulenc 
( 1 899-1 963 ) 


Lisa  Byrnes,   flute     Alexandre  Klein,  oboe 
Erika  Shrauger ,   clarinet     Gerald  Alleva,  bassoon 
Richard  King,  horn     Tina  Toglia,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work . 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music  loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 

Artistic  considerations,  students'   schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff   in  loving  memory  of  his  wife. 

Sarah  Wetherbee:  Student  of  Joseph  de  Pasquale 
Suzanne  Rice:   Student  of  Dr.  Vladimir  Sokoloff 
Matthew  Herskowitz :   Student  of  Seymour  Lipkin 
John  Koen:  Student  of  David  Soyer 
Lisa  Byrnes:   Student  of  Julius  Baker  &  Jeffrey  Khaner 
Alexandre  Klein:  Student  of  Richard  Woodhams 
Erika  Shrauger:  Student  of  Donald  Montanaro 
Gerald  Alleva:  Student  of  Bernard  Garfield 
Richard  King:   Student  of  Myron  Bloom 
Tina  Toglia:  Student  of  Dr.  Vladimir  Sokoloff 

DOnald  Montanaro  prepared  the  Poulenc 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,   tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM   INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


£uj  if  ^^-rl 


THE 


CURTIS     INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Wednesday  18  February  1987  at  8:00PM 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


THIRTY-FIFTH  STUDENT  RECITAL 


Rhapsody  No.   1   for  Violin  and  Piano  (1928) 
Lassu:  moderato 
Friss:  allegretto  moderato 

Adagio  in     E  major,  K.  261 

Phantasy  for  Violin  and  Piano  (1949) 


Bela  Bartok 
( 1 881 -1 945 ) 


Wolfgang  Amadeus  Mozart 
( 1 756-1 791 ) 

Arnold  Schoenberg 
( 1 874-1 951 ) 


Scintillation 


Lara  St.  John,  violin 
Eric  Zivian,  piano 


Jung  Wha  Lee ,  harp 


Quintet  No.    2  for  Woodwinds 
Andante  con  moto  -  allegro  commodo  - 
Adagio  -  Vivace 


Carlos  Salzedo 
(1 885-1 961 ) 


Alvin  Etler 
( 1 91 3-1 973 ) 


Hye-Ri  Yoon,   flute     Robert  Walters,  oboe 
Vinicio  Meza,  clarinet     Matthew  Bender,  bassoon 
Richard  Swartz ,  horn 


Lara  St.   John:   Student  of  Jascha  Brodsky  &  Arnold  Steinhadt 
Eric  Zivian:   Student  of  Gary  Graffman 
Jung  Wha  Lee:  Student  of  Marilyn  Costello 
Hye-Ri  Yoon:   Student  of  Julius  Baker  &  Jeffrey  Khaner 
Robert  Walters:   Student  of  Richard  Woodhams 

Vinicio  Meza:   Student  of  Donald  Montanaro 
Matthew  Bender:   Student  of  Bernard  Garfield 
Richard  Swartz:   Student  of  Myron  Bloom 


Anthony  Gigliotti  prepared  the  Etler 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music  loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 

Artistic  considerations,   students'   schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.   Robert  Prostkoff  in  loving  memory  of  his  wife. 

Music  is  only  understood  when  one  goes  away  singing  it  and  only 
loved  when  one  falls  asleep  with  it  in  one's  head,  and  finds 
it  still  there  on  waking  up  the  next  morning. 

-  Arnold  Schoenberg 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,   tocsins,   and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


Dr.   Vladimir  Sokoloff,   Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE     CURTIS     INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Friday  20  February  1987  at  8:00PM 


The  Edith  L.   Prostkoff  Memorial  Concert  Series 


THIRTY-SIXTH   STUDENT  RECITAL 


Sonata  in  A  minor  for  Violin  Alone,   S.   1003     Johann  Sebastian  Bach 


Grave 
Fuga 
Andante 
Allegro 


(  1  685-1  750 ) 


Ivan  Chan,  violin 


Impromptu  in  E^  major,  Op.  90,  No.  2 
Impromptu  in  A     major,  Op.   90,  No.  4 

Ballade  No.    1    in  G  minor,  Op.  23 

Mari  Kwon ,  piano 


Franz  Schubert 
( 1  797-1  828  ) 

Frederick  Chopin 
( 1  81  0-1  849  ) 


La  Cheminee  du  Roi  Rene  Darius  Milhaud 

Cortege  -  Aubade  -  Jongleurs  -  La  Maousinglade  -  (1892-1974) 
Joutes  sur  l'arc  -  Chasse  a  Valabre  -  Madrigal-Nocturne 

Five  Pieces  for  Mechanical  Organ  Ludwig  van  Beethoven 

Allegro  -  Menuett  (allegretto)  -  (1770-1827) 
Adagio  assai  -  Scherzo  (allegro)   -  Allegro  non  piu  molto 

Kristan  Cybriwsky,  flute     Robert  Walters,  oboe 

Sean  Osborn,   clarinet     Mary  Ellen  Harris,  bassoon 
Suzanne  George,  horn 


Ivan  Chan:  Student  of  Jascha  Brodsky  &  Jaime  Laredo 
Mari  Kwon:  Student  of  Eleanor  Sokoloff 
Kristan  Cybriwsky:   Student  of  Julius     Baker  &  Jeffrey  Khaner 
Robert  Walters:   Studen-t  of  Richard  Woodhams 
Sean  Osborn:   Student  of  Donald  Montanaro 
Mary  Ellen  Harris:  Student  of  Bernard  Garfield 
Suzanne  George:  Student  of  Myron  Bloom 


MAson  Jones  prepared  the  wind  works 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music  loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.   Robert  Prostkoff  in  loving  memory  of  his  wife. 

Music  is  almost  as  dangerous  as  gunpowder;  and  it  maybe  requires 
looking  after  no  less  than  the  press,  or  the  mint.      'Tis  possible 
a  public  regulation  might  not  be  amiss. 

-  Jeremy  Collier,  1698 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


Dr.   Vladimir  Sokoloff,   Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE     CURTIS     INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Monday  23  February  1987  at  8:00PM 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


THIRTY-SEVENTH  STUDENT  RECITAL 


Sonata  No.   3  in  C  major  for  Violin  Alone 
Adagio  -  Fuga  -  Largo  -  Allegro  assai 

Moshe  Hass,  violin 


Johann  Sebastian  Bach 
(1685-1750) 


Dialogues  for  Vibraphone  and  Marimba     David  Samuels /David  Friedman 
Sunset  Glow 

Charles  Ross,  vibraphone       Frederick  Zweifel,  marimba 
"I'm  Your  Pal"  Steve  Swallow 


Charles  Ross,  vibraphone 


Concerto  No.    1    in  A  minor,  Op.  33 
Allegro  non  troppo 
Allegretto  con  moto 
Tempo  primo 


Camille  Saint-Saens 
(1835-1921 ) 


Derek  Barnes,  cello 
Audrey  Axinn ,  piano 


INTERMISSION 


Schafers  Klagelied,  Op.   3/1,  D.  121 
Heidenroslein ,  Op.   3/3,  D.  257 
Nacht  und  Traume ,  Op.    43/2,   D.  827 

Wie  Melodien  zieht  es  mir,  Op.  105/1 
Das  Madchen  spricht,  Op.  107/3 


Teresa  Nevola,  soprano 
Eytan  Pessen,  piano 


Sonatine  for  Harp  and  Piano  (1964) 
Allegro  -  Andante  -  Presto 


Franz  Schubert 
( 1  797-1  828 ) 


Johannes  Brahms 
(  1  833-1  897 ) 


Jean-Michel  Damase 
(1928-  ) 


Marie-Pierre  Langlamet,  harp     Ruth  Butterfield,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music  loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 

Artistic  considerations,   students'   schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

I  think  I  know  the  reason  why  music,  more  than  any  other  art, 
is  subject  to  the  changes  of  which  it  is  accused:   it  depends 
all  the  time  on  those  who  perform  it. 

-  Andre  Gretry 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


Moshe  Hass:   Student  of  Yumi  Ninomiya  Scott  &  Arnold  Steinhardt 
Charles  Ross:  Graduating  student  of  Gerald  Carlyss 
Frederick  Zweifel:  Student  of  Gerald  Carlyss 
Derek  Barnes:  Student  of  Orlando  Cole 
Audrey  Axinn:  Student  of  Dr.  Vladimir  Sokoloff 
Teresa  Nevola:  Student  of  Ignace  Strasfogel  in  the  Opera  Program 
Eytan  Pessen:  Student  of  Dr.  Vladimir  Sokoloff 
Marie-Pierre  Langlamet:  Student  of  Marilyn  Costello 
Ruth  Butterfield:  Student  of  Dr.  Vladimir  Sokoloff 


Dr.   Vladimir  Sokoloff,   Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE  CURTIS  INSTITUTE  OF  MUSIC 
Alumni  Association 

District  IV 
1726  Locust  Street 


Philadelphia,  Pennsylvania  19103 
Tuesday  February  24,    1987  at  8  pm 


THE  AUDUBON  QUARTET 
with 

Michael   Tree  viola 
Dr.    Vladimir  Sokoloff  piano 


Quartet  No. 19   in  C  Major  Wolfgang  Amadeus  Mozart 

K. 465  "The  Dissonant"  1756-1791) 

Adagi  o  -  Al 1 egro 
Andante  cantabi 1 e 
Minuetto:  allegro 
A 1 1  eg  ro 

David  Ehrlich     violin         David  Salness  violin 
Doris  Lederer     viola  Thomas  Shaw  cello 


Quintet   in  A  Major,   Op. 18  Felix  Mendelssohn 

(1809-1847) 

Allegro  con  moto 

Intermezzo:    andante  sostenuto 

Scherzo 

Al 1 egro  vi  vace 

David  Ehrlich     violin         David  Salness  violin 
Doris  Lederer     viola  Michael   Tree  viola 

Thomas  Shaw  cello 


INTERMISSION 


Quartet  for  Piano  and  Strings  Johannes  Brahms 

in  G  minor,   Op. 25  (1833-1897) 

Allegro 

Allegro  ma  non  troppo 

Andante  con  moto 

Rondo  alia  Zingarese:  presto 


David  Salness  violin 
Thomas  Shaw  cello 


Dori  s  Lederer  viola 
Dr.   Vladimir  Sokoloff  piano 


THE     CURTIS     INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Wednesday  25  February  1987  at  8:00PM 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


THIRTY-EIGHTH  STUDENT  RECITAL 


Suite  No.   4  in  Eb  major  for  Cello  Alone  Johann  Sebastian  Bach 

Prelude  -  Allemande  -  Courante  -  (1685-1750) 
Sarabande  -  Bouree  I  -  Bouree  II  -  Gigue 

Kristin  Ostling,  cello 

Nocturno  for  Horn  and  Piano,  Op.   7  Franz  Strauss 

(1  822-1  905  ) 

Suzanne  George,  horn 
Avner  Arad ,  piano 

Kreisleriana ,  Op.   16  Robert  Schumann 

1    Ausserst  bewegt     2  Sehr  innig  und  nicht  zu  rasch  (1810-1856) 
3  Sehr  aufgeregt     4  Sehr  langsam     5  Sehr  lebhaft     6  Sehr  langsam 
7  Sehr  rasch     8  Schnell  und  spielen 

Avner  Arad,  piano 


Kristin  Ostling:   Student  of  Orlando  Cole 
Suzanne  George:   Student  of  Myron  Bloom 
Avner  Arad:  Student  of  Seymour  Lipkin 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music  loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


The  pianoforte  is  the  most  important  of  all  musical  instruments; 
its  invention  was  to  music  what  the  invention  of  printing  was 
to  poetry. 

-  George  Bernard  Shaw 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 


The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


Dr.   Vladimir  Sokoloff,  Director 
Howard  Kornblum,   Director  of 


of  Concert  Programs 
Concert  Division 


THE     CURTIS     INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Friday  27  February  1987  at  8:00PM 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


THRIRTY -NINTH  STUDENT  RECITAL 


SENIOR   STUDENTS  WITH  ORCHESTRA 


WILLIAM  SMITH,  conducting 


Concerto  in  D  major  for  Viola  and  Orchestra 
Allegro  moderato 
Andante  moderato 
Allegro  scherzando 


Scott  Wagner,  viola 


Karl  Stamitz 
(1745-1 801 ) 


Variations  on  a  Rococo  Theme 
for  Cello  and  Orchestra,  Op.  33 


Peter  Ilyich  Tchaikovsky 
( 1 840-1 893 ) 


Karen  Meier,  cello 


Concerto  for  Piano  and  Orchestra 
in  A  minor,  Op.  54 

Allegro  affettuoso 

Intermezzo:  andantino  grazioso 

Allegro  vivace 


Robert  Schumann 
( 1  81  0-1  856  ) 


Soo-Hyun  Yoo ,  piano 


INTERMISSION 


Sinfonie  Concertante  in  Eb  major  Wolfgang  Amadeus  Mozart 

for  Winds  and  Orchestra.   K.   297b   (Anhang  C14.01)  (1756-1791) 

Allegro 

Adagio 

Andantino  con  variazioni 


Roger  Wiesmeyer,  oboe     Carl  Jackson,  clarinet 
Mark  Smith,   bassoon     Michael  Motise,  horn 


THE  ORCHESTRA 


VIOLINS 

David  Niwa 
Paul  Pesthy 
Harvey  De  Souza 
Gloria  Justen 
Xiao-Fu  Zhou 
Ghislaine  Fleischmann 
Jennifer  Startt 
Moshe  Hass 

Pamela  Frank 
James  Umber 
Hyun-A  Kim 

Ruggero  Allif ranchini 
Ellen-Maria  Justen 
Yumi  Hwang 

VIOLAS 

Anibal  DosSantos 
Sarah  Wetherbee 
William  Goodwin 
J.   David  Arnott 
David  Hayes 

CELLOS 

Emmanuel  Feldman 
John  Koen 
Wilhelmina  Smith 
Derek  Barnes 

DOUBLEBASSES 

Steven  Zeserman 
Kevin  Switalski 


FLUTES 

Kristan  Cybriw^ky 
Claudia  Walker  3 
Hye-Ri  Yoon  1 

OBOES 


CLARINETS 

Erika  Shrauger 
Sean  Osborn 

BASSOONS 

Gerald  Alleva 
Matthew  Bender 

HORNS 

Richard  King 
Richard  Swartz 

TRUMPETS 

Frank  Ferraro 
Anthony  Di  Lorenzo 

TIMPANI 

Frederick  Zweifel 
ORCHESTRA  LIBRARIAN 
Dr.   Edwin  E.  Heilakk 
ORCHESTRA  MANAGER 
Richard  Zuch 


PRINCIPAL  WINDS 

1 =Schumann 

3=Tchaikovsky 

4=Mozart 


Jennifer  Kuhns  1 ,  4 
Robert  Walters  3 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Artistic  Director 


IL  SEGRETO  di  SUSANNA 


CURTIS  HALL 


SUNDAY  MARCH  1,  1987  3:00  P.M. 
MONDAY   MARCH  2,  1987    8:00  P.M. 


THE  CURTIS  INSTITUTE  OF  MUSIC 

presents 

IL  SEGRETO  di  SUSANNA 
(Susanna's  Secret) 

AN  OPERA-INTERMEZZO  IN  ONE  ACT 

by 

E.  GOLISCIANI 

Music  by 

ERMANNO  WOLF-FERRARI 

(by  arrangement  with  Boosey  and  Hawkes,  Inc., 
sole  agent  for  Josef  Weinberger,  Ltd., 
publisher  and  copyright  owner) 

THE  CAST 

SUSANNA,  a  countess  MARIA  FORTUNA 

GIL,  a  count  MICHAEL  PELLETIER 

SANTE,  their  servant  MICHAEL  FRIEL 

Conducted  by 
MARK  RUSSELL  SMITH 

Sfage  Direction    Michael  Mariano 
Dramaturg    Sarah  Jane  Leigh 
Production  Design    Frances  Cook 

Scott  Lesher 
Make-up  and  Hair    Marciem  Bazell 

Musical  preparation  and  overall  artistic  management 
Mark  Russell  Smith 

Members  of  The  Symphony  Orchestra  of  The  Curtis  Institute 


This  production  is  a  project  of  The  Curtis  Institute  of  Music's 
Conducting  Department,  which  is  supported  by  a  generous  grant 
from  the  Helen  F.  Whitaker  Fund. 


IL  SEGRETO  di  SUSANNA 


The  curtain  rises  on  an  apartment  in  the  town  house  of  Count  Gil  and  his  young  wife, 
Susanna,  at  the  turn  of  the  century.  Susanna,  in  walking  clothes,  hurries  into  the  house, 
followed  in  close  proximity  by  Gil,  who  enters  in  a  quandary,  thinking  he's  just  seen 
Susanna  in  the  street.  He  hurriedly  exits  and  Susanna  reenters,  rather  agitated,  at 
noting  her  husband's  return.  She  gives  her  things  and  a  small  parcel  to  Sante,  the 
servant.  When  they  have  gone,  Gil  reappears.  Surely  he  can  smell  tobacco.  But  nobody 
smokes  in  the  house.  Could  it  be  ...  a  lover?  He  calls  Sante  and  questions  him  but 
receives  no  explanation. 

Susanna,  who  has  been  playing  the  piano  in  the  adjoining  room,  returns,  and  Gil  is 
ashamed  of  having  suspected  her  fidelity.  But  he  cannot  resist  questioning  her.  Her 
replies  side-track  him,  and  over  chocolate  they  sing  a  rapturous  love  duet.  As  he  fondly 
embraces  her  he  smells  the  tobacco  again,  and  his  jealousy  returns.  Susanna  tries  to 
assuage  him  but  without  much  success.  She  admits  to  a  'failing',  but  as  she  is  alone  so 
often  while  he  is  at  his  club  she  gets  bored.  He  should  be  like  other  husbands  and 
overlook  her  indiscretion.  Gil  is  flabbergasted  at  what  sounds  like  a  confession  of 
infidelity,  while  she  is  at  a  loss  to  understand  the  fuss  he  is  making.  Of  course,  they  are 
at  cross  purposes,  but  a  furious  argument  develops. 

During  the  succeeding  Intermezzo  Sante  attempts  to  return  things  to  order.  Susanna 
returns  with  Gil's  gloves,  hat,  and  umbrella;  it  is  time  for  him  to  leave  for  his  club.  He 
thinks  she  wants  to  get  rid  of  him,  and  it  takes  all  hercharmto  persuade  him  otherwise, 
but  when  she  promises  to  reform,  he  relents  enough  to  kiss  her  on  the  forehead.  She 
asks  him  to  ring  loudly  when  he  returns  as  she  hears  so  badly  from  her  room.  Doubt 
reawakened,  he  leaves  for  his  club  consumed  with  fury. 

Free  from  the  watchful  eye  of  her  husband,  Susanna  now  indulges,  with  Sante 's  help,  in 
her  secret.  Gil  unexpectedly  returns,  but  she  just  manages  to  hide  the  evidence.  He 
dashes  about,  searching,  but  can  find  nothing  -  only  the  tobacco  smell  lingers  in  the  air. 
He  orders  Sante  to  ransack  the  house  and  continues  to  search  furiously  for  evidence  of 
Susanna's  infidelity/Once  again  he  departs  in  a  rage.  Susanna  returns  to  herviceand 
finally  enjoys  a  relaxing  moment,  when  Gil  suddenly  reappears.  Susanna's  secret  is 
out.  She  begs  for  forgiveness  but  Gil,  ashamed  of  his  jealousy,  insists  that  he  is  the  one 
who  needs  to  be  forgiven.  All  forgiven  and  forgotten,  they  disappear  into  the  bedroom, 
leaving  the  stage  to  Sante. 


This  production  is  a  special  graduation  project  for  third-year  conducting  students, 
funded  by  The  Helen  F.  Whitaker  Fund.  The  project  is  organized  to  allow  young 
conductors  to  experience  all  aspects  of  operatic  production  -  musical  preparation, 
rehearsal  management,  budget  and  scheduling,  publicity,  etc.  -  and  to  gain  firsthand 
knowledge  of  the  musical  and  managerial  intricacies  of  opera. 


Mark  Russell  Smith,  graduating  conducting  student,  wishes  to  express  his  thanks 
for  the  assistance  of  Robert  Fitzpatrick,  Edwin  Heilakka,  Howard  Kornblum, 
Alessandra  Graves,  Anna  Paik,  Vera  Bruestle,  David-Michael  Kenney,  Christopher 
Whalen,  Hazel  Thomas,  Ruth  Butterfield,  Tina  Toglia,  Denise  Wilkinson,  Jacinthia 
Middleton,  Michael  Eliasen,  Richard  Zuch,  and  Danielle  Orlando. 


MARK  RUSSELL  SMITH,  graduating  conducting  student,  is  completing  his  third  year  at 
Curtis,  studying  two  years  with  Max  Rudolf  and  currently  with  Otto-Werner  Mueller.  Smith 
was  graduated  in  1984  with  a  Bachelor's  degree  in  cello  performance  from  the  Juilliard 
School,  a  student  of  Claus  Adam.  He  has  conducted  The  Symphony  Orchestra  of  The  Curtis 
Institute,  the  National  Repertory  Orchestra,  and  the  Phoenix  Symphony.  Last  summer  he 
won  the  National  Repertory  Orchestra  (formerly  Colorado  Philharmonic)  Conductors' 
Competition  and  will  serve  as  that  orchestra's  assistant  conductor  for  the  1987  and  1988 
seasons.  He  is  currently  the  assistant  conductor  and  chorus  master  for  the  Curtis  Opera 
Department. 

MICHAEL  MARIANO,  stage  director,  is  currently  a  first-year  MFA  directing  candidate  at 
Columbia  University.  He  has  also  worked  at  ARTPARK,  New  York's  State  park  for  the 
performing  and  visual  arts,  over  the  past  six  seasons  in  such  capacities  as  actor,  stage 
manager,  and  assistant  director.  He  earned  a  BA  in  English/Theatre  from  Niagara  University 
in  1985. 

MARIA  FORTUNA  (Susanna),  a  first-year  master's  student  in  opera,  was  most  recently  seen 
as  Pamina  in  the  Curtis  opera  production  of  Mozart's  The  Magic  Flute.  She  received  her 
Bachelor  of  Music  degree  from  the  Eastman  School  of  Music,  where  she  was  soloist  with  the 
Philharmonia  and  performed  with  the  Eastman  Opera  Theatre.  Other  orchestral 
appearances  include  The  Corning  Philharmonic,  The  Niagara  Philharmonic,  and  the 
Chautauqua  Festival  Orchestra.  Miss  Fortuna  is  continuing  her  vocal  studies  with  Marlena 
Malas. 

MICHAEL  PELLETIER  (Gil),  is  a  second-year  student  in  the  Masters-in-Opera  program  at 
Curtis.  Among  roles  he  has  performed  are  Belcore  in  L'Elisir  d'Amore,  Papageno  in  The 
Magic  Flute,  Count  Almaviva  in  The  Marriage  of  Figaro,  and  the  Father  in  Hansel  and  Gretel. 
He  will  appear  as  Nick  Shadow  in  Curtis'  upcoming  production  of  The  Rake's  Progress.  He 
studies  voice  with  Ellen  Repp  and  will  appear  next  summer  with  the  Santa  Fe  Opera. 

MICHAEL  FRIEL  (Sante),  a  native  Philadelphian,  has  appeared  locally  with  the  Society  Hill 
Playhouse  and  the  Philadelphia  Area  Repertory  Theatre.  Last  year  he  toured  from  New  York 
to  New  Orleans  with  the  Philadelphia  Theatre  Caravan,  including  a  two-week  engagement  at 
the  Kennedy  Center. 


THE  ORCHESTRA 


VIOLINS 

Paul  Roby 
Sigrun  Edvaldsdottir 
Gloria  Justen 
Ghislaine  Fleischmann 
Harvey  DeSouza 
Jennifer  Startt 


HARP 

Marie-Pierre  Langlamet 

PIANO/CELESTE 

Ruth  Butterfield 


BASSES 

John  Moore 
Thomas  Huckaby 

PICCOLO 

Kristin  Cybriwsky 

FLUTE 

Lisa  Byrnes 


BASSOON 

Mark  Timmerman 


HORNS 

Michael  Motise 


VIOLAS 

Susan  Gulkis 
Sarah  Wetherbee 


Richard  King 
TRUMPETS 


Charles  Wetherbee 


En-Sik  Choi 
David  Arnott 


Tony  DiLorenzo 
Frank  Ferraro 


Yayoi  Numazawa 
Kimberly  Fisher 
Jennifer  Orchard 
Ellen  Maria  Justen 
Carolyn  Kalhorn 


OBOE 

Jennifer  Kuhns 


TROMBONE 

Richard  Stout 


CELLOS 

Kristin  Ostling 
Peter  Parthun 
Wilhemina  Smith 


CLARINETS 

Carl  Jackson 
Erika  Shrauger 


TIMPANI 

Frederick  Zweifel 


THE     C  U  R  T  I 


f  «?f  differ 


OF  MUSIC 


Gary  Graffman.  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Monday  2  March  1987  at  8:00PM 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


FORTIETH  STUDENT  RECITAL 


Brandenburg  Concerto  No.  1 
in  F  major,  S.  1046 
Allegro  -  Adagio  -  Allegro  -  Menuet 


Johann  Sebastian  Bach 
(1 685-1 750 ) 


Concerto  in  Eb  major  -  Dumbarton  Oaks  (1937/8) 
Tempo  giusto  -  Allegretto  -  Con  moto 


Igor  Stravinsky 
(1 882-1 971 ) 


Mark  Russell  Smith,  conductor 


INTERMISSION 


II  segreto  di  Susanna  Ermanno  Wolf-Ferrari 

(An  opera-intermezzo  in  one  act)  (1876-1948) 
Libretto  by  E.  Golisciani 


Maria  Fortuna  Susanna 
Michael  Pelletier  Gil 
Michael  Friel  Sante 


Members  of 
The  Symphony  Orchestra 
of 

The  Curtis  Institute  of  Music 
conducted  by 
Mark  Russell  Smith 


Stage  Direction  by 
Michael  Mariano 


The  Wolf-Ferrari  is  by  arrangement  with 
Boosey  and  Hawkes ,  Inc. 

This  evening's  performance  is  a  project  of  the  Curtis  Conducting 
Department,   which  is  supported  by  a  generous  grant  from  the  Helen 
F.  Whitaker  Fund. 


THE  ORCHESTRA 


BACH 

STRAVINSKY 

VIOLINS 

VIOLINS 

Paul  Roby 

Paul  Roby 

Jennifer  Orchard 

Jennifer  Orchard 

Moshe  Hass 

Moshe  Hass 

Harvey  DeSouza 

Ellen  Marie  Justen 

VIOLAS 

Jennifer  Startt 

Sarah  Wetherbee 

VIOLAS 

Lesley  Robertson 

En-Sik  Choi 

En-Sik  Choi 

Lesley  Robertson 

CELLOS 

CELLO 

Karen  Meier 

Marina  Hoover 

Marina  Hoover 

DOUBLEBASSES 

DOUBLEBASS 

John  Moore 

John  Moore 

Geoffrey  Osika 

HARPSICHORD 

FLUTE 

Mark.  Russell  Smith 

Claudia  Walker 

OBOES 

CLARINET 

Roger  Wiesmeyer 

Carl  Jackson 

Jennifer  Kuhns 

Robert  Walters 

BASSOON 

HORNS 

Matthew  Bender 

Ellen  Dinwiddie 

HORN 

Michael  Motise 

Ellen  Dinwiddie 

Deryck  Clarke 

Mark  Russell  Smith:  Graduating  student  of  Otto-Werner  Mueller 
Maria  Fortuna:  Student  of  Ignace  Strasfogel  in  the  Opera  Program 
Michael  Pelletier:  Student  of  Ignace  Strasfogel 
in  the  Opera  Program 


The  Institute  is  grateful  to  Mr.  Mason  Jones 
for  the  use  of     his  descant  horn  this  evening 


THE 


CURTIS     INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Tuesday  5  March  1987  at  8:00PM 


THE  CURTIS  MASTER  CLASS  SERIES 


Frank  Gallagher 
Julia  Price 

Nancy  Stott 

Jeffrey  Irving 
Carmen  Tancredi 

Olive  Lynch 

Jeffrey  Irving 

Maria  Fortuna 

Keith  Christensen 


Kent  Smith 


Early  in  the  Morning 
Mild  Mother 

The  Snake 
For  Poulenc 
Midnight  Sun 

Gliding  o'er  All 

Some  Time  with  One  I  Love 


Miserere  nobis 


Smile,  Death 

Early  in  the  Morning 

The  Silver  Swan 

Absalom 

The  Serpent 

"The  War  Scenes" 

1  A  Night  Battle 

2  Specimen  Case 

3  An  Incident 


Root  Cellar 

Of  You  Whom  I  Often  and  Silently 
Come 

What  if  Some  Little  Pain 
Sometime  with  One  I  Love 


Olive  Lynch 

Erika  Shrauger,  clarinet 
Matthew  Herskowitz,  piano 


"Ariel"  No.    2  and  No.  5 


Frank  Gallagher,  JUlia  Price,  and  Nancy  Stott 
are  students  of  Marianne  Casiello 

Jeffrey  Irving,  Carmen  Tancredi,  and  Olive  Lynch 
are  students  of  Raquel  Adonaylo 

Maria  Fortuna  is  a  student  of  Marlena  Malas 

Keith  Christensen  and  Kent  Smith 
are  students  of  Todd  Duncan 


Erika  Shrauger  is  a  student  of  Donald  Montanaro 
Matthew  Herskowitz  is  a  student  of  Seymour  Lipkin 


Federal  Reserve  Bank  of  Philadelphia 

and 

Curtis  Institute  of  Music 
present 
A  Student  Recital 


March  4,  1987 
12:15  p.m. 


i 

L'Amero  from  "II  Re  Pastore"  (with  Violin  obbligato)  Wolfgang  Amadeus  Mozart 
Le  Bonheur  est  Chose  Legere  (with  Violin  obbligato)  Camille  Saint-Saens 


Milayne  Mona,  soprano 
Hui-Fang  Chen,  violin        Lisa  Byrnes,  flute 
Mariella  Guillen,  piano. 

II 


Sonata  for  Flute  and  Piano  Opus  14  Robert  Muczynski 

Allegro  deciso 
Scherzo 
Andante 

Allegro  con  moto 
Lisa  Byrnes,  flute         Mariella  Guillen,  piano 

III 


La  Fauvette  avec  ses  Petites                 (from  Zemire  et  Azor)  Andre  Gretry 

(with  Flute  obbligato) 

The  Nightingale       — arranged  by  Maria  Kurenko  (with  Flute)  Alexander  Alabieff 

Ou  Va  la  Jeune  Indoue  -  Indian  Bell  Song  from  "Lakme"  Leo  Delibes 

Milayne  Mona,  soprano  Mariella  Guillen,  piano 

IV 

Tambourin  Chinois  Opus  3  Fritz  Kreisler 

Rondo  Mozart-Kreisler 

Havanaise  Opus  83  Camille  Saint-Saens 

Hui-Fang  Chen,  violin         Mariella  Guillen,  piano. 

Next  Curtis  Concert  Wednesday,  April  1,  1987 

No  Smoking  Please 


THE     CURTIS     INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-tksrd  Season  1986-1987 
Wednesday  4  March  1987  at  8:00PM 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


FORTY-FIRST  STUDENT  RECITAL 


Sonata  No.   5  in  C  minor  Antonio  Vivaldi 

Largo  -  Allegro  -  Largo  -  Allegro  (1678-1741) 

Geoffrey  Oskia,  doublebass 
Ruth  Butterfield 

Concerto  in     E  major  Karl  Ditters  von  Dittersdorf 

Allegro  moderato  (1739-1799) 

Thomas  D.  Huckaby,  doublebass 
Ruth  Butterfield,  piano 

Sonata  for  Doublebass  and  Piano  Paul  Hindemith 

Allegretto  -  Scherzo:  allegro  assai  -  (1895-1963) 
Molto  adagio  -  Lied:  allegro  grazioso 

Pascale  Delache,  doublebass 
Ruth  Butterfield,  piano 

Elegie  and  Tarantella  Giovanni  Bottesini 

(1821 -1 889 ) 

Kevin  C.  Switalksi,  doublebass 
Suzanne  Rice,  piano 


INTERMISSION 


Romanza  Dramatica   (Elegie  in  minor)  Bottesini 

Three  Waltzes  for  Doublebass  Alone  Domenico  Dragonetti 

Vivace  -  Allegro  -  Vivace  (1763-1846) 

Joelle  Fancher,  doublebass 
Ruth  Butterfield,  piano 

Sonata  No.   2   in  D. major  for  Viola  da  Gamba       Johann  Sebastian  Bach 
Adagio  -  Allegro  -  Andante  -     Allegro  (1685-1750) 

John  Moore,  doublebass 
Mariella  Guillen,  harpsichord 
Fantasie  Sonnambula  Bottesini 

William  Tilley,  doublebass 
Audrey  Axinn,  piano 
Variations  for  One  String  on  a  Niccolo  Paganini 

Theme  from  Rossini's  Moses  in  Egypt  (1782-1840) 


Steven  B.   Zeserman,  doublebass 
Hugh  Sung,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music  loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 

Artistic  considerations,   students'   schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 

The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Of  Mr.   Scott's  students,  John  Moore,  William  Tilley,  and  Steven 
Zeserman  are  graduating. 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 

PROGRAM  INFORMATION  IS  AVAILABLE  AT  ANY  TIME  FROM  89  3-5261 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE     CURTIS     INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Thursday  5  March  1987  at  8:00PM 
In  Studio  1 1 J 


THE  CURTIS  OPERA  DEPARTMENT 
presents 
AN  EVENING  OF  OPERATIC  SCENES 


La  Traviata 
from  Act  1 
Violetta 
Alfredo 
Gastone 


Giuseppe  Verdi 
( 1 81 3-1 901  ) 


Lisa  Helmel 
Timothy  Bentch 
Joseph  Cercy 


La  Traviata 
from  Act  3 
Violetta 
Alfredo 
Anina 


Verdi 


Susan  Harris 
Robert  Wagner 
Cheryl  Majercik 


Cosi  fan  tutte 
from  Act  2 
Despina 
Fiordiligi 
Dorabella 


Wolfgang  Amadeus  Mozart 
(1  756-1  791  ) 

Marian  Johnson-Healy 
Maria  Fortuna 
Lisa  Helmel 


Die  Fledermaus 
from  Act  1 
Rosalinda 
Adele 

Eisenstein 


Susan  Harris 
Teresa  Nevola 
James  Burgess 


Johann  Strauss 
( 1  825-1  899 ) 


Die  Fledermaus 
from  Act  2 
Rosalinda 
Eisenstein 


Susan  Harris 
Robert  Wagner 


Strauss 


INTERMISSION 


Werther  Jules  Massenet 

from  Act  3  ( 1  842-1  91  2) 

Charlotte  Nancy  Stott 

Sophie  Teresa  Nevola 


please  turn 


Lakme 
from  Act  1 
Lakme 
Mallika 


Marian  Johnson-Healy 
Cheryl  Majercik 


Leo  Delibes 
(1 836-1 891 ) 


Carmen 
from  Act  1 
Micaela 
Don  Jose 


Olive  Lynch 
Joseph  Cercy 


Georges  Bizet 
(1 838-1 875) 


Carmen 
from  Act  4 
Carmen 
Don  Jose 


Nancy  Stott 
James  Burgess 


Bizet 


Lisa  Helmel,  Timothy  Bentch,  Joseph  Cercy,  Susan  Harris,  Robert 
Wagner,  Maria  Fortuna,  Teresa  Nevola,  and  James  Burgess  are 
students  in  the  Opera  Degree  Program  with  Ignace  Strasfogel. 

Cheryl  Majercik  is  a  student  of  Todd  Duncan. 

Marian  Johnson-Healy  and  Olive  Lynch  are  students  of  Raquel 
Adonaylo . 

Nancy  Stott  is  a  student  of  Marianne  Casiello. 


At  the  piano: 

Ignace  Strasfogel 
Danielle  Orlando 

Rehearsal  accompaniments: 

Eytan  Pessen  &  Tina  Toglia 

THE  CURTIS  OPERA  DEPARTMENT 


Ignace  Strasfogel:  Head  of  Department 
Danielle  Orlando:  Assistant  to  the  Head  and  Coach 
Richard  Crittenden:  Stage  Director 
Marciem  Bazell:  Make-up 
Wayne  Conner:   History  of  Opera 


Dr.   Vladimir  Sokoloff,   Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE 


CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Friday  6  March  1987  at  8:00PM 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


FORTY-SECOND  STUDENT  RECITAL 


Canon 


Quintet  for  Brass 
Allegro  vivace 
Chaconne:  andante  con  moto 
Con  brio 


Johann  Pachelbel 
(1 653-1 706 ) 

Malcolm  Arnold 
(1921-  ) 


Bibi  Black,   trumpet     Anthony  DiLorenzo,  trumpet 
Richard  King,  horn     John  DiLutis,  trombone 
Craig  Knox,  tuba 


Sonata  for  Flute,  Viola,  and  Harp 
Pastorale 
Tempo  di  Menuetto 
Allegro  moderato  ma  risoluto 


Claude  Debussy 
( 1 862-1 91 8 ) 


Lisa  Byrnes,   flute     Lesley  Robertson,  viola 
Marie-Pierre  Langlamet,  harp 


Quartet  No.   1 4   in  D  minor,   D.   810  Franz  Schubert 

"Death  and  the  Maiden"  (1797-1828) 
Allegro 

Andante  con  moto  v 

Scherzo 

Presto 

Ruggero  Allif ranchini ,  violin     Amy  Kinney,  violin 
Lesley  Robertson,  viola     Marina  Hoover,  cello 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music  loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 

Artistic  considerations,   students'   schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

In  olden  times  the  feeling  for  nobility  was  always  maintained 
in  the  art  of  music,  and  all  its  elements  skillfully  retained 
the  orderly  beauty  appropriate  to  them.     Today,  however,  people 
take  up  music  in  a  haphazard  and  irrational  manner.     The  musicians 
of  our  day  set  as  the  goal  of  their  art  success  with  their  aud- 
iences . 

-  Athenaeus   (c.   200  A.D. ) 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

Bibi  Black:  Student  of  Frank  Kaderabek 
Anthony  DiLorenzo:   Student  of  Frank  Kaderabek 
Richard  King:   Student  of  Myron  Bloom 
John  DiLutis:   Student  of  Glenn  Dodson 
Craig  Knox:   Student  of  Paul  Krzywicki 
Lisa  Byrnes:  Student  of  Julius  Baker  &  Jeffrey  Khaner 
Lesley  Robertson:  Student  of  Michael  Tree 
Marie-Pierre  Langlamet:  Student  of  Marilyn  Costello 
Ruggero  Allif ranchini :   Student  of  Szymon  Goldberg 

Amy  Kinney:   Student  of  Aaron  Rosand 
Marina  Hoover:  Graduating  student  of  David  Soyer 

Glenn  Dodson  prepared  the  brass  works 
Felix  Galimir  prepared  the  Debussy  and  the  Beethoven 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM   INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


Dr.   Vladimir  Sokoloff,   Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


* 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Monday  9  March  1987  at  8:00PM 

The  Edith  L.  Prostkoff  Memorial  Concert  Series 


FORTY-THIRD  STUDENT  RECITAL 


Serenade  in  Eb  major  for  13  Winds,  Op.   7    (1881  ) 


Richard  Strauss 
( 1 864-1 949 ) 


Chansons  et  danses,  Op.   50     ( 1898) 


Vincent  D'lndy 
(  1  851  -1  931  ) 


INTERMISSION 


Serenade  No.   10   in  Bb  major  for  Winds,   K.  361 
"Gran  Partita" 


W.   A.  Mozart 
(1 756-1 791 ) 


The  Curtis  Institute  Wind  Ensemble 
directed  by 
Richard  Woodhams 


THE  PERFORMERS 


FLUTES 

STRAUSS:  Claudia  Walker,  David  Fedele 
D'INDY:  David  Fedele 

OBOES 

STRAUSS:  Roger  Wesmeyer,  Jennifer  Kuhns 
D'INDY:  Roger  Wiesmeyer 

MOZART:  Roger  Wiesmeyer,  Jennifer  Kuhns 
CLARINETS 

STRAUSS:  Erika  Shrauger ,  Vinicio  Meza 
D'NDY:  Nicola  Everton ,  Dennis  Strawley 
MOZART:  Carl  Jackson,  Nicola  Everton 

Dennis  Strawley,  Nicola  Everton  (basset  horns) 

BASSOONS 


STRAUSS:  Mark  Smith,  MAtthew  Bender,  Mary-Ellen  Harris  (contra) 
D'INDY:  Gerald  Alleva,  Mark  Smith 
MOZART:  Mark  Smith,  Mark  Timmerman 


HORNS 

STRAUSS:  Michael  Motise,  Deryck  Clarke,  Suzanne  George 
D'INDY:  Michael  Motise 

MOZART:  Michael  Motise,  Suzanne  George,  Richard  King, 
Richard  Swartz 

DOUBLEBASS 

Steven  Zeserman 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,  Director  of  Concert  Division 


THE     CURTIS      INSTlYUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Wednesday  11  March  1987  at  8:00PM 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


FORTY-FOURTH   STUDENT  RECITAL 

THE  CURTIS  BRASS  AND  PERCUSSION  ENSEMBLE 
conducted  by 
GLENN  DODSON 


Concert  in  Re 
Allegro  -  Adagio  -  Allegro 

A  Requiem  in  Our  Time 
Hymnus  -  Festivamente 
Credo  et  Dubito  -  Vivace 
Dies  Irae  -  Allegro 
Lacrymosa  -  Larghetto  Tranquillo 


Georg  Philipp  Telemann 
(1  681  -1  767  ) 

Eino  Rautavaara 
(1928-  ) 


Trois  Interludes 
Gaillarde  -  Blues  -  Ronde 


Jean  Meyer 


Quintet  for  Brass 
1 st  mvt . 

Contrapunctus  IX 


Arthur  Frackenpohl 
(1924-  ) 

Johann  Sebastian  Bach 
(1  685-1  750  ) 


INTERMISSION 


Fanfare  for  the  Common  Man 


Aaron  Copland 
(1900-  ) 


Fourth  Adventure 


Frederic  Ashe 


Divertimento  Karel  Husa 

Overture:  Maestoso  (1921-  ) 

Scherzo:  Allegretto 
Song:  Lento 
Slovac  Dance 


THE  ENSEMBLE 


TRUMPETS 


HORNS 


Bibi  Black 
Anthony  DiLorenzo 
Frank  Ferraro 
Christopher  Hendricks 
Donald  Hughes 

TROMBONES 

William  Chang 
John  DiLutis 
Darrin  Milling  (bass) 
Richard  Stout 


Deryck  Clarke 
Ellen  Dinwiddie 
Suzanne  George 
Richard  King 
Michael  Motise 
Richard  Swartz 

TUBA 

Craig  Knox 

TIMPANI /PERCUSSION 

Benjamin  Ramirez 
A.   Scott  Robinson 
Charles  Ross 
Robert  Slack 
Frederick  Zweifel 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.   Robert  Prostkoff  in  loving  memory  of  his  wife. 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,   tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


f  m  & 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Friday  13  March  1987  at  8:00PM 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


FORTY-FIFTH  STUDENT  RECITAL 


Sonata  No.   62  in  Eb  major,  Hob.  XVI:52 
Allegro  -  Adagio  -  Finale:  presto 

Ballade  No.    1    in  G  minor,  Op.   23  (1835) 


Franz  Joseph  Haydn 
(1 732-1 809 ) 

Frederic  Chopin 
(1  81  0-1849  ) 


Minkyung  Kwon,  piano 

4 

Concerto  for  Violin  No.   2   in  G  minor,  Op.  63 
Allegro  moderato 
Andante  assai 
Allegro,  ben  marcato 

Jennifer  Orchard,  violin 
Audrey  Axinn,  piano 


Sergei  Prokofiev 
( 1  891  -1  953  ) 


INTERMISSION 


Concerto  in     A  minor  for 
Violin  and  Orchestra,  S.  1041 
Allegro  moderato  -  Andante  -  Allegro  assai 


Johann  Sebastian  Bach 
( 1 685-1 750 ) 


Sigrun  Edvaldsdottir ,  violin 
Nicholas  Kitchen,  violin     Harvey  DeSouza,  vioin 
Charles  Wetherbee ,  violin     Paul  Pesthy,  violin 

David  Niwa,  violin     Anibal  DosSantos,  viola 
Yee-Sun  Kim,   cello     Joelle  Fancher ,  doublebass 


Quintet  for  Woodwinds  (1948) 
Andante  tranquillo  -  Allegro  assai 
Presto 

Tema  con  variazioni 
Tempo  di  mareia  francesa 


Jean  Francaix 
(1912-  ) 


Lisa  Byrnes,   flute     Roger  Wiesmeyer,  oboe 
Carl  Jackson,  clarinet     Mark  Smith,  bassoon 
Ellen  Dinwiddie,  horn 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.   Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Minkyung  Kwon :  Student  of  Eleanor  Sokoloff 
Jennifer  Orchard:  Student  of  Szymon  Goldberg 
Audrey  Axinn:  Student  of  Dr.  Vladimir  Sokoloff 
Sigrun  Edvaldsdottir :  Student  of  Jascha  Brodsky  &  Jaime  Laredo 
Nicholas  Kitchen:  Student  of  Szymon  Goldberg 
Harvey  DeSouza:  Student  of  Jascha  Brodsky 
Charles  Wetherbee:  Student  of  Aaron  Rosand 
Paul  Pesthy:   Student  of  Yumi  Ninomiya  Scott 
David  Niwa:  Graduating  student  of  Aaron  Rosand 
Anibal  DosSantos:  Student  of  Joseph  de  Pasquale 
Yee-Sun  Kim:  Student  of  David  Soyer 
Joelle  Fancher:  Student  of  Roger  Scott 
Lisa  Byrnes:   Student  of  Julius  Baker  &  Jeffrey  Khaner 
Roger  Wiesmeyer:  Graduating  student  of  Richard  Woodhams 
Carl  Jackson:  Graduating  student  of  Donald  Montanaro 
Mark  Smith:  Graduating  student  of  Bernard  Garfield 
Ellen  Dinwiddie:  Graduating  student  of  Myron  Bloom 

Mason  Jones  prepared  the  Francaix 

Fiddle,   n.     An  instrument  to  tickle  human  ears  by  friction  of 
a  horse's  tail  on  the  entrails  of  a  cat. 

-  Ambrose  Bierce 
God  hath  given  to  some  men  wisdom  and  understanding,  and  to 
others  the  art  of  playing  the  fiddle. 

-  Robert  Southey 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,   tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

THE  FRIENDS  OF  CURTIS 
The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'  Membership  Office:  (215)893-5254. 


Dr.   Vladimir  Sokoloff,  Director 
Howard  Kornblum,   Director  of 


of  Concert  Programs 
Concert  Division 


■ 

/                     the.  curjis  iNsmirri  or  nasic 

M                                                 Alumni  Association  ^ 
f                                                    disUict  IV  \ 
f                                                 1726  Locust  SU&et  1 

Philadelphia,  Pennsylvania  19103 
Sunday  flaAch  15,   1987  at  3  pm 

S7€V£jv  D£  gnooie. 

Sonata  No.  7  in  B  Jitat  majoA,  Op.  83  Se/ige.  PAoko^iev 

(1891-1953) 

Atte.g/io  inquieto 
Andante,  coIoaoso 
PA£.cipitato 


Etudes,  Book  II  Claude  Delussy 

(1862-1918) 

Poua.  les  DegAes  C/iAomatiques 
Poua  Jtes  Ag/iement6 
Poua.  les  Notes  Re.pe£ees 
Poua.  les  SonoAites  Opposees 
Poua,  les  AA.pe.ges  Compotes 
Poua.  les  AccoAds 


IN7 EMISSION 


Sonata  in  B  ptat  ma  jo  a,  D.960  FAanz  ScAu&esit 

(1797-1828) 

Clolto  modeAato 
Andante  sostenuto 

Schestzo:  AllegAO  vivace,  con  delicate Z7a 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Monday  16  March  1987  at  8:00PM 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


FORTY-SIXTH  STUDENT  RECITAL 


Carillon  de  Westminster  Louis  Vierne 

(1  870-1  937  ) 

Colin  Howland,  organ 

Andante  from  Organ  Sonata  VI  Felix  Mendelssohn 

(1 809-1 847  ) 

Toccata  Jean  Guillou 

(1930-  ) 

Terence  Flanagan,  organ 


Sonata  for  Cello  and  Piano,  Op.  6 
Allegro  non  troppo 
Adagio  -  Presto  -  Adagio 
Allegro  appassionato 


Samuel  Barber 
(1910-1  981  ) 


Evan  Drachman,  cello 
Ruth  Butterfield,  piano 


Duo  for  Violin  and  Cello,  Op.   7  Zoltan  Kodaly 

( 1 882-1  967  ) 

Sigrun  Edvaldsdottir ,  violin     Karen  Meier,  cello 


Colin  Howland:   Student  of  John  Weaver 
Terence  Flanagan:  Student  of  John  Weaver 
Evan  Drachman:  Student  of  Orlando  Cole 
Ruth  Butterfield:  Graduating  student  of  Dr.  Vladimir  Sokoloff 
Sigrun  Edvaldsdottir:  Student  of  Jascha  Brodsky  &  Jaime  Laredo 
Karen  Meier:  Graduating  student  of  Orlando  Cole 


Karen  Tuttle  prepared  the  Kodaly 


'The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music  loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 

Artistic  considerations,   students'   schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.   Robert  Prostkoff  in  loving  memory  of  his  wife. 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

A  concert  is  like  a  bullfight  -  the  moment  of  truth. 

-  Arthur  Rubinstein 

To  the  social-minded,  a  definition  for  Concert  is:  that  which 
surrounds  an  intermission. 

-  Ned  Rorem 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 
The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.   Vladimir  Sokoloff,   Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Wednesday  18  March  1987  at  8:00PM 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


FORTY-SEVENTH  STUDENT  RECITAL 


In  the  Mist  ( 1 91 2  ) 
Andante  -  Molto  adagio  - 
Andantino  -  Presto 


Leos  Janacek 
( 1  854-1  928 ) 


Piano  Variations,  Op.   27  (1936) 
Sehr  massig  -  Sehr  schnell  -  Ruhig  fliessend 

Suite,  Op.   14  (1916) 
Allegretto  -  Scherzo  - 
Allegro  molto  -  Sostenuto 

Eric  Zivian,  piano 


Anton  Webern 
(1 883-1 945 ) 

Bela  Bartok 
( 1 881 -1 945 ) 


Es  regnet 
Youkali 

Je  ne  t'aime  pas 

Nachal  Sheli 
Vidui 


Kurt  Weill 
( 1 900-1 950 ) 


Sasha  Argov 


Yudit  Vollmund,  soprano 
Eytan  Pessen,  piano 


Pictures  at  an  Exhibition 


Modest  Mussorgsky 
( 1 839-1 881 ) 


Li  Jian,  piano 


Eric  Zivian:   Student  of  Gary  Graffman 
Yudit  Vollmund:   Student  of  Raquel  Adonaylo 
Eytan  Pessen:   Studentof  Dr.   Vladimir  Sokoloff 
Li  Jian:   Student  of  Mieczyslaw  Horszowski 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music  loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


And  if  there  come  the  singers  and  the  dancers  -  buy  of  their 
gifts  also.     For  they  too  are  gatherers  of  fruit  and  frankincense, 
and  that  which  they  bring,  though  fashioned  of  dreams,   is  raiment 
and  food  for  your  soul. 

-  Kahlil  Gibran 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

THE  FRIENDS  OF  CURTIS 
The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'  Membership  Office:  (215)893-5254. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway   is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


Dr.   Vladimir  Sokoloff,   Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


The  University  of  Delaware 

presents 

The  Symphony  Orchestra 

of 

The  Curtis  Institute  of  Music 

conducted  by 

Otto-Werner  Mueller 


March  19,  1987 
8:00  P.M. 
Mitchell  Hall 

sponsored  by 
The  Office  of  the  President 
The  University  Honors  Program 
The  Office  of  the  Vice  President  for  Student  Affairs 
The  Department  of  Music 


The  Curtis  Institute  of  Music 


The  Curtis  Institute  of  Music  opened  in  Philadelphia  on  October  1,  1924.  Founded  by  Mary 
Curtis  Bok  (she  later  became  Mrs.  Efrem  Zimbalist)  the  tuition-free  school  has  provided  professional 
training  for  nearly  3000  musicians  who  are  accepted  as  students  only  after  a  rigorous  audition.  Among 
the  Institute's  alumni  are  some  of  the  most  illustrious  names  in  music:  the  late  Samuel  Barber,  Leonard 
Bernstein,  Judith  Blegen,  Jorge  Bolet,  Abram  Chasins,  Shura  Cherkassky,  Lukas  Foss,  Boris  Goldovsky, 
Richard  Goode,  Gary  Graffman,  Lynn  Harrell,  Eugene  Istomin,  Anton  Kuerti,  Jaime  Laredo,  Ruth 
Laredo,  Gian  Carlo  Menotti,  Anna  Moffo,  Vincent  Persichetti,  George  Rochberg,  Gianna  Rolandi,  Ned 
Rorem,  Aaron  Rosand,  the  late  Leonard  Rose,  Peter  Serkin,  Oscar  Shumsky,  Joseph  Silverstein,  Abbey 
Simon,  Susan  Starr,  Arnold  Steinhardt,  and  Benita  Valente.  The  faculty  at  Curtis  has  included  some  of 
the  most  celebrated  musicians  of  the  twentieth  century.  For  more  than  sixty  years  students  have  come 
from  all  over  the  world  to  develop  their  talents  at  Curtis.  Over  300  Curtis  graduates  are  members  of 
major  American,  Canadian,  and  European  orchestras,  with  more  than  one  hundred  of  these  occupying 
principal  chairs.  Enrollment  each  season  comprises  from  160  to  more  than  180  students,  working  with 
a  faculty  of  approximately  seventy.  Over  the  past  few  seasons,  along  with  those  from  America,  students 
have  come  from  Australia,  Austria,  Brazil,  Canada,  Costa  Rica,  England,  France,  Germany,  Holland, 
Hong  Kong,  Iceland,  India,  Israel,  Italy,  Japan,  Korea,  New  Zealand,  the  Philippines,  People's  Republic 
of  China,  Republic  of  China,  Singapore,  the  Soviet  Union,  Sweden,  Venezuela,  and  Yugoslavia. 


Otto-Werner  Mueller,  Conducting 

Born  in  Germany,  Mr.  Mueller,  at  the  age  of  19,  was  appointed  director  of  the  Chamber  Music 
Department  for  Radio  Stuttgart.  Two  years  later  he  conducted  opera  and  operetta  for  the  Heidelberg 
Theatre,  where  he  also  founded  and  conducted  the  orchestra  for  the  dependents  of  the  U.S.  Military 
forces  stationed  there.  He  immigrated  to  Canada  in  1951,  where  he  worked  extensively  for  the  Canadian 
Broadcasting  Corporation.  He  taught  and  conducted  at  the  Montreal  Conservatory  and  spent  three 
months  as  guest  professor  at  the  Moscow  State  Conservatory.  In  1968  and  1970  he  was  guest  conductor 
of  the  Moscow,  Leningrad,  and  Riga  Symphony  Orchestras.  Mr.  Mueller  has  conducted  in  every  major 
city  in  Canada  and  has  had  guest  appearances  recently  with  the  Atlanta,  Detroit,  St.  Louis  and  other 
U.S.  orchestras.  In  1967  he  assumed  the  post  of  Professor  of  Music  at  the  University  of  Wisconsin  and 
since  1973  has  been  Conductor  in  Residence  at  the  Yale  School  of  Music.  Mr.  Mueller  joined  the  Curtis 
faculty  in  1986. 


Notes 


Brahms:  Variations  on  a  Theme  by  Haydn,  Op.  56a. 

The  librarian  of  Vienna's  Friends  of  Music  Society  showed  Brahms,  in  the  early  1870s,  an  unpublished  Divertimento 
in  Bb  for  wind  band.  At  the  time  it  was  thought  to  have  been  written  by  Haydn,  but  some  20th-century  musicologists  now 
consider  it  to  be  by  Haydn's  pupil,  Ignaz  Pleyel.  Actually  the  theme  from  the  second  movement  is  what  intrigued  Brahms,  and 
this  was  by  neither  composer,  being  a  melody  called  the  5/.  Anthony  Chorale,  an  old  pilgrims'  hymn  from  the  Burgenland. 
Brahms  wrote  his  variations  in  two  versions,  one  for  two  pianos  (the  Op.  56b),  and  the  well-known  orchestral  setting, 
producing  one  of  his  most  inventive  creations  in  the  variation  form,  a  form  in  which  he  excelled.  The  composer  conducted  the 
first  performance  of  the  Haydn  Variations  in  Vienna  on  2  November  1873. 

We  can  see  how  sometimes  even  a  perceptive  musical  commentator  can  admire  a  piece  of  music  and  yet  miss 
something  essential  about  it  when  we  read  Peter  Latham's  book  on  Brahms  wherein  he  writes  of  the  Haydn  Variations  that 
"...  full  mastery  is  apparent  here,  and  not  only  in  the  orchestration;  the  double  counterpoint  at  the  twelfth  in  the  fourth 
variation,  the  imitations  by  inversion  in  the  eighth,  flow  from  his  pen  so  naturally  and  easily  as  the  purely  lyrical  writing  of 
the  graceful  seventh  variation;  and  the  building  of  the  finale  on  its  ground-bass  shows  a  fine  combination  of  resource  and 
imagination."  But  then  Brahms's  unforgettable  effect  of  "summing  up"  at  the  end  is  missed  by  Latham  when  he  tells  us  that 
" . .  .only  at  the  very  end  does  the  bald  restatement  of  the  theme  against  a  background  of  diatonic  scales  strike  the  listener  as 
rather  a  tame  finish."  On  the  other  hand,  B.  H.  Haggin,  in  a  perceptive  book  called  Music  for  the  Man  who  Enjoys  "Hamlet, " 
writes  of  the  conclusion:  "  . .  .a  new  series  of  variations  on  a  new  theme,  with  new  and  special  features  in  the  process  that 
produce  a  new  and  special  effect.  The  theme  is  very  brief;  it  is  repeated  over  and  over  again  as  a  so-called  'ground-bass'  for  ever 
new  accompanying  phrases;  these  variations  make  the  repetitions  interesting,  and  produce  a  cumulative  effect  by  their  varied 
succession;  but  the  special  effect  of  this  concluding  section  is  the  big  crescendo  of  intensity  and  the  cumulative  impact  built 
up  by  the  constant,  inexorable  repetition  of  the  brief  ground-bass."  Haggin  tells  us  of  the  series  of  three  variations  near  the 
end  "in  which  the  ground-bass  is  lifted  into  prominence:  first  by  oboes,  then  by  flutes,  oboes,  and  horns,  then  by  violins  and 
horns — with  growing  intensity  achieved  through  enriched  color  and  figuration  and  increased  sonority."  And  finally  Haggin 
refers  to  the  essential  point:  "And  then  a  sudden  hush,  with  references  to  Haydn's  original  melody  that  blazes  up  into  the  full 
orchestra's  joyously  brilliant  restatement  of  this  melody.  In  addition  to  the  cumulative  impact,  then,  there  is  the  effect ...  of  a 
return,  after  a  long  interval,  to  something  that  was  departed  from." 


Strauss:  Death  and  Transfiguration,  Op.  24 

Strauss  conducted  the  first  performance  of  Death  and  Transfiguration  on  21  June  1890,  at  Eisenach,  Germany 
(Bach's  birth-place).  Dedicated  to  the  musician  and  writer,  Friedrich  Rosch,  the  tone  poem  is  scored  for  three  flutes,  three 
oboes  and  English  horn,  two  clarinets  and  bass  clarinet,  two  bassoons  and  contrabassoon,  four  horns,  three  trumpets,  three 
trombones,  tuba,  timpani,  two  harps,  gong,  and  strings.  The  music's  somber  program,  the  composer's  own,  is  deeply  influenced 
by  19th-century  German  idealist  philosophy.  The  writer  Klaus  George  Roy  has  pointed  out  that  the  "literary  idea  of  the  work 
carries  in  itself  the  elements  of  great  drama— perhaps  the  greatest  of  all:  death  and  its  meaning,  and  what  lies  beyond."  Critic 
Emest  Newman  wrote:  "In  Death  and  Transfiguration  Strauss  has  come  nearer  than  anywhere  else  to  the  perfect  fusion  of 
matter  and  style  that  is  the  ideal  of  all  art . .  .The  poetic  scheme  is  free  from  any  matter  that  is  not  essentially  musical,  and  it 
develops  in  such  a  way  as  to  afford  the  musician  the  simplest  facilities  for  development  of  his  own  special  kind." 

Death  and  Transfiguration  is  unusual  in  that  after  its  first  performances  Strauss's  friend,  the  poet  Alexander  Ritter, 
set  the  composer's  program  as  a  poem.  The  following  is  a  free  translation  of  Ritter's  work  that  appeared  anonymously  in  the 
program  notes  at  the  first  performances  in  England. 

I.  (Largo,  C  minor.)  "A  sick  man  lies  upon  his  mattress  in  a  poor  and  squalid  garret,  lit  by  the  flickering  glare  of  a 
candle  burned  almost  to  its  stump.  Exhausted  by  a  desperate  fight  with  death,  he  has  sunk  into  sleep;  no  sound  breaks  the 
silence  of  approaching  dissolution  save  the  low  monotonous  ticking  of  a  clock  on  the  wall.  A  plaintive  smile  from  time  to  time 
lights  up  the  man's  features. .  .At  life's  last  limit  dreams  are  telling  him  of  childhood's  golden  days." 

II.  (Allegro  molto  agitato,  C  minor.)  "But  death  will  not  long  grant  its  victim  sleep  and  dreams.  Dreadfully  it  plucks 
at  him,  and  once  again  begins  the  strife;  desire  of  life  against  might  of  death!  A  gruesome  combat;  neither  yet  gains  the 
victory.  The  dying  man  sinks  back  upon  his  couch,  and  silence  reigns  once  more." 

III.  (Meno  mosso,  G  major.)  "Weary  with  struggling,  reft  of  sleep,  in  the  delirium  of  fever  he  sees  his  life  unrolled 
before  him,  stage  by  stage.  First  the  dawn  of  childhood,  radiant  with  pure  innocence . . .  Next  the  youth  who  tests  and  practices 
his  forces  for  manhood's  fight.  And  then  the  man  in  battle  for  life's  greatest  prize:  to  realize  a  high  ideal  and  make  it  all  the 
higher  by  his  act.  All  that  his  heart  had  ever  longed  for,  he  seeks  it  still  in  death's  last  sweat — seeks  but  never  finds  it! 
Though  now  he  sees  it  more  and  more  plainly,  though  now  it  shines  before  him,  he  yet  can  never  achieve  it  wholly,  never  put 
the  last  touch  to  his  endeavor.  Then  sounds  the  iron  stroke  of  death's  chill  hammer— breaks  the  earthly  shell  in  twain." 

IV.  (Moderato,  tranquillo,  C  major.)  "But  now  from  on  high  come  sounds  of  triumph;  what  here  on  earth  he  sought 
in  vain,  from  heaven  it  greets  him:  World-Deliverance,  World-Transfiguration." 


more  Notes 


Tchaikovsky:  Symphony  No.  4  in  F  minor,  Op.  36 

Whether  or  not  we  can  relate  a  composer's  specific  emotional  circumstances  to  specific  musical  passages  in  one  of  his 
works,  there's  no  doubt  that  Tchaikovsky's  Fourth  Symphony — with  a  first  movement  exhibiting  the  most  powerfully 
compelling  series  of  musically  contrasted  ideas  he  ever  cast  in  one  unified  movement — was  created  in  what  was  the  most 
extraordinary  year  of  his  life:  1877.  That  was  the  year  a  rich  widow  from  Moscow,  Nadejda  von  Meek,  offered  him  financial 
security  through  a  yearly  stipend  with  the  understanding  that  he  never  attempt  to  meet  her.  And  it  was  the  year  Tchaikovsky, 
tormented  by  his  emotional  life,  entered  a  disastrous  union  with  a  neurotic  woman  who  convinced  him  she'd  be  good  for  him. 
The  relationship  resulted,  after  three  months,  in  the  composer's  attempting  suicide  twice  and  a  near  mental  collapse.  He 
abandoned  her,  recognizing  (as  he  wrote— with  monumental  understatement— to  Madame  von  Meek)  his  "innate  antipathy  to 
matrimony,"  and  fled  to  Italy,  where  the  Fourth  Symphony  (he  had  been  working  on  it  through  the  three  tragic  months)  was 
completed. 

In  a  letter  to  von  Meek  from  Florence  dated  1  March  1878,  he  wrote:  "How  much  happiness  your  letter  has  brought 
me  today,  dear  Nadezhda  Filaretovna!  I  am  delighted  beyond  measure  to  learn  that  the  symphony  has  pleased  you,  that  in 
hearing  it  you  have  also  experienced  the  feelings  which  animated  me  during  the  task,  and  that  you  have  opened  your  heart  to 
my  music.  You  ask  if  during  the  composition  of  the  symphony  any  definite  program  was  in  my  mind.  To  such  a  question  I  am 
accustomed  to  answer  negatively.  As  a  matter  of  fact,  it  is  very  difficult  to  give  an  answer.  How  can  one  describe  those 
indefinite  sentiments  which  fill  one  during  the  composition  of  an  untitled  instrumental  work?  It  is  a  purely  lyrical  process.  It 
is  the  musical  confession  of  the  soul,  in  which  much  material  has  accumulated,  which  now  flows  forth  in  tones,  just  as  a 
lyrical  poet  expresses  himself  in  verses.  The  difference  lies  only  therein  that  music  disposes  of  incomparably  richer  means,  and 
is  a  more  subtle  language  for  the  expression  of  the  thousandfold  different  moments  in  the  moods  of  the  soul.  Generally,  the 
germ  of  the  work  appears  with  lightning  suddeness,  quite  unexpectedly.  If  this  germ  falls  on  fertile  soil — that  is  to  say,  when 
the  desire  to  work  is  felt — it  takes  root  with  incredible  strength  and  rapidity,  shoots  up  from  the  ground,  displays  branches, 
twigs,  leaves,  and  finally  blossoms.  I  cannot  describe  the  process  of  creation  otherwise  than  by  this  comparison." 

The  last  three  movements  are  less  dramatically  forceful  than  the  opening  one,  exhibiting  a  distinct  folk-like  flavor. 
The  second  movement,  alternately  tender  and  whimsical,  opens  with  a  song  from  the  oboe  and  closes  with  a  sigh  from  the 
bassoon.  The  exhilarating  pizzicato  third  movement  was,  from  its  first  performance,  one  of  Tchaikovsky's  greatest  successes. 
The  joyous  finale  is  actually  a  kind  of  sonata  for  orchestra,  with  a  Russian  folksong,  The  Birch  Trees,  as  its  principal  subject. 


Program  notes  by  Howard  Komblum. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  Artistic  Director 


The  Symphony  Orchestra 
of 

The  Curtis  Institute  of  Music 
conducted  by 
Otto-Werner  Mueller 


Variations  on  a  Theme  by  Haydn,  Op.  56a 


Death  and  Transfiguration,  Op.  24 


Johannes  Brahms 
(1833-1897) 

Richard  Strauss 
(1864-1949) 


Intermission 


Symphony  No.  4  in  F  minor,  Op.  36 
Andante  sostenuto  -  Moderato  con  anima 
Andantino  in  modo  de  canzona 
Scherzo:  pizzicato  ostinato 
Finale:  allegro  con  fuoco 


Peter  Ilyich  Tchaikovsky 
(1840-1893) 


The  Orchestra 


Violin 

Paul  Roby 
Ivan  Chan 
Vesna  Stankovic 
Sharman  Plesner 
David  Niwa 
Charles  Wetherbee 
Lee-Chin  Siow 
Nicholas  Kitchen 
Yayoi  Numazawa 
Amy  Kinney 
Sigrun  Edvaldsdottir 
Scott  St.  John 
Paul  Pesthy 
Harvey  DeSouza 
Xiao-Fu  Zhou 
Gloria  Justen 
Ghislaine  Fleischmann 
Hui-Fang  Chen 
Pamela  Frank 
Amy  Kreston 
Jennifer  Startt 
Moshe  Hass 
James  Umber 
Jennifer  Orchard 
Sang-Eun  Bae 
Lara  St.  John 
Hyun-A  Kim 
Elissa  Koljonen 
Ruggero  Allifranchini 
Catherine  Dallaire 
Dominique  Juchors 
Si-Yeon  Ryu 
Kimberly  Fisher 
Ellen  Maria  Justen 
Carolyn  Kalhorn 
Yumi  Hwang 

Viola 

Richard  Fleischman 
Anibal  Dos  Santos 
Susan  Gulkis 
Sarah  Wetherbee 
Lesley  Robertson 
Scott  Wagner 
William  Goodwin 
Jean-Marc  Apap 
Kurt  Rohde 
J.  David  Amott 
En-Sik  Choi 

Orchestra  Librarian 


Violoncello 

Karen  Meier 
Diana  Fish 
Emmanuel  Feldman 
Yee-Sun  Kim 
Marina  Hoover 
Wendy  Sutter 
Xiao-Di  Li 
Evan  Drachman 
Peter  Parthun 
John  Koen 
Wilhelmina  Smith 
Kristin  Ostling 
Soo-Hyun  Lee 
Derek  Barnes 

Doublebass 

William  Tilley 
Steven  Zeserman 
Joelle  Fancher 
John  Moore 
Kevin  Switalski 
Pascale  Delache 
Geoffrey  Osika 
Thomas  Huckaby 

Flute 

Lisa  Bymes 
Kristan  Cybriwsky 
David  Fedele 
Claudia  Walker 
Hye-Ri  Yoon 

Oboe 

Alexandre  Klein 
Jennifer  Kuhns 
Robert  Walters 
Roger  Wiesmeyer 

Clarinet 

Nicola  Everton 
Carl  Jackson 
Vinicio  Meza 
Sean  Osbom 
Erika  Shrauger 
Dennis  Strawley 

Orchestra  Manager 

Richard  Zuch 


Bassoon 

Gerald  Alleva 
Matthew  Bender 
Mary  Ellen  Harris 
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of 
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with 

OTTO-WERNER  MUELLER,  conductor 
and 

JOSEPH  DE  PASQUALE,  viola 


Variations  on  a  Theme  of  Haydn,  Op.  56a  Johannes  Brahms 

(1833-1897) 

Concerto  for  Viola  and  Orchestra 

Andante  comodo 
Vivo,  con  molto  preciso 
Allegro  moderato 


William  Walton 
(1902-1983) 


JOSEPH  DE  PASQUALE,  viola 


INTERMISSION 


Symphony  No.  4  in  F  minor,  Op.  36  Peter  llyich  Tchaikovsky 

(1840-1893) 

Andante  sostenuto  -  Moderato  con  anima 
Andantino  in  modo  di  canzona 
Scherzo:  pizzicato  ostinato 
Finale:  allegro  con  fuoco 


The  Walton  concerto  is  by  arrangement  with  Oxford  University 
Press,  Inc.,  200  Madison  Avenue,  New  York,  NY  10016. 


THE  CURTIS  INSTITUTE  OF  MUSIC 

RITTENHOUSE  SQUARE 
PHILADELPHIA 

The  Curtis  Institute  of  Music  opened  in  Philadelphia  on  October  1, 1924.  Founded  by  Mary 
Curtis  Bok  (she  later  became  Mrs.  Efrem  Zimbalist)  the  tuition-free  school  has  provided 
professional  training  for  nearly  3000  musicians  who  are  accepted  as  students  only  after  a 
rigorous  audition.  Among  the  Institute's  alumni  are  some  of  the  most  illustrious  names  in 
music:  the  late  Samuel  Barber,  Leonard  Bernstein,  Judith  Blegen,  Jorge  Bolet,  Abram 
Chasins,  Shura  Cherkassky,  Lukas  Foss,  Boris  Goldovsky,  Richard  Goode,  Gary  Graffman, 
Lynn  Harrell,  Eugene  Istomin,  Anton  Kuerti,  Jaime  Laredo,  Ruth  Laredo,  Gian  Carlo  Menotti, 
Anna  Moffo,  Vincent  Persichetti,  George  Rochberg,  Gianna  Rolandi,  Ned  Rorem,  Aaron 
Rosand,  the  late  Leonard  Rose,  Peter  Serkin,  Oscar  Shumsky,  Joseph  Silverstein,  Abbey 
Simon,  Susan  Starr,  Arnold  Steinhardt,  and  Benita  Valente.  The  faculty  at  Curtis  has  included 
some  of  the  most  celebrated  musicians  of  the  twentieth  century.  For  more  than  sixty  years 
students  have  come  from  all  over  the  world  to  develop  their  talents  at  Curtis.  Over  three 
hundred  Curtis  graduates  are  members  of  major  American,  Canadian,  and  European 
orchestras,  with  more  than  one  hundred  of  these  occupying  principal  chairs.  Enrollment  each 
season  comprises  from  160  to  more  than  180  students,  working  with  a  faculty  of 
approximately  seventy.  Over  the  past  few  seasons,  along  with  those  from  America,  students 
have  come  from  Australia,  Austria,  Brazil,  Canada,  Costa  Rica,  England,  France,  Germany, 
Holland,  Hong  Kong,  Iceland,  India,  Israel,  Italy,  Japan,  Korea,  New  Zealand,  the  Philippines, 
People's  Republic  of  China,  Republic  of  China,  Singapore,  the  Soviet  Union,  Sweden, 
Uruguay,  Venezuela,  and  Yugoslavia. 


OTTO-WERNER  MUELLER 

Born  in  Germany,  Mr.  Mueller,  at  the  age  of  19  was  appointed  director  of  the  Chamber  Music 
Department  for  Radio  Stuttgart.  Two  years  later  he  conducted  opera  and  operetta  for  the 
Heidelberg  Theatre,  where  he  also  founded  and  conducted  the  orchestra  for  the  dependents 
of  the  U.S.  Military  forces  stationed  there.  He  immigrated  to  Canada  in  1951 ,  where  he  worked 
extensively  for  the  Canadian  Broadcasting  Corporation.  He  taught  and  conducted  at  the 
Montreal  Conservatory  and  spent  three  months  as  guest  professor  at  the  Moscow  State 
Conservatory.  In  1968  and  1970  he  was  guest  conductor  of  the  Moscow,  Leningrad,  and  Riga 
Symphony  Orchestras  Mr  Mueller  has  conducted  in  every  major  city  in  Canada  and  has  had 
guest  appearances  recently  with  the  Atlanta,  Detroit,  St.  Louis  and  other  U.S.  orchestras.  In 
1967  he  assumed  the  post  of  Professor  of  Music  at  the  University  of  Wisconsin  and  since  1973 
has  been  Conductor  in  Residence  at  the  Yale  School  of  Music.  Mr.  Mueller  joined  the  Curtis 
faculty  in  1986. 

JOSEPH  DE  PASQUALE 

A  native  Philadelphian,  he  joined  the  Philadelphia  Orchestra  as  Principal  Violist  in  1964.  Mr. 
de  Pasquale  graduated  from  the  Curtis  Institute,  where  he  studied  with  Louis  Bailly,  Max 
Aronoff  and  William  Primrose.  Mr.  de  Pasquale  joined  the  Boston  Symphony  as  Principal 
Violist  in  1947.  During  his  years  in  Boston,  Mr.  de  Pasquale  premiered  a  new  viola  concerto 
composed  for  him  by  Walter  Piston  and  gave  the  first  Boston  performances  of  William 
Walton's  Viola  Concerto  and  the  Viola  Concerto  No.  1  by  Darius  Milhaud.  Mr.  de  Pasquale 
teaches  at  the  Philadelphia  Colleges  of  the  Arts.  He  is  also  a  member  of  the  de  Pasquale 
Quartet.  Mr.  de  Pasquale  joined  The  Curtis  Institute  of  Music  faculty  in  1964. 


BRAHMS:  Variations  on  a  Theme  by  Haydn,  Op.  56a 

The  librarian  of  Vienna's  Friends  of  Music  Society  showed  Brahms,  in  the  early  1870s,  an 
unpublished  Divertimento  in  Bb  for  wind  band.  At  the  time  it  was  thought  to  have  been  written 
by  Haydn,  but  some  20th-century  musicologists  now  consider  it  to  be  by  Haydn's  pupil,  Ignaz 
Pleyel.  Actually  the  theme  from  the  second  movement  is  what  intrigued  Brahms,  and  this  was 
by  neither  composer,  being  a  melody  called  the  "St.  Anthony  Chorale",  an  old  pilgrims'  hymn 
from  the  Burgenland.  Brahms  wrote  his  variations  in  two  versions,  one  for  two  pianos  (the 
Op.  56b),  and  the  well-known  orchestral  setting,  producing  one  of  his  most  inventive 
creations  in  the  variation  form,  a  form  in  which  he  excelled.  The  composer  conducted  the  first 
performance  of  the  Haydn  Variations  in  Vienna  on  2  November  1873 

We  can  see  how  sometimes  even  a  perceptive  musical  commentator  can  admire  a  piece  of 
music  and  yet  miss  something  essential  about  it  when  we  read  Peter  Latham's  book  on 
Brahms  wherein  he  writes  of  the  Haydn  Variations  that "...  full  mastery  is  apparent  here,  and 
not  only  in  the  orchestration;  the  double  counterpoint  at  the  twelfth  in  the  fourth  variation, 
the  imitations  by  inversion  in  the  eighth,  flow  from  his  pen  so  naturally  and  easily  as  the 
purely  lyrical  writing  of  the  graceful  seventh  variation;  and  the  building  of  the  finale  on  its 
ground-bass  shows  a  fine  combination  of  resource  and  imagination."  But  then  Brahms' 
unforgettable  effect  of  "summing  up"  at  the  end  is  missed  by  Latham  when  he  tells  us  that ".  . 
only  at  the  very  end  does  the  bald  restatement  of  the  theme  against  a  background  of  diatonic 
scales  strike  the  listener  as  rather  a  tame  finish."  On  the  other  hand,  B.  H.  Haggin,  in  a 
perceptive  book  called  Music  for  the  Man  who  Enjoys  "Hamlet",  writes  of  the  conclusion: ". . . 
a  new  series  of  variations  on  a  new  theme,  with  new  and  special  features  in  the  process  that 
produce  a  new  and  special  effect.  The  theme  is  very  brief;  it  is  repeated  over  and  over  again  as 
a  so-called  'ground-bass'  for  ever  new  accompanying  phrases;  these  variations  make  the 
repetitions  interesting,  and  produce  a  cumulative  effect  by  their  varied  succession;  but  the 
special  effect  of  this  concluding  section  is  the  big  crescendo  of  intensity  and  the  cumulative 
impact  built  up  by  the  constant,  inexorable  repetition  of  the  brief  ground-bass."  Haggin  tells 
us  of  the  series  of  three  variations  near  the  end  "in  which  the  ground-bass  is  lifted  into 
prominence:  first  by  oboes,  then  by  flutes,  oboes,  and  horns,  then  by  violins  and  horns- with 
growing  intensity  achieved  through  enriched  color  and  figuration  and  increased  sonority." 
And  finally  Haggin  refers  to  the  essential  point:  "And  then  a  sudden  hush,  with  references  to 
Haydn's  original  melody  that  blaze  up  into  the  full  orchestra's  joyously  brilliant  restatement 
of  this  melody.  In  addition  to  the  cumulative  impact,  then,  there  is  the  effect ...  of  a  return, 
after  a  long  interval,  to  something  that  was  departed  from." 

WALTON:  Concerto  for  Viola  and  Orchestra 

Walton's  viola  concerto  was  first  performed  at  one  of  Sir  Henry  Wood's  London  Promenade 
Concerts  in  October  of  1929.  Paul  Hindemith  was  the  soloist  and  the  composer  conducted.  At 
the  time  the  piece  was  scored  for  a  very  large  orchestra,  including  triple  woodwind.  In  1961 
Walton  revised  it,  reducing  the  winds  to  two  of  each,  eliminating  the  contrabassoon  and  the 
tuba,  making  some  changes  in  the  solo  part,  and  adding  a  significant  harp  part;  this  is  the 
version  that  is  now  played.  The  concerto  has  come  to  be  regarded  as  the  most  substantial  of  its 
kind.  One  writer  has  pointed  out  that  in  it  "the  special  brand  of  acid  Romanticism  that 
characterizes  all  of  Walton's  later  music  became  firmly  established.  The  spikiness  of  rhythm, 
the  restlessness  which  rarely  allowed  a  theme  to  be  repeated  in  identical  form  were  still  very 
much  there,  but  melody  had  become  an  important  element  in  the  highly  individual  Waltonian 
style."  The  English  writer,  Hubert  Foss,  has  referred  to  the  concerto's  peaceful  attributes,  and 
he  described  it  as  "an  enhancement,  a  glorification  of  the  life  of  peace,  when  beauty  is  sought 
for  its  benefit  to  mankind."  The  musicologist,  Sir  Donald  Tovey,  in  a  well-known  essay  on  the 
work  wrote  that  "there  are  so  few  concertos  for  viola  that  it  would  be  a  poor  compliment  to  say 
this  was  the  finest.  Any  concerto  for  the  viola  must  be  a  tour-de-torce;  but  this  seems  to  me  to 
be  one  of  the  most  important  modern  concertos  for  any  instrument,  and  I  can  see  no  limits  to 
what  may  be  expected  of  the  tone-poet  who  created  it." 


TCHAIKOVSKY:  Symphony  No.  4  in  F  minor,  Op.  36 


Whether  or  not  we  can  relate  a  composer's  specific  emotional  circumstances  to  specific 
musical  passages  in  one  of  his  works,  there's  no  doubt  that  Tchaikovsky's  Fourth  Symphony 
with  a  first  movement  exhibiting  the  most  powerfully  compelling  series  of  musically 
contrasted  ideas  he  ever  cast  in  one  unified  movement  -  was  created  in  what  was  the  most 
extraordinary  year  of  his  life:  1877.  That  was  the  year  a  rich  widow  from  Moscow,  Nadejdavon 
Meek,  offered  him  financial  security  through  a  yearly  stipend  with  the  understanding  that  he 
never  attempt  to  meet  her.  And  it  was  the  year  Tchaikovsky,  tormented  by  his  emotional  life, 
went  against  his  sexual  nature  and  entered  a  disastrous  union  with  a  neurotic  woman  who 
convinced  him  she'd  be  good  for  him.  The  relationship  resulted,  after  three  months,  in  the 
composer's  attempting  suicide  twice  and  a  near  mental  collapse.  He  abandoned  her, 
recognizing  (as  he  wrote  -  with  monumental  understatement  -  to  Madame  von  Meek)  his 
"innate  antipathy  to  matrimony,"  and  fled  to  Italy,  where  the  Fourth  Symphony  (he  had  been 
working  on  it  through  the  three  tragic  months)  was  completed. 

In  a  letter  to  von  Meek  from  Florence  dated  1  March  1878,  he  wrote:  "How  much  happiness 
your  letter  has  brought  me  today,  dear  Nadezhda  Filaretovna!  I  am  delighted  beyond  measure 
to  learn  that  the  symphony  has  pleased  you,  that  in  hearing  it  you  have  also  experienced  the 
feelings  which  animated  me  during  the  task,  and  that  you  have  opened  your  heart  to  my  music. 
You  ask  if  during  the  composition  of  the  symphony  any  definite  program  was  in  my  mind.  To 
such  a  question  I  am  accustomed  to  answer  negatively  As  a  matter  of  fact,  it  is  very  difficult  to 
give  an  answer.  How  can  one  describe  those  indefinite  sentiments  which  fill  one  during  the 
composition  of  an  untitled  instrumental  work?  It  is  a  purely  lyrical  process.  It  is  the  musical 
confession  of  the  soul,  in  which  much  material  has  accumulated,  which  now  flows  forth  in 
tones,  just  as  a  lyrical  poet  expresses  himself  in  verses.  The  difference  lies  only  therein  that 
music  disposes  of  incomparably  richer  means,  and  is  a  more  subtle  language  for  the 
expression  of  the  thousandfold  different  moments  in  the  moods  of  the  soul.  Generally,  the 
germ  of  the  work  appears  with  lightning  suddenness,  quite  unexpectedly.  If  this  germ  falls  on 
fertile  soil  -  that  is  to  say,  when  the  desire  to  work  is  felt  -  it  takes  root  with  incredible  strength 
and  rapidity,  shoots  up  from  the  ground,  displays  branches,  twigs,  leaves,  and  finally 
blossoms.  I  cannot  describe  the  process  of  creation  otherwise  than  by  this  comparison." 

The  last  three  movements  are  less  dramatically  forceful  than  the  opening  one,  exhibiting  a 
distinct  folk-like  flavor.  The  second  movement,  alternately  tender  and  whimsical,  opens  with  a 
song  from  the  oboe  and  closes  with  a  sigh  from  the  bassoon.  The  exhilarating  pizzicato  third 
movement  was,  from  its  first  performance,  one  of  Tchaikovsky's  greatest  successes.  The 
joyous  finale  is  actually  a  kind  of  sonata  for  orchestra,  with  a  Russian  folksong,  The  Birch 
Tree,  as  its  principal  subject. 


THE  FRIENDS  OF  CURTIS 

At  The  Curtis  Institute  of  Music,  there  are  180  young  musicians  of  exceptional  talent  training 
for  careers  as  performing  artists.  You  can  help  this  coming  generation  of  composers, 
conductors,  instrumentalists,  and  singers  prepare  for  the  future. 

The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the  careers  of  the  gifted 
young  musicians  studying  at  the  Institute.  Membership  brochures  detailing  special  benefits 
for  Friends  can  be  obtained  at  the  Main  Reception  Desk  at  Curtis  or  by  calling  the  Friends' 
Membership  Office  at  (215)  893-5254. 
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FORTY-EIGHTH  STUDENT  RECITAL 


Andante  e  Rondo  Ongarese,  Op.  35 


Carl  Maria  von  Weber 
(1786-1826) 


Sonata  for  Bassoon  and  Piano   (1938)  Pau]  Hindemith 

With  gentle  motion  -  Slow,  march  -  Pastoral,  quiet  (1895-1963) 


Gerald  Alleva,  bassoon 
Suzanne  Rice,  piano 


Sella  aia  fiamma,  iddie 


Wolfgang  Amadeus  Mozart 
(1  756-1  791  ) 


Maria  Fortuna ,  soprano 
Eytan  Pessen,  piano 


Agrestide,  Op.   44  (1942) 


Kristan  Cybriwsky,  flute 
Hugh  Sung,  piano 

Mailied,  Op.   26,  No.  5 
Gretel ,  Op.   1 1 ,  No.  5 

Immer  leiser  wird  mein  Schlummer,  Op.  2,  No.  6 
Verrat,  Op.   2,  No.  7 


agene  Bozza 
(1905-  ) 


Hans  Pfitzner 
(1869-1949) 


Lisa  Helmel,  soprano 
Eytan  Pessen,  piano 


Gerald  Alleva:  Student  of  Bernard  Garfield 
Suzanne  Rica.:  Student  of  Dr.  Vladimir  Sokoloff 
Maria  Fortuna:  Student  of  Marlena  Malas 
in  the  Opera  Degree  Program  with  Ignace  Strasfogel 
Eytan  Pessen:  Student  of  Dr.  Vladimir  Sokoloff 
Kristan  Cybriwsky:  Student  of  Julius  Baker  &  Jeffrey  Khaner 
Hugh  Sung:  Student  of  Seymour  Lipkin 
Lisa  Helmel:  Graduating  student  in  the  Opera 
Degree  Programwith  ignace  Strasfogel 
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quasaxd  oq  pnoad  sj  am^x^suj  aqj,     *sxpqxoa;i  asaqq  qp  iPaq  noA  s^xn 
-saj  aqq  aonpoid  uoxqpjquaouoo  x^^U9U1  Pue  uoxqpoxxddp  x^^TS^Md  10  smon 
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THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Tuesday  31  March  1987  at  8:00PM 


THE   CURTIS   FACULTY  SERIES 


MIECZYSLAW  HORSZOWSKI 


Prelude  and  Fugue  in  A  minor 
(transcribed  by  Franz  Liszt) 

Sonata  in  F  major,  K.  332 
Allegro 
Adagio 

Allegro  assai 


Johann  Sebastian  Bach 
(1 685-1 750 ) 

Wolfgang  Amadeus  Mozart 
(1  756-1  791  ) 


INTERMISSION 


Kinder scenen ,  Op.   15  Robert  Schumann 

Von  fremden  Landern  und  Nenschen  -  Curiose  Geschichte  (1810-1856) 
Hasche-Mann  -  Bittendes  Kind  -  Gluckes  genug  -  Wichtige 
Begebenheit  -  Traumerei  -  Am  Camin  -  Ritter  vom  Steckenpferd  - 
Fast  zu  ernst  -  Furstenmachen  -  Kind  im  Einschlum  - 
Der  Dichter  spricht 

Polonaise  in  C#  minor,  op.   26,  No.   1  Frederick  Chopin 

(1  81  0-1  849  ) 

Impromptu  in  Ab  major,  Op.   29  CHopin 


Mazurka  in  F  minor,  Op.  7 ,  No.  3 
Mazurka  in  C  major,  op.  56,  no.  2 

Nocturne  in  B  major,  Op.   32,  No.  1 


Chopin 
Chopin 

Chopin 


Mieczyslaw  Horszowski 


Federal  Reserve  Bank  of  Philadelphia 

and 

Curtis  Institute  of  Music 
present 
A  Student  Recital 


April  1,  1987 
12:15  p.m. 


i 

Sonata  in  G  Minor  "The  Devil's  Trill" 
Souvenir  de  Moscou 
Sea  Shell 

Charles  Wetherbee  -  violin 


Guiseppe  Tartini 
Henri  Wieniawski 
Engel-Zimbalist 

Tina  Toglia  -  piano 


II 

Quartet  in  Eb  Major  Opus  74,  No.  10  Ludwig  van  Beethoven 

Poco  adagio 

Adagio  ma  non  troppo 

Presto 

Allegretto  con  variazioni 


Jefferson  Quartet 

Charles  Wetherbee  -  violin  Kurt  Rhode  -  viola 

Paul  Pesthy  -  violin  Wendy  Sutter  -  cello 


No  Smoking  Please 
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THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Wednesday  1  April  1987  at  8:00PM 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


FORTY-NINTH  STUDENT  RECITAL 


Concert  aria: 
II  freddomi  aghiaccia  . 


numi  sei 


Maria  Fortuna,  soprano 
Eytan  Pessen,  piano 

Contrasts  for  Clarinet,  Violin,  and  Piano 

1  Verbunkos 

2  Pihena 

3  Sebes 


Vincenzo  Bellini 
( 1  801  -1  835  ) 


Bela  Bartok 
(1  881  -1  945  ) 


Carl  Jackson,  clarinet     Nicholas  Kitchen,  violin 
Sepp  Grotenhuis,  piano 


INTERMISSION 


Concerto  for  Trumpet  in  Eb  major 
Allegro  -  Andante  -  Allegro 

Caprice  for  Trumpet  and  Piano,  Op.  47 


Christopher  Hendricks,  trumpet 
Suzanne  Rice,  piano 

Trio  in  Eb  major  for  Horn, 
Violin,  and  Piano,  Op.  40 

Andante-  Scherzo:  Allegro  - 

Adagio  mesto  -  Finale.   Allegro  con  brio 


Vincenzo  Bellini 
(1 801  -1  835  ) 

Eugene  Bozza 
(1905-  ) 


Johannes  Brahms 
(1833-1897) 


Vesna  Stankovic,  violin     Ellen  Dinwiddie,  horn 
Sepp  Grotenhuis,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music  loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 

Artistic  considerations,  students'   schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Christopher  Hendricks:  Student  of  Frank  Kaderabek 
Suzanne  Rice:  Student  of  Dr.  Vladimir  Sokoloff 
Vesna  Stankovic:  Graduating  student  of  Szymon  Goldberg 
Ellen  Dinwiddie:  Graduating  student  of  Myron  Bloom 
Sepp  Grotenhuis:  Student  of  Gary  Graffman 
Maria  Fortuna :  Student  of  Marlena  Malas  and 
in  the  Opera  Degree  Program  with  Ignace  Strasfogel 
Eytan  Pessen:  Graduating  student  of  Dr.  Vladimir  Sokoloff 
Nicholas  Kitchen:  Student  of  Szymon  Goldberg 
Carl  Jackson:  Graduating  student  of  Donald  Montanaro 

Felix  Galimir  prepared  the  Brahms  and  the  Bartok 


Take  a  music-bath  once  or  twice  a  week  for  a  few  seasons,  and 
you  will  find  that  it  is  to  the  soul  what  the  water-bath  is  to 
the  body. 

-  Oliver  Wendell  Holmes 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,   tocsins,   and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

THE  FRIENDS  OF  CURTIS 
The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'  Membership  Office:  (215)893-5254. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM   INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


m 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Friday  3  April  1987  at  8:00PM 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


FIFTIETH  STUDENT  RECITAL 
MUSIC  BY  CURTIS  COMPOSITION  STUDENTS 


"Autumn's  Cricket"   for  String  Quartet  (1987) 
Autumn's  Cricket 
Waning  Leaves 
The  Passing 

Dance  of  the  Dried  Stick/Autumn's  Cricket 


Jennifer  Higdon 
(b.  1962) 


Paul  Roby ,  violin     Yayoi  Numazawa,  violin 
William  Goodwin,   viola     Peter  Parthun,  cello 


Reverie  for  Piano  Solo 


Geun-Sook  Lee 
(b.  1962) 


Hugh  Sung,  piano 


INTERMISSION 


Ten  Inventions  for  Two  Cellos  Kam  Morrill 

(b.   1 961 ) 

Emmanuel  Feldman  and  Derek  Barnes,  cellos 

Four  Songs  from  The  Rose  Morrill 
(text  by  William  Butler  Yeats) 
The  Lake  Isle  of  Innisfree 
The  Pity  of  Love 
The  Two  Trees 
When  You  Are  Old 

Gregory  Hopkins ,  tenor 
David  Fedele,   flute     Dennis  Strawley,  clarinet 
Wendy  Sutter,  cello 

Epiphanies  for  Woodwind  Quintet  Eric  Zivian 

(b.  1968) 


Lisa  Byrnes,  flute      Roger  Wiesmeyer,  oboe 
Carl  Jackson,  clarinet       Mark  Smith,  bassoon 
Richard  King,  horn 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality/  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'   schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Jennifer  Higdon:  Student  of  David  Loeb 
Geun-Sook  Lee:   Student  of  David  Loeb 
Kam  Morrill:  Student  of  Ned  Rorem 
Eric  Zivian:  Graduating  student  of  Ned  Rorem 
Paul  Roby :   Student  of  Jascha  Brodsky  &  Yumi  Ninomiya  Scott 
Yayoi  Numazawa:   Student  of  Yumi  Ninomiya  Scott 
William  Goodwin:   Student  of  Joseph  de  Pasquale 
Peter  Parthun:  Student  of  Orlando  Cole 
Hugh  Sung:   Student  of  Seymour  Lipkin 
Emmanuel  Feldman:  Student  of  Orlando  Cole 
Derek  Barnes:   Student  of  Orlando  Cole 
Gregory  Hopkins:   Curtis  Class  of  '84 
David  Fedele:  Graduating  student  of  Julius  Baker  &  Jeffrey  Khaner 
Dennis  Strawley:   Student  of  Donald  Montanaro 
Wendy  Sutter:  Student  of  David  Soyer 
Lisa  Byrnes:   Student  of  Julius  Baker  &  Jeffrey  Khaner 
Roger  Wiesmeyer:  Graduating  student  of  Richard  Woodhams 
Carl  Jackson:  Graduating  student  of  Donald  Montanaro 
Mark  Smith:  Graduating  student  of  Bernard  Garfield 
Richard  King:   Student  of  Myron  Bloom 

Music  was  originally  discreet,   seemly,   simple,  masculine,  and 
of  good  morals.     Have  not  the  moderns  rendered  it  lascivious 
beyond  measure? 

-  Jacob  of  Liege,   c.  1425 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

THE  FRIENDS  OF  CURTIS 
The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends*   Membership  Office:  (215)893-5254. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


Dr.  Vladimir  Sokoloff,  Director 
Howard  Kornblum,   Director  of 


of  Concert  Programs 
Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Monday  6  April  1987  at  8:00PM 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


FIFTY-FIRST  STUDENT  RECITAL 


Grande  piece  symphonique  Cesar  Franck 

1  Andantino  serioso  -  Allegro  non  troppo  e  maestoso  -  (1822-1890) 

2  Andante  -  Allegro  -  Andante 

3  Allegro  non  troppo  e  maestoso  -  Andantino  serioso  -  Allegro 
Andante 

4  Finale:  Fugue 

Andrew  P.  Moore,  organ 


Don  Quichotte  a  Dulcinee 
(3  Poemes  de  Paul  Morand ) 

1  Chanson  romanesque 

2  Chanson  epique 

3  Chanson  a  boire 

Kent  Smith,  baritone 
Thomas  I.  Jaber ,  piano 

Etude-Tableau  in  C  major,  Op.   33,  No.  2 
Etude-Tableau  in  Eb  minor,  Op.    39,  No.  6 

Three  Movements  from  Petrouchka 

1  Russian  Dance 

2  In  Petrouchka' s  Room 

3  Shrovetide  Fair 


Maurice  Ravel 
(1  875-1  937  ) 


Sergei  Rachmaninoff 
(1 873-1 943 ) 

Igor  Stravinsky 
(1 882-1 971 ) 


Meng-Chieh  Liu,  piano 


Andrew  P.  Moore:  Graduating  student  of  John  Weaver 
Kent  Smith:  Student  of  Todd  Duncan 
Meng-Chieh  Liu:  Student  of  Eleanor  Sokoloff 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music  loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 

Artistic  considerations,  students'   schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


I  had  another  dream  the  other  day  about  music  critics.  They 
were  small  and  rodent-like  with  padlocked  ears,  as  if  they  had 
stepped  out  of  a  painting  by  Goya. 

-  Igor  Stravinsky 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,   tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


Dr.  Vladimir  Sokoloff,  Director 
Howard  Kornblum,   Director  of 


of  Concert  Programs 
Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Wednesday  8  April  1987  at  8:00PM 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


FIFTY-SECOND  STUDENT  RECITAL 


Concerto  in  Ab  major  for  Trumpet  and  Organ 
Allegro  -  Andante  -  Vivace 

Anthony  DiLorenzo,  trumpet 
Colin  Howland,  organ 

Sonata  No.   31    in  Ab  major,  Op.  110 
Moderato  cantabile  molto  espressivo 
Allegro  molto 
Adagio  ma  non  troppo 

Fuga  -  Allegro  ma  non  troppo  -  Arioso  - 
Listesso  tempo  della  fuga  -  tempo  primo 

Avner  Arad ,  piano 


Antonio  Vivaldi 
( 1 678-1 741 ) 


Ludwig  van  Beethoven 
(1 770-1 827 ) 


INTERMISSION 


L'Histoire  du  Soldat 


Gloria  Justen,  violin 
Sean  Osborn,  clarinet 
Bibi  Black,  trumpet 
Robert  Slack,  percussion 
Deryck  Clarke,  soldier 


Igor  Stravinsky 
( 1  882-1  971  ) 

Kevin  Switalski,  doublebass 
Mark  Timmerman,  bassoon 
John  DiLutis,  trombone 
Robert  Wagner,  the  Devil 
Maria  Fortuna ,  reader 


Paavo  Jarvi,  conductor 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music  loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Anthony  DiLorenzo:   Student  of  Frank  Kaderabek 
Colin  Howland:  Student  of  John  Weaver 
Avner  Arad:  Student  of  Seymour  Lipkin 
Gloria  Justen:  Student  of  Szymon  Goldberg 
Kevin  Switalski:  Student  of  Roger  Scott 
Sean  Osborn:  Student  of  Donald  Montanaro 
Mark  Timmerman:  Student  of  Bernard  Garfield 
Bibi  Black:  Student  of  Frank  Kaderabek 
John  DiLutis:  Student  of  Glenn  Dodson 
Robert  Slack:  Student  of  Gerald  Carlyss 
Robert  Wagner:  Grdauating  student  in  the 
Opera  Department  with  Ignace  Strasfogel 
Deryck  Clarke:  Graduating  horn  student  with  Myron  Bloom 
Maria  Fortuna :  Student  of  Marlena  Malas  and  in  the 
Opera  Department  with  Ignace  Strasfogel 
Paavo  Jarvi:  Student  of  Otto-Werner  Mueller 


Music  should  be  transmitted  and  not  interpreted,  because  inter- 
pretation reveals  the  personality  of  the  interpreter  rather  than 
that  of  the  author,  and  who  can  guarantee  that  such  an  executant 
will  reflect  the  author's  vision  without  distortion. 

-  Igor  Stravinsky 


THE  FRIENDS  OF  CURTIS 
The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smokingl 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


r  .trf , it  iff  if 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Friday  10  April  1987  at  8:00PM 

The  Edith  L.  Prostkoff  Memorial  Concert  Series 


FIFTY-THIRD  STUDENT  RECITAL 


Suite  in  D  major  for  Trumpet  and  Organ 
Overtura  -  Gigue  -  Air   (minuetto)  - 
March   (bouree)   -  March 


George  Frideric  Handel 
(1 685-1 759 ) 


Christopher  Hendricks,  trumpet 
Terence  Flanagan,  organ 


Suite  for  Violin,  Clarinet,  and  Piano 
Overature  -  Divertissement  - 
Jeu  -  Introduction  et  final 


Darius  Milhaud 
(1 892-1 974 ) 


Gloria  Justen,  violin     Sean  Osborn,  clarinet 
Tina  Toglia,  piano 


Introduction  and  Allegro 


Maurice  Ravel 
( 1  875-1  937  ) 


Lisa  Byrnes,  flute     Carl  Jackson,  clarinet 
Harvey  DeSouza,  violin     Paul  Roby ,  violin 
Jean-Marc  Apap,  viola     Wilhelmina  Smith,  cello 
Marie-Pierre  Langlamet,  harp 


Contrasts  for  Violin,  Clarinet,  and  Piano 
Verbunkos   (recruiting  dance) 
Piheno  (relaxation) 
Sebes   (fast  dance) 


Bela  Bartok 
(1881 -1945) 


Gloria  Justen,  violin     Sean  Osborn,  clarinet 
Tina  Toglia,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music  loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Christopher  Hendricks:  Student  of  Frank  Kaderabek 
Terence  Flanagan:  Student  of  John  Weaver 
Gloria  Justen:  Student  of  Szymon  Goldberg 
Sean  Osborn:  Student  of  Donald  Montanaro 
Tina  Toglia:  Student  of  Dr.  Vladimir  Sokoloff 
Harvey  DeSouza:  Student  of  Jascha  Brodsky 
Paul  Roby :  Student  of  Jascha  Brodsky  &  Yumi  Ninomiya  Scott 
Jean-Marc  Apap:  Student  of  Joseph  de  Pasquale 
Lisa  Byrnes:  Student  of  Julius  Baker  &  Jeffrey  Khaner 
Carl  Jackson:  Graduating  student  of  Donald  Montanaro 

Wilhelmina  Smith:  Student  of  David  Soyer 
Marie-Pierre  Langlamet:  Student  of  Marilyn  Costello 

Karen  Tuttle  prepared  the  Ravel,  Milhaud,  and  Bartok 


How  sour  sweet  music,  when  time  is  broke  and  no  proportion  kept! 
So  is  it  in  the  music  of  men's  lives. 

-  William  Shakespeare 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

THE  FRIENDS  OF  CURTIS 
The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smokingl 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


Dr.  Vladimir  Sokoloff,  Director 
Howard  Kornblum,   Director  of 


of  Concert  Programs 
Concert  Division 


THE  SYMPHONY  ORCHESTRA 

OF 

THE  CURTIS  INSTITUTE  OF  MUSIC 


conducted  by 
ANSHEL  BRUSILOW 

with 

GARY  GRAFFMAN,  Piano 
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FRIDAY,  APRIL  10, 1987    10:00  A.M. 

Cherry  Hill  High  School  East 

and 


SUNDAY,  APRIL  12, 1987    8:00  P.M. 

The  Academy  of  Music 


THE  CURTIS  INSTITUTE  OF  MUSIC 

Gary  Graffman,  Artistic  Director 


THE  SYMPHONY  ORCHESTRA 

of 

THE  CURTIS  INSTITUTE  OF  MUSIC 

conducted  by 
ANSHEL  BRUSILOW 

with 

GARY  GRAFFMAN,  Piano 


Academic  Festival  Overture,  Op.  80  Johannes  Brahms 

(1833-1897) 

Symphonic  Metamorphoses  on  Themes  Paul  Hindemith 

of  Carl  Maria  von  Weber  ( 1895- 1963) 

Concerto  in  D  major  for  Maurice  Ravel 

Piano,  Left  Hand,  and  Orchestra  (1875-1937) 

Gary  Graffman,  Piano 


INTERMISSION 


Symphony  No.  2  in  D  major,  Op.  43  Jean  Sibelius 

Allegretto  (1865-1957) 
Tempo  andante,  ma  rubato 
Scherzo:  vivacissimo 
Finale:  allegro  moderato 


The  Curtis  Institute  of  Music  wishes  to  thank  the  Subaru  of  America  Foundation  for  its 
grant  in  support  of  the  concert  presented. at  the  Cherry  Hill  High  School  East. 


The  Steinway  piano  was  selected  from  Jacob's  Music  Co. 


HINDEMITH: 

Symphonic  Metamorphoses  on  Themes  of  Carl  Maria  von  Weber 

In  March.  1934,  Wilhelm  Furtwangler  conducted  the  Berlin  Philharmonic  in  the  first 
performance  of  Paul  Hindemith's  Mathias  the  Painter,  a  symphonic  work  the  composer  had 
extracted  from  his  then  just-finished  opera  of  the  same  name.  The  opera,  which  had  not  yet 
been  performed,  had  a  libretto  dealing  with  the  problem  of  whether  or  not  an  artist  should 
continue  his  work  while  the  world  around  him  was  struggling  against  tyranny,  and  the 
background  of  the  opera  was  the  Peasants'  War  of  1524.  To  the  then-new  Nazi  government 
Hindemith  was  the  ringleader  of  the  "decadent"  avant-garde,  and  an  opera  dealing  with 
peasants  rising  against  the  ruling  classes  was  not  the  kind  of  cultural  enlightenment  the 
leaders  of  the  Thousant-Year-Reich  wanted  to  support.  Consequently,  a  campaign  arose  to 
defame  Hindemith  and  to  ban  his  music.  To  his  everlasting  discredit  the  70-year-old  Richard 
Strauss  —  as  head  of  the  German  Chamber  of  Music  —  was  one  of  the  chief  instigators. 
Furtwangler  energetically  defended  Hindemith  and  sent  an  open  letter  to  the  newspapers 
pleading  for  the  freedom  of  art.  This  brought  into  action  Hitler's  master  of  the  forked  tongue, 
Joseph  Goebbels,  who  excoriated  Hindemith,  branding  him  a  "cultural  Bolshevist," 
denouncing  his  music  as  degenerate,  and  calling  for  the  removal  —  one  way  or  another  —  of 
such  musicians  from  the  new  social  order  of  the  Third  Reich. 

The  upshot  of  all  this  was  Furtwangler's  and  Hindemith's  resignations  from  their  musical 
posts.  At  that  moment  the  eminent  German  musicians  —  faced  with  the  moral  and  artistic 
crossroads  of  their  lives  —  made  the  decisions  that  would  eventually  lead,  for  the  composer, 
to  world-wide  respect  and  vindication,  and,  for  the  conductor,  to  the  degrading  and  bitter 
final  years  of  his  life.  For,  within  three  months,  Furtwangler  —  who  was  in  a  position  to  see 
and  understand  what  it  meant  that  men  like  Bruno  Walter,  Artur  Schnabel,  Otto  Klemperer. 
and  Arnold  Schoenberg  had  suddenly  vanished  from  German  musical  life  —  made  his 
apologies  to  Goebbels,  worked  out  his  personal  "concordat"  with  the  Nazis,  and  resumed  his 
career,  making  the  notorious  handshake  in  public  with  Hitler  and  prefacing  performances  of, 
among  other  things,  Beethoven's  "Eroica"  with  the  "Horst  Wessel  Song." 

Hindemith  went  another  way:  he  gave  up  his  homeland,  going  to  Switzerland  and 
eventually  to  America  where,  in  1940,  he  came  to  Yale  to  teach,  to  write  music,  and  to  produce 
some  of  the  most  fascinating  books  and  articles  concerning  the  20th-century  composer  and 
his  role  in  society. 

Shortly  after  coming  to  Yale,  he  produced  the  Symphonic  Metamorphoses.  He  chose  four 
particularly  obscure  tunes  by  Carl  Maria  von  Weber  and  made  from  them  an  alternately 
bouncy,  tender,  witty  symphonic  work  which,  from  its  first  performance  in  January,  1944,  has 
been  hailed  as  its  composer's  most  engaging  work,  music  full  of  a  bustling,  energetic  forward 
motion  that  never  seems  to  stop,  a  prime  example  of  the  creative  vitality  Hindemith  was  to 
retain  for  nearly  twenty  more  years. 

As  for  Furtwangler,  he  was  to  live  until  1954  and  to  see  the  composer  he  had  once 
championed  accepted  in  postwar  Germany  as  a  great  artist.  Indeed,  looking  into  a  recent 
German  record  catalog,  one  can  still  find  a  listing  of  the  Symphonic  Metamorphoses 
conducted  by  this  tragic,  Faust-like  figure,  who  set  into  motion  an  irrevocable  metamorphosis 
of  his  own  by  a  handshake  with  the  devil. 


The  Curtis  Institute  of  Music 


The  Curtis  Institute  of  Music  opened  in  Philadelphia  on  October  1, 1924.  Founded  by  Mary 
Curtis  Bok  (she  later  became  Mrs.  Efrem  Zimbalist)  the  tuition-free  school  has  provided 
professional  training  for  nearly  3000  musicians  who  are  accepted  as  students  only  after  a 
rigorous  audition.  Among  the  Institute's  alumni  are  some  of  the  most  illustrious  names  in 
music:  the  late  Samuel  Barber,  Leonard  Bernstein,  Judith  Blegen,  Jorge  Bolet,  Abram 
Chasins,  Shura  Cherkassky,  Lukas  Foss,  Boris  Goldovsky,  Richard  Goode,  Gary  Graffman, 
Lynn  Harrell,  Eugene  Istomin,  Anton  Kuerti.  Jaime  Laredo,  Ruth  Laredo.  Gian  Carlo  Menotti, 
Anna  Moffo.  Vincent  Persichetti,  George  Rochberg,  Gianna  Rolandi,  Ned  Rorem,  Aaron 
Rosand.  the  late  Leonard  Rose,  Peter  Serkin,  Oscar  Shumsky,  Joseph  Silverstein,  Abbey 
Simon,  Susan  Starr,  Arnold  Steinhardt,  and  Benita  Valente.  The  faculty  at  Curtis  has 
included  some  of  the  most  celebrated  musicians  of  the  twentieth  century.  For  more  than  sixty 
years  students  have  come  from  all  over  the  world  to  develop  their  talents  at  Curtis.  Over  three 
hundred  Curtis  graduates  are  members  of  major  American,  Canadian,  and  European 
orchestras,  with  more  than  one  hundred  of  these  occupying  principal  chairs.  Enrollment 
each  season  comprises  from  160  to  more  than  180  students,  working  with  a  faculty  of 
approximately  seventy.  Over  the  past  few  seasons,  along  with  those  from  America,  students 
have  come  from  Australia,  Austria,  Brazil,  Canada,  Costa  Rica,  England,  France,  Germany, 
Holland,  Hong  Kong,  Iceland,  India,  Israel,  Italy,  Japan,  Korea,  New  Zealand,  the  Philippines, 
People's  Republic  of  China,  Republic  of  China,  Singapore,  the  Soviet  Union,  Sweden, 
Uruguay,  Venezuela,  and  Yugoslavia. 


ANSHEL  BRUSILOW 

Anshel  Brusilow  was  born  in  Philadelphia,  the  youngest  son  in  a  musical  family.  His  violin 
study  began  at  age  five,  and  his  prodigious  talents  were  recognized  when  he  was  admitted  to 
the  Curtis  Institute  of  Music  at  age  eleven  There  he  studied  with  Efrem  Zimbalist.  From 
Curtis  he  went  on  to  The  Philadelphia  Musical  Academy  (now  Philadelphia  College  of 
Performing  Arts),  and  at  sixteen  was  the  youngest  conducting  student  ever  accepted  by  the 
late  Pierre  Monteux. 

He  spent  a  season  as  Concertmaster  and  Associate  Conductor  of  the  New  Orleans 
Philharmonic,  four  years  as  Associate  Concertmaster  of  the  Cleveland  Orchestra,  and  seven 
years  as  Concertmaster  of  the  Philadelphia  Orchestra.  During  the  years  with  Cleveland  and 
Philadelphia  Orchestras  he  formed  chamber  orchestras  to  gain  conducting  experience  and 
develop  repertoire  not  often  heard  in  the  big  orchestras.  The  last  of  these  was  the  highly 
acclaimed  Chamber  Symphony  of  Philadelphia,  a  completely  independent  organization 
which  gave  concerts  in  Philadelphia  and  New  York  as  well  as  throughout  the  United  States 
and  Canada.  This  orchestra  recorded  five  albums  for  RCA  Victor. 

In  1970  Brusilow  was  appointed  Executive  Director  and  Conductor  of  the  Dallas 
Symphony,  a  position  he  held  until  1973.  During  his  tenure  the  orchestra  toured  the  west 
coast  and  Central  and  South  America  for  the  first  time  ever,  gaining  accolades  for  conductor 
and  orchestra  as  well. 

Since  1973  he  has  developed  orchestral  programs  and  graduate  conducting  studies  at  two 
Texas  Universities,  North  Texas  State  and  Southern  Methodist  University  where  he  is  still  on 
the  faculty. 

During  this  time  he  has  guest  conducted  orchestras  nation  wide  as  well  as  in  England, 
Europe  and  the  far  east.  He  is  currently  involved  in  a  recording  project  with  the  English 
Chamber  Orchestra  which  will  last  several  years  and  include  most  of  the  Mozart  Symphonies 
and  Piano  Concerti,  among  other  works  for  Perpetua  Records. 


GARY  GRAFFMAN 


Gary  Graffman's  fifty-year  association  with  The  Curtis  Institute  of  Music  began  when  he 
was  accepted  as  a  piano  student  in  1936,  at  the  age  of  seven.  After  ten  years  of  study  with 
Isabel le  Vengerova,  he  graduated  and  shortly  thereafter  made  his  debut  with  The  Philadelphia 
Orchestra  under  Eugene  Ormandy. 

Mr.  Graffman  continued  his  musical  studies  with  Vladimir  Horowitz  and,  at  the  Marlboro 
Music  Festival,  with  Rudolf  Serkin.  At  age  twenty  he  won  the  Leventritt  Award,  which 
launched  his  career  on  the  international  concert  circuit.  For  the  next  three  decades  Mr. 
Graffman  toured  almost  constantly  until,  in  1979,  an  in|ury  to  his  right  hand  limited  his 
concertizing  to  repertoire  written  for  the  left  hand  alone. 

During  his  performing  years,  Mr.  Graffman  was  a  prolific  recording  artist.  His  CBS  and 
RCA  catalogues  include  concertos  by  Tchaikovsky,  Rachmaninoff,  Prokofieff.  Brahms 
Chopin  and  Beethoven  recorded  with  the  orchestras  of  Philadelphia,  New  York,  Cleveland, 
Chicago,  and  Boston. 

Mr.  Graffman's  interests  are  wide  ranging.  He  is  a  scholar  and  collector  of  Oriental  art,  a 
serious  photographer,  and  a  popular  writer  whose  articles  on  non-musical  subjects  have 
appeared  in  such  diverse  publications  as  Connoisseur  and  The  Village  Voice.  He  is  also  the 
author  of  a  highly  praised  book  of  memoirs,  /  Really  Should  Be  Practicing,  published  by 
Doubleday  in  1981  and  issued  in  paperback  by  Avon  in  1982 

Mr.  Graffman  was  born  in  New  York  City  on  October  14,  1928,  the  son  of  Russian  parents 
His  father,  Vladimir  Graffman,  was  a  violinist  who  studied  with  Leopold  Auer  at  the  Imperial 
conservatory  in  St.  Petersburg. 

Gary  Graffman  joined  the  Curtis  piano  faculty  in  1980  and  became  the  Institute's  Artistic 
Director  in  June,  1986. 


BRAHMS: 

Academic  Festival  Overture,  Op.  80 

In  May  of  1879  the  University  of  Breslau  honored  Brahms  with  a  Doctorate  in  Philosophy. 
The  citation  referred  to  Brahms  as  "a  most  illustrious  man  .  .  Germany's  leader  in  the 
intellectual  art  of  musical  composition."  Two  years  later  the  composer  responded  with  this 
rollicking,  joyous,  mellow  fantasy  on  student  songs.  Brahms  had  spent  some  of  his  early 
years  in  the  university  town  of  Gottingen  and  often  visited  the  beer  halls  frequented  by 
students.  He  used  several  of  the  most  well-known  songs  for  the  overture:  Wir  hatten  gebauet 
ein  stattliches  Haus  (We  built  a  stately  mansion);  Landesvater  Lief  (Song  of  the  nation's 
father);  Fuchslied  (Fox  song);  and  the  famous  13th-century  hymn,  Gaudeamus  Igitur.  In  the 
overture  Brahms  used  the  largest  orchestra  he  ever  wrote  for.  He  conducted  the  first 
performance  at  Breslau  on  4  January  1881,  including  on  the  program  his  Tragic  Overture 
("one  weeps,  the  other  laughs."  he  said  of  the  overtures),  and  the  Symphony  No  2.  After  a 
portentous  and  mock-profound  opening  (written,  perhaps,  with  some  dry-as-dust  professors 
in  mind)  we  hear  first  the  Wir  hatten. . .  (to  which  the  students  had  words  possibly  not  known 
to  the  Herr  Professors).  The  strings  then  play  Landesvater  .  .  .,  which  is  followed  by  the 
Fuchslied,  exhibiting  what  Sir  Donald  Tovey  called  Brahms's  version  of  the  Great  Bassoon 
Joke.  The  three  songs  are  then  tossed  about  in  a  kind  of  development,  and  after  a 
recapitulation  of  all  the  music,  the  triumphant  sounds  of  the  Latin  Hymn  bring  the  piece  to  a 
jubilant  conclusion. 


RAVEL: 

Concerto  for  Piano,  Left  Hand,  and  Orchestra 

The  Viennese  pianist  Paul  Wittgenstein,  a  student  of  Leschetizky.  made  his  debut  in  the 
winter  before  World  War  I  When  war  came,  he  served  in  the  Austrian  forces  and  lost  his  right 
arm.  He  nevertheless  pursued  a  career  as  a  performer  with  his  left  hand,  and  by  1917  he 
appeared  in  Vienna  as  soloist  with  orchestra.  Others  before  him  had  performed  left  hand 
works  solo,  but  Wittgenstein  was  the  first  left-handed  pianist  to  have  a  career  performing  with 
orchestras  and  chamber  groups  Many  composers  wrote  pieces  on  commission  for  him, 
among  them,  in  addition  to  Ravel,  Richard  Strauss,  Erich  Korngold.  Franz  Schmidt,  Benjamin 
Britten,  and  Sergei  Prokofiev.  In  the  words  of  the  American  writer,  Bernard  Lebow,  these 
composers  provided  Wittgenstein  with  "custom-made  scores  that  allowed  full  scope  for 
virtuosity,  expresssive  range,  and  rhythmic  and  dynamic  nuance  without  letting  the  solo  part 
sound  weak,  watered  down,  or  incomplete  because  two  hands  were  not  involved  .  .  ."  No  one 
achieved  this  with  greater  results  than  Ravel,  from  whom  Wittgenstein  commissioned  the 
concerto  in  1930 

The  idea  of  writing  for  the  left  hand  fascinated  Ravel,  and  after  studying  some  of  the  left 
hand  solo  works  of  Czerny,  Alkan,  Saint-Saens,  Godowsky,  and  Scriabin,  he  wrote  the 
concerto  in  nine  months  Soon  after  it  was  finished  Ravel  invited  Wittgenstein  for  a 
preliminary  hearing  The  composer  could  not  perform  it  as  written:  he  had  to  use  two  hands. 
Wittgenstein  recalled  that  Ravel  "was  not  an  outstanding  pianist,  and  I  wasn't  overwhelmed 
by  the  composition  I  suppose  Ravel  was  disappointed,  and  I  was  sorry,  but  I'd  never  learned 
to  pretend  Only  much  later,  after  I'd  studied  the  concerto  for  months,  did  I  become 
fascinated  by  it  and  realize  what  a  great  work  it  was."  In  his  biography  of  the  composer,  Arbie 
Orenstein  has  written  that  the  "Piano  Concerto  for  the  Left  Hand  is  Ravel's  most  dramatic 
work,  combining  expansive  lyricism,  tormented  jazz  effects,  a  playful  scherzo,  and  driving 
march  rhythms,  all  of  which  are  scaffolded  into  one  movement  of  modest  dimensions.  One 
autograph  of  the  concerto  has  a  comment  by  the  composer,  'musae  mixtatiae,'  (mixed 
muses)  thus  suggesting  a  deliberate  juxtaposition  of  different  styles." 

The  concerto  was  published  in  1931  and  first  performed  on  5  January  of  that  year  in 
Vienna,  with  the  Vienna  Symphony  conducted  by  Robert  Heger  and  its  dedicatee  as  soloist. 
Wittgenstein  went  on  to  have  a  successful  career,  eventually  settling  in  America  where  he 
became  a  citizen  He  died  in  1961 


SIBELIUS: 

Symphony  No.  2  in  D  major,  Op.  43 

Not  a  bad  year,  1902:  the  bloody  Boer  War  came  to  an  end;  Congress  authorized  President 
Theodore  Roosevelt  to  acquire  rights  to  the  Panama  Canal  Company's  concession;  John  D. 
Rockefeller's  yearly  income  barely  reached  $45  million;  in  Siberia  Lev  Bronstein  made  a 
daring  escape  from  a  prison  camp,  making  a  name  for  himself  later  as  Leon  Trotsky; 
Coca-Cola  had  a  new  rival  when  the  Pepsi-Cola  Company  was  organized;  on  Philadelphia's 
Chestnut  Street  the  Horn  and  Hardart  Baking  Company  opened  the  world's  first  nickel-in- 
the-slot  restaurant,  the  Automat;  Sherlock  Holmes  fans  breathed  a  sigh  of  relief  when  he 
re-emerged  in  "The  Hound  of  the  Baskervilles";  Beatrix  Potter  beguiled  children  with  the 
exploits  of  Peter,  Flopsy,  Mopsy.  and  Cottontail;  the  queen  of  Broadway  was  Lillian  Russell; 
Americans  were  singing  the  hit  ditty  of  the  day,  "In  the  Good  Old  Summertime";  in  Paris 
music  lovers  were  mystified  at  the  first  performance  of  Debussy's  Pelleas  et  Melisande;  they 
were  perplexed  in  Germany  by  the  Third  Symphony  of  Gustav  Mahler,  whose  time  ws  still  a 
long  way  off;  in  Milan  an  English  record  company  reluctantly  risked  a  hundred  pounds  to 
make  the  first  recordings  of  a  young  Neapolitan  named  Caruso;  and  in  Helsinki  Finnish 
patriots  cheered  at  the  premiere  of  the  Second  Symphony  by  their  new  national  hero,  who 
had  already  kindled  their  fervor  with  the  rousing  Finlandia. 

A  rich  friend  offered  Sibelius  the  means  to  give  up  teaching  for  a  year,  and  he  spent  a  winter 
at  Rapallo,  Italy,  where  he  wrote  his  Op.  43.  It  is  by  far  the  most  frequently  played  of  his  seven 
symphonies.  Of  it  one  writer  has  said,"  .  .  here  are  pages  that  give  the  motion  of  vast  spaces 
and  silences,  not  present  in  the  First  Symphony.  The  writing,  still  'romantic'  and  'nationalistic' 
in  tone,  is  also  much  more  integrated  in  structure,  economic  of  means,  and  to  the  point  in  its 
powerful  developments."  The  American  writer  Jack  Diether  tells  us  that  the  work's  popularity 
stems  from  "the  epic  and  heroic  grandeur  of  its  structural  progress  from  deceptively  simple 
pastoral  sounds  through  music  suggesting  trial  and  tribulation,  to  a  paean  of  triumph  and 
thanksgiving." 

But  almost  from  its  inception,  writers  and  friends  of  the  composer  found  all  sorts  of 
imaginative  descriptions  to  fit  the  music:  "the  whistle  of  Arctic  winds,"  "the  majesty  of 
snow-capped  ranges  off  in  space,"  "prophecies  of  deliverance  from  oppression,"  "impres- 
sions of  fog  banks  drifting  along  the  English  coast."  The  conductor  Georg  Schneevoigt, 
Sibelius's  close  friend,  concocted  an  elaborate  program  for  the  symphony:  the  first 
movement,  he  says,  depicts  the  quiet  Finnish  pastoral  life;  the  second  movement  exudes 
"patriotic  feeling";  the  third  portrays  "the  awakening  of  national  feelings,  and  in  the  finale 
hope  enters  and  the  anticipation  of  deliverance." 

Sibelius  himself  made  so  many  contradictory  statements  during  his  long  life — especially  in 
the  years  from  1927  till  his  death  in  1957,  a  period  in  which  he  produced  not  a  single  note  of 
music— that  it's  difficult  to  know  what  he  felt.  He  told  impresario  Walter  Legge:  "My 
symphonies  are  music  conceived  and  worked  out  in  terms  of  music  and  with  no  literary 
basis  "  To  a  poet  friend  he  wrote:  "I  believe  that  music  alone— that  is  to  say  absolute 
music— cannot  by  itself  satisfy  .  .  .  Music  is  like  the  wife  who  needs  the  husband  to  become 
pregnant,  and  music's  husband  is  poetry."  And  on  another  occasion:  "You  may  find  thematic 
connections  in  my  symphonies  when  you  study  them.  I  myself  call  these  the  'symphonic 
necessity'  because  I  am  more  the  medium  than  a  cerebral  type  of  man.  Especially  when 
regarding  my  first  symphonies  a  cerebral  study  would  hardly  give  the  key  to  them." 

So  although  Sibelius  sometimes  derided  the  flowing  descriptions  given  to  his  symphonies 
(he  described  one  of  his  symphonies  as  "pure  clear  water")  his  biographer  Harold  Johnson 
came  to  the  conclusion  that  those  fanciful  programs  "are  symptomatic  of  the  general 
suspicion  in  Finland  that  the  symphonies  of  Sibelius  are  more  deeply  rooted  in  reality  than 
the  composer  would  have  us  believe.  A  case  in  point  is  the  Second  Symphony,  which  Finnish 
music  lovers  invariably  refer  to  as  'the  patriotic  symphony,'  and  which,  for  that  reason,  is 
usually  played  on  state  occasions."  Sibelius  conducted  the  work's  premiere  at  Helsinki  on  3 
March  1902.  So  successful  was  it  that  two  more  concerts  had  to  be  arranged. 

Howard  Kornblum 


THE  ORCHESTRA 


VIOLIN  I 

Paul  Roby 
Ivan  Chan 
Vesna  Stankovic 
Lee-Chin  Siow 
Charles  Wetherbee 
Nicholas  Kitchen 
Yayoi  Numazawa 
Amy  Kinney 
Sigrun  Edvaldsdottir 
Harvey  DeSouza 
Paul  Pesthy 
Gloria  Justen 
Aimee  Kreston 
Xiao-Fu  Zhou 
Ghislaine  Fleischmann 
Hui-Fang  Chen 

VIOLIN  II 

Pamela  Frank 
Jennifer  Startt 
Moshe  Hass 
James  Umber 
Jennifer  Orchard 
Sang-Eun  Bae 
Lara  St.  John 
Hyun-A  Kim 
Elissa  Koljonen 
Ruggero  Allif ranch ini 
Dominique  Juchors 
Si-Yeon  Ryu 
Kimberly  Fisher 
Ellen-Maria  Justen 
Carolyn  Kalhorn 
Yumi  Hwang 

VIOLA 

Lesley  Robertson 
Anibal  DosSantos 
Susan  Gulkis 
Sarah  Wetherbee 
Scott  Wagner 
William  Goodwin 
Jean-Marc  Apap 
Kurt  Rohde 
J.  David  Arnott 
En-sik  Choi 
Gerry  Rice 
David  Hayes 

PRINCIPALS 

1  =  Brahms 

2  =  Hindemith 

3  =  Ravel 

4  =  Sibelius 


CELLO 

Karen  Meier 
Diana  Fish 
Emmanuel  Feldman 
Yee-Sun  Kim 
Marina  Hoover 
Wendy  Sutter 
Xiao-Di  Li 
Evan  Drachman 
Peter  Parthun 
John  Koen 
Mina  Smith 
Kristin  Ostling 
Soo-Hyun  Lee 
Derek  Barnes 

DOUBLEBASS 

William  Tilley 
Steven  Zeserman 
Joelle  Fancher 
John  Moore 
Kevin  Switalski 
Pascale  Delache 
Geoffrey  Osika 
Thomas  Huckaby 

HARP 

Kyung-Hee  Kim 
Marie-Pierre  Langlamet 
Jung-Wha  Lee 
Anne  Preucil3 

FLUTE 

Lisa  Byrnes 
Kristan  Cybriwsky 
David  Fedele'"2 
Claudia  Walker3"" 
Hye-Ri  Yoon 

OBOE 

Alexandre  Klein 
Jennifer  Kuhns'-3 
Robert  Walters 
Roger  Wiesmeyer2-" 

ORCHESTRA 
MANAGER 

Richard  Zuch 


CLARINET 

Nicola  Everton1"2 
Carl  Jackson 
Vinicio  Meza 
Sean  Osborn3-" 
Erika  Shrauger 

BASSOON 

Gerald  Alleva2 
Matthew  Bender1 
Mary  Ellen  Harris3 
Mark  Smith" 
Mark  Timmerman 

HORN 

Deryck  Clarke 
Ellen  Dinwiddie 
Suzanne  George 
Richard  King2 
Michael  Motise1"3"" 
Richard  Swartz 

TRUMPET 

Bibi  Black2 
Anthony  DiLorenzo' 
Frank  Ferraro 
Christopher  Hendricks4 
Donald  Hughes3 

TROMBONE 

William  Chang'"2 
John  DiLutis 
Darrin  Milling  (bass) 
Richard  Stout3"" 

TUBA 

Craig  Knox 

TIMPANI/ 
PERCUSSION 

Banjamin  Ramirez1 
A.  Scott  Robinson 
Charles  Ross2 
Robert  Slack3 
Frederick  Zweifel" 

ORCHESTRA 
LIBRARIAN 

Dr.  Edwin  E.  Heilakka 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Monday  13  April  1987  at  8:00PM 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


FIFTY-FOURTH  STUDENT  RECITAL 


Grand  Concerto  in  F  major  for  Bassoon 
Allegro  moderato 
Romanza:   andantino  cantabile 
Rondo:  vivace 


Johann  Nepomuk  Hummel 
(1 778-1 837 ) 


Mary  Ellen  C.  Harris,  bassoon 
Ruth  Butterfield,  piano 


Sonata  for  Violin  and  Piano 
in  F  Major,  K.   377      (1 781  ) 
Allegro  -  Andante  -  Tempo  di  Menuetto 


Wolfgang  Amadeus  Mozart 
(1756-1791 ) 


Sonata  for  Violin  and  Piano  Ludwig  van  Beethoven 

No.   8  in  G  major,  0.   30,  No.   3    (1802)  (1770-1827) 
Allegro  assai  -  Tempo  di  menuetto  -  Allegro  vivace 


Sonata  in  A  minor  for  Violin  Alone 
2  movements:  Grave  -  Fuga 

Sonata  in  G  minor  for  Violin  and  Piano  (1917) 
Allegro  vivo 

Intermede  ( f antasie  et  leger) 
Finale:  tres  anime 


Johann  Sebastian  Bach 


Claude  Debussy 
(1  862-1  91  8  ) 


Sharman  Plesner,  violin 
Tina  Toglia,  piano 


Mary  Ellen  C.  Harris:  Student  of  Bernard  Garfield 
Ruth  Butterfield:  Graduating  student  of  Dr.  Vladimir  Sokoloff 
Sharman  Plesner:  Graduating  student  of  Szymon  Goldberg 
Tina  Toglia:  Student  of  Dr.  Vladimir  Sokoloff 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music  loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


Music  is  essentially  useless,  as  lifeiis. 

-  George  Santavana 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION  IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 
The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.   Vladimir  Sokoloff ,   Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


fly  §g  ^rri 


1  ,pf  ,H|fr^^ 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Tuesday  14  April  1987  at  8:00PM 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


FIFTY-FIFTH  STUDENT  RECITAL 


Sonata  for  Violin  and  Piano  Gabriel  Faure 

in  A  major,  Op.   13  (1845-1924) 

Allegro  molto  -  Andante  - 

Allegro  vivo  -  Allegro  quasi  presto 

Sonata  for  Violin  and  Piano  NO.   1  Ernest  Bloch 

Agitato  -  Molto  quieto  -  Moderato  (1880-1959) 

Xiao-Fu  Zhou,  violin 
Meng-Chieh  Liu,  piano 


INTERMISSION 


Caprice  No.    4  in  C  major 


Nicolo  Paganini 
( 1  782-1  840 ) 


Nocturne  in  F#  minor,  Op.   51  ,  No.  3 


Jean  Sibelius 
(1 865-1 957 ) 


Sea-Shell 
(arranged  by  Efrem  Zimbalist) 


Carl  Engel 
(1 883-1 944 ) 


Melody  in  D  minor 


Meditation  in  D  minor,  Op.  42 


Christoph  Willibald  Gluck 
( 1  71  4-1  787  ) 

Peter  Ilyitch  Tchaikovsky 
( 1 840-1 893 ) 


Xiao-Fu  Zhou,  violin 
Meng-Chieh  Liu,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music  loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Xiao-Fu  Zhou:  Graduating  student  of  Jascha  Brodsky  &  Arnold  Steinhardt 
Meng-Chieh  Liu:  Student  of  Eleanor  Sokoloff 

Dr.  Vladimir  Sokoloff  prepared  the  Bloch 


There's  many  a  good  tune  played  on  an  old  fiddle. 

 -  Samuel  Butler 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking  1 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 
The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director 
Howard  Kornblum,   Director  of 


of  Concert  Programs 
Concert  Division 


THE     CURTIS      IN  S        TUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Wednesday  15  April  1987  at  8:00PM 

The  Edith  L.  Prostkoff  Memorial  Concert  Series 


FIFTY-SIXTH  STUDENT  RECITAL 


Kleine  Kammermusik ,  Op.   24 ,  No.  2 
Lustig,  massig  schnelle  Viertel 
Walzer,  durchweg  sehr  leise 
Ruhig  und  einfach  Achtel 
Schnelle  Viertel 


Hye-Ri  Yoon ,   flute     Robert  Walters,  oboe 
Vinicio  Meza,  clarinet     Matthew  Bender,  bassoon 
Richard  Swartz ,  horn 


Paul  Hindemith 
(1  895-1  963  ) 


French  Suite  No.   2  in  C  minor 
Allemande  -  Courante  -  Sarabande  - 
Air  -  Menuet  -  Gigue 

Sonata  in  D  major,  Op.   10,  No.   3  (1798) 
Presto  -  Largo  e  mesto  - 
Menuetto:  allegro  -  Rondo:  allegro 


Johann  Sebastian  Bach 
(1685-1750) 


Ludwig  van  Beethoven 
( 1  770-1  828  ) 


Thomas  Sauer,  piano 


INTERMISSION 


Fantasiestiicke,  Op.   12  Robert  Schumann 

Des  Abends  -  Aufschwung  -  Warum?  -  Grillen  -  (1810-1856) 

In  der  Nacht  -  Fabel  -  Traumes -Wirren  -  Ende  vom  Lied 

Suite,  Op.    14  Bela  Bartok 

Allegretto  -  Scherzo  -  (1881-1945) 
Allegro  molto  -  Sostenuto 

Nocturne  in  F  major,  Op.   15,  No.   1  Frederick  Chopin 

(1  81  0-1  849  ) 

Etude  in  F  major,  Op.   10,  No.   8  Chopin 


Thomas  Sauer,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music  loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


Thomas  Sauer:  Graduating  student  of  Eleanor  Sokoloff 
Hye-Ri  Yoon :  Student  of  Julius  Baker 
Robert  Walters:  Student  of  Richard  Woodhams 

Vinicio  Meza:  Student  of  Donald  Montanaro 
Matthew  Bender:  Student  of  Bernard  Garfield 
Richard  Swartz :  Student  of  Myron  Bloom 

Anthony  Gigliotti  prepared  the  Hindemith 


.    .    .   the  notion  that  you  can  educate  a  child  musically  by  any 
other  means  whatsoever  except  that  of  having  beautiful  music 
finely  performed  within  its  hearing,   is  a  notion  which  I  feel 
constrained  to  denounce. 

-  George  Bernard  Shaw 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 
The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'  Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director 
Howard  Kornblum,  Director  of 


of  Concert  Programs 
Concert  Division 


THE     CURTIS     INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Friday  17  April  1987  at  8:00PM 

The  Edith  L.  Prostkoff  Memorial  Concert  Series 


FIFTY-SEVENTH  STUDENT  RECITAL 


Sonata  for  Piano  and  Cello  Ludwig  van  Beethoven 

in  F  major,  Op.   5,  No.   1  (1770-1827) 

Adagio  sostenuto  -  Allegro 

Rondo:  allegro  vivace 

Suite  No.   1    in  G  major  for  Cello  Alone  Johann  Sebastian  Bach 

Prelude  -  Allemande  -  Courante  -  Sarabande  -  (1685-1750) 
Menuet  I  -  Menuet  II  -  Gigue 

Karen  Meier,  cello 
Meng-Chieh  Liu,  piano 


INTERMISSION 


Sonata  for  Flute  and  Piano,  Op.  14 
Allegro  deciso  -  Vivace  - 
Andante  -  Allegro  con  moto 


Robert  Muczynski 
(1929-  ) 


Lisa  Byrnes,  flute 
Tina  Toglia,  piano 

Vocalise  for  Cello  and  Piano,  Op.  34/14 


Sonate  pour  Violoncelle  et  Piano 
Prologue 

Serenade  et  finale 


Sergei  Rachmaninoff 
(1 873-1 943 ) 

Claude  Debussy 
( 1 862-1 91 8 ) 


Karen  Meier,  cello 
Meng-Chieh,  Liu,  piano 


This  evening's  concert  is  Miss  Meier's  graduating  recital 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music  loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


Karen  Meier:  Graduating  student  of  Orlando  Cole 
Meng-Chieh  Liu:  Student  of  Eleanor  Sokoloff 
Lisa  Byrnes:  Student  of  Julius  Baker 
Tina  Toglia:  Student  of  Dr.  Vladimir  Sokoloff 


The  cello  is  like  a  beautiful  woman  who  has  not  grown  older, 
but  younger  with  time,  more  slender,  more  supple,  more  graceful. 
 -  Pablo  Casals 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 


The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking  1 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION  IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 
The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'  Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director 
Howard  Kornblum,  Director  of 


of  Concert  Programs 
Concert  Divi s ion 
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THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Sunday  19  April  1987  at  3:00PM 


The  Edith  L.  Prostkoff  Memorial  Concert  Series 


FIFTY-EIGHTH  STUDENT  RECITAL 


Sonata  No.   16  in  Bb  major,  K.  570 
Allegro 
Adagio 
Allegretto 

Sonata  No.   30  in  E  major,  Op.  109 
Vivace,  ma  non  troppo 
Prestissimo 

Paganini  Etude  No.   2  in  Eb  major 

Lisa  Nagatani ,  piano 


Wolfgang  Amadeus  Mozart 
(1756-1791 ) 


Ludwig  van  Beethoven 
( 1 770-1 827 ) 


Franz  Liszt 
(1 81  1  -1 886  ) 


INTERMISSION 


Sonata  for  Piano,  Op.  1 


Nocturne  in  Db  major,  Op.   27,  No.  2 


Scherzo  No.   2  in  Bb  minor,  Op.  31 

Suite  pour  Piano 
Allegro  leggiero 

Fantasie  en  hommage  a  Arthur  Honegger 
Danse  frenetique 


Alban  Berg 
(  1  885-1  935  ) 

Frederick  Chopin 
( 1 81 0-1849 ) 

Chopin 

Clermont  Pepin 
(1926-  ) 


Lisa  Nagatani,  piano 


Today  s  concert  is  Miss  Nagatani ' s  graduation  recital 
She  is  a  student  of  Seymour  Lipkin 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


The  piano  need  bow  to  no  singer.  In  emulating  song,  it  may  sur- 
pass song  itself,  just  as  Prometheus  surpassed  the  gods  in  stri- 
ving for  godhood. 

 -  Ernst  Bacon 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 


The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking  1 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261  

Artistic  considerations,   students'   schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 

THE  FRIENDS  OF  CURTIS 
The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'  Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director 
Howard  Kornblum,   Director  of 


of  Concert  Programs 
Concert  Division 


THE 


CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Monday  20  April  1987  at  8:00PM 

The  Edith  L.  Prostkoff  Memorial  Concert  Series 


FIFTY-NINTH  STUDENT  RECITAL 


Danses  sacree  et  profane  (1904) 


Claude  Debussy 
( 1  862-1  91  8  ) 


Anne  Preucil,  harp 
Pamela  Frank,  violin     Yayoi  Numazawa,  violin 
Sarah  Wetherbee,  viola     Peter  Parthun,  cello 
John  Moore,  doublebass 


Trio  for  Violin,  Cello,  and  Harp 
Allegro  tranquillo 
Andante  sostenuto 
Scherzando  con  moto 


Jacques  Ibert 
( 1 890-1 962 ) 


Pamela  Frank,  violin     Yee-Sun  Kim,  cello 
Anne  Preucil,  harp 


Introduction  and  Allegro 


Anne  Preucil,  harp 
Ruth  Butterfield,  piano 


Concerto  for  Trumpet 


Maurice  Ravel 
(1875-1937) 


Alexander  Arutunian 
(1920-  ) 


Bibi  Black,  trumpet 
Suzanne  Rice,  piano 


INTERMISSION 

Duo  for  Oboe  and  Bassoon  (1957)  Heitor  Villa-Lobos 

Allegro  -  Lento  -  Allegro  vivace  (1887-1959) 

Alexandre  Klein,  oboe     Gerald  Alleva,  bassoon 

Sonata  for  Cello  and  Piano  Dmitri  Shostakovi tch 

in  D  minor,  Op.   40  (1906-1975) 
Allegro  non  troppo  -  Allegro  -  Largo  -  Allegro 


Wilhelmina  Smith,  cello 
Thomas  Sauer,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Anne  Preucil:  Graduating  student  of  Marilyn  Costello 
Pamela  Frank:  Student  of  Szymon  Goldberg 
Yayoi  Numazawa:  Student  of  Yumi  Ninomiya  Scott 
Sarah  Wetherbee:  Student  of  Joseph  de  Pasquale 
Peter  Parthun:  Student  of  Orlando  Cole 
John  Moore:  Student  of  Roger  Scott 
Yee-Sun  Kim:  Student  of  David  Soyer 
Ruth  Butterfield:  Graduating  student  of  Dr.  Vladimir  Sokoloff 
Bibi  Black:  Graduating  Student  of  Frank  Kaderabek 
Suzanne  Rice:  Student  of  Dr.  Vladimimr  Sokoloff 
Alexandre  Klein:  Student  of  Richard  Woodhams 
Gerald  Alleva:  Student  of  Bernard  Garfield 
Wilhelmina  Smith:  Student  of  David  Soyer 
Thomas  Sauer:  Graduating  student  of  Eleanor  Sokoloff 


Sunshine  can  burn  you,  food  can  poison  you,  words  can  condemn 
you,  pictures  can  insult  you;  music  cannot  punish  -  only  bless. 
 ,   -  Artur  Schnabel 


The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 
The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'  Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director 
Howard  Kornblum,   Director  of 


of  Concert  Programs 
Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Tuesday  21  April  1987  at  8:00PM 

The  Edith  L.  Prostkoff  Memorial  Concert  Series 


THE  CURTIS  FACULTY  SERIES 

AARON  ROSAND 
DR.  VLADIMIR  S0K0L0FF 


Sonata  in  G  minor     "Devil's  Trill" 
(arranged  by  Fritz  Kreisler) 
Larghetto  -  Allegro  energico  -  Grave  - 
Allegro  assai  -  Grave  -  Allegro  assai 


Giuseppe  Tartini 
(  1  692-1  770  ) 


Sonata  for  Violin  and  Piano  in  A  major 
Allegro  ben  marcato 
Allegro 
Ben  moderato 
Allegretto  poco  mosso 

Aaron  Rosand,  violin 
Dr.  Vladimir  Sokoloff,  piano 


Cesar  Franck 
(1 822-1 890 ) 


INTERMISSION 


Sonata  No.    1    in  G  minor  for  Violin  Solo,   S.  1001 
Adagio 
Fugue 
Siciliana 
Presto 

Mythes,  Op.  30 
(3  Poems  for  Violin  and  Piano) 

1  The  Fountain  of  Arethuse 

2  Narcissus 

3  Dryades  and  Pan 

Legende  for  Violin  and  Piano,  Op.  17 
Souvenir  de  Moscow     "Airs  Russe,"  Op.  6 


J.  S.  Bach 
(1 685-1 750 ) 


Karol  Szymanowski 
( 1 882-1 937 ) 


Henri  Wieniawski 
(1 835-1880 ) 
Wieniawski 


Aaron  Rosand,  violin 
Dr.  Vladimir  Sokoloff,  piano 


(encores  over) 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music  loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 

Artistic  considerations,  students'   schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ- 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


If  you  love  music,  hear  it;  go  to  operas,  concerts,  and  pay  fid- 
dlers to  play  to  you;  but  I  insist  upon  your  neither  piping  nor 
fiddling  yourself.     It  puts  a  gentleman  in  a  very  frivolous, 
contemptible  light. 

-  Lord  Chesterfield   (letter  to  his  son) 

Who  hears  music,  feels  his  solitude  peopled  at  once. 

-  Robert  Browning 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking  1 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION  IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 
The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'  Membership  Office:  (215)893-5254. 

Encores:     Hejre  Kati  Jeno  Hubay  (1858-1937) 

Zephyr  Hubay 


Dr.   Vladimir  Sokoloff,  Director 
Howard  Kornblum,  Director  of 


of  Concert  Programs 
Concert  Division 


g  if  trf  ffifrrfe 


THE 


CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Wednesday  22  April  1987  at  8:00PM 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


SIXTIETH   STUDENT  RECITAL 


Prelude  and  Fugue  in  G  major,  S.  541 
Preludium  und  Fuge  iiber  B-A-C-H 


Monte  Maxwell,  organ 

Sonata  for  Piano  and  Cello 
in  F  major,  Op.   5,  No.   1  (1796) 
Adagio  sostenuto  -  Allegro  -  Allegro  vivace 


Johann  Sebastian  Bach 
(1685-1750  ) 

Franz  Liszt 
(1811 -1886 ) 


Ludwig  van  Beethoven 
(1770-1  827  ) 


Marina  Hoover,  cello 
Ruth  Butterfield,  piano 


Deux  Interludes 
Andante  espressivo  -  Allegro  vivo 


Jacques  Ibert 
(1 890-1 962 ) 


Kyung-Hee  Kim,  harp 
Yumi  Hwang,  violin     Hye-Ri  Yoon,  flute 


Fantasie  for  Violin  and  Harp,  Op.  124 

Kyung-Hee  Kim,  harp     Lee-Chin  Siow,  violin 


Camille  Saint-Saens 
(1835-1 921 ) 


INTERMISSION 


"La  fauvette" 
"The  Nightingale" 
"Bell  Song"  from  Lakme 


Andre  Gretry 
(1741  -181  3) 
Alexander  Alabieff 
( 1 1  787-1 851  ) 
Leo  Delibes 
( 1 836-1 891 ) 


Milayne  Mona ,  coloratura  soprano 
Lisa  Byrnes,  flute 
Mariella  Guillen,  piano 


Sonata  for  Bassoon  and  Piano 
(in  four  movements) 


Mark  Timmerman,  bassoon 
Ruth  Butterfield,  piano 


String  Quartet 
Introductory  Movement 
Main  Movement 


Alec  Wilder 
(1  907-1  980  ) 


Witold  LutosEawski 
(1913-  ) 


Paul  Roby ,  violin     Scott  St.  John,  violin 
Susan  Gulkis,  viola     Wilhelmina  Smith,  cello 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Monte  Maxwell:  Student  of  John  Weaver 
Marina  Hoover:  Graduating  student  of  David  Soyer 
Ruth  Butterfield:  Graduating  student  of  Dr.  Vladimir  Sokoloff 
Kyung-Hee  Kim:  Student  of  Marilyn  Costello 
Yumi  Hwang:  Student  of  Jascha  Brodsky 
Hye-Ri  Yoon :  Student  of  Julius  Baker 
Lee-Chin  Siow:  Student  of  Jascha  Brodsky 
Milayne  Mona:  Student  of  Marianne  Casiello 
Lisa  Byrnes:  Student  of  Julius  Baker 
Mariella  Guillen:  Student  of  Dr.  Vladimir  Sokoloff 
Mark  Timmerman:  Student  of  Bernard  Garfield 
Paul  Roby :  Student  of  Jascha  Brodsky  &  Yumi  Ninomiya  Scott 
Scott  St.  John:  Student  of  Jascha  Brodsky  &  Arnold  Steinhardt 
Susan  Gulkis:  Student  of  Michael  Tree 
Wilhelmina  Smith:  Student  of  David  Soyer 

Marilyn  Costello  prepared  the  harp  works 
Felix  Galimir  prepared  the  LutosEawski 


If  you  love  music,  hear  it;  go  to  operas,  concerts,  and  pay  fid- 
dlers to  play  to  you;  but  I  insist  upon  your  neither  piping  nor 
fiddling  yourself.     It  puts  a  gentleman  in  a  very  frivolous, 
contemptible  light. 

-  Lord  Chesterfield   (letter  to  his  son) 

Who  hears  music,  feels  his  solitude  peopled  at  once. 

-  Robert  Browning 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

THE  FRIENDS  OF  CURTIS 
The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


Dr.  Vladimir  Sokoloff,  Director 
Howard  Kornblum,   Director  of 


of  Concert  Programs 
Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Friday  24  April  1987  at  8:00PM 

The  Edith  L.  Prostkoff  Memorial  Concert  Series 


SIXTY-FIRST  STUDENT  RECITAL 

THE  SYMPHONY  ORCHESTRA 
OF 

THE  CURTIS   INSTITUTE  OF  MUSIC 
DIRECTED  BY 
STUDENTS  OF  OTTO-WERNER  MUELLER 


Overture  to  Der  Freischutz      (1820)  Carl  Maria  von  Weber 

(1786-1826) 

David  Hayes,  conductor 


Symphony  No.   7   in  D  minor,  Op.   70    (1885)  Antonin  Dvorak 

Allegro  maestoso  (1841-1904) 
Poco  adagio 
Scherzo:  Vivace 
Finale:  Allegro 

Mark  Russell  Smith,   conductor   (movements  1    &  2) 
Paavo  Jarvi,  conductor   (movements  3  &  4) 


THE  ORCHESTRA 


VIOLINS 

Paul  Roby 
Nicholas  Kitchen 
Elissa  Koljonen 
Yayoi  Numazawa 
Amy  Kinney 

Sigrun  Edvaldsdottir 
Paul  Pesthy 

Pamela  Frank 
Gloria  Justen 
Moshe  Hass 
Jennifer  Orchard 
Sang-Eun  Bae 
Ellen-Maria  Justen 
Carolyn  Kalhorn 
Kimberly  Fisher 

VIOLAS 

Anibal  DosSantos 
Lesley  Robertson 
Kurt  Rohde 
J.   David  Arnott 
En-Sik  Choi 

CELLOS 

Wendy  Sutter 
Peter  Parthun 
Kristin  Ostling 
Derek  Barnes 

DOUBLEBASSES 

Joelle  Fancher 
Kevin  Switalski 
Geoffrey  Osika 

ORCHESTRA  LIBRARIAN 

Dr.  Edwin  E.  Heilakka 

ORCHESTRA  MANAGER 

Richard  Zuch 


FLUTES 

David  Fedele 
Kristan  Cybriwsky 

OBOES 

Jennifer  Kuhns 
Robert  Walters 

CLARINETS 

Sean  Osborn 
Vinicio  Meza 

BASSOONS 

Gerald  Alleva 
Matthew  Bender 

HORNS 

Michael  Motise 
Richard  Swartz 
Richard  King 
Suzanne  George 

TRUMPET 

Christopher  Hendricks 
Frank  Ferraro 

TROMBONES 

John  DiLutis 
Michael  Dalena 
Darrin  Milling  (bass) 

TIMPANI 

Robert  Slack 


David  Hayes,  Mark  Russell  Smith,  and  Paavo  Jarvi  are 
students  of  Otto-Werner  Mueller  in  the  Conducting  Department. 

Mark  Russell  Smith  will  graduate  in  May. 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Monday  27  April  1987  at  8:00PM 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


SIXTY-SECOND  STUDENT  RECITAL 


Prelude  and  Fugue  in  F#  minor  Dietrich  Buxtehude 

(1 637-1 707  ) 

Naides,  O^.   55,  No.   4  Louis  Vierne 

(from  Pieces  de  Fantasie)  (1870-1937) 

Prelude  and  Fugue  in  B  major,  Op.  7  Marcel  Dupre 

(1886-1  971  ) 

* 

Beth  Melcher,  organ 

Variations  for  Oboe,  Clarinet,  and  Harp  (1986)  Eric  Zivian 

(1968-  ) 

Roger  Wiesmeyer,  oboe 
Erika  Shrauger,  clarinet     Marie-Pierre  Langlamet,  harp 

Morceau  de  Salon,  Op.   228  Johann  Wenzel  Kalliwoda 

(1801  -1866) 

Alex  Klein,  oboe 
Tina  Toglia,  piano 

Bachianas  Brasileiras  No.   5  Heitor  Villa-Lobos 

Aria  -  Danse  (1887-1959) 

Teresa  Nevola,  soprano 
Evan  Drachman,   solo  cello     Peter  Parthun,  cello 

Karen  Meier,  cello     Wilhelmina  Smith,  cello 
Kristin  Ostling,  cello     Derek  Barnes,  cello 
John  Koen,  cello     Soo-Hyun  Lee,  cello 
Paavo  Jarvi,  conductor 


INTERMISSION 


Quartet  No.   2  for  Piano  and  Strings  Johannes  Brahms 

in  A  major,  Op.   26  (1833-1897) 

Allegro  non  troppo  -  Poco  adagio  - 

Scherzo  -  Finale 

Hugh  Sung,   piano     Yumi  Hwang,  violin 
Scott  Wagner,  viola     Diana  Fish,  cello 


This  evening  Beth  Melcher  is  playing  her  graduating  recital. 


"IV.: 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music  loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.   Robert  Prostkoff   in  loving  memory  of  his  wife. 

Beth  Melcher:  Graduating  student  of  John  Weaver 
Roger  Wiesmeyer:  Graduating  student  of  Richard  Woodhams 
Erika  Shrauger:  Student  of  Donald  Montanaro 
Marie-Pierre  Langlamet:  Student  of  Marilyn  Costello 
Alex  Klein:  Student  of  Richard  Woodhams 
Teresa  Nevola:   Student  in  the  Opera  Department 
with  Ignace  Strasfogel 
Evan  Drachman:   Student  of  Orlando  Cole 
Peter  Parthun:  Student  of  Orlando  Cole 
Karen  Meier:  Graduating  student  of  Orlando  Cole 
Wilhelmina  Smith:  Student  of  David  Soyer 
Kristin  Ostling:  Student  of  Orlando  Cole 
Derek  Barnes:  Student  of  Orlando  Cole 

John  Koen:   Student  of  David  Soyer 
Soo-HyunLee:   Student  of  Orlando  Cole 
Paavo  Jarvi:  Student  of  Otto-Werner  Mueller 
Hugh  Sung:  Student  of  Seymour  Lipkin 
Yumi  Hwang:   Student  of  Jascha  Brodsky 
Scott  Wagner:  Graduating  student  of  Joseph  de  Pasquale 
Diana  Fish:  Graduating  student  of  Orlando  Cole 

Karen  Tuttle  prepared  the  Brahms 

These  three  take  crooked  ways:   carts,   boats,  and  musicians. 

Where  there  is  music  there  can  be  no  harm.  U  Proverb 

„  .  .  -  Spanish  proverb 

Music  is  an  incitement  to  love.  F 

-  Latin  proverb 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,   tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 

PROGRAM   INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 

THE  FRIENDS  OF  CURTIS 
The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE     CURTIS     INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
TUESDAY  28  April  1987  at  8:00PM 

THE  CURTIS  LECTURE  SERIES 


HAROLD  C.  SCHONBERG 


PERFORMANCE  PRACTICES 
IN  THE 
NINETEENTH  CENTURY 


f  ,pf  ,fifrrfr- 


THE  CURTIS 


OF  MUSIC 


Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Wednesday  29  April  1987  at  8:00PM 

The  Edith  L .   Prostkof f  Memorial  Concert  Series 


SIXTY-THIRD  STUDENT  RECITAL 


In  Rain 
(text  by  Wendell  Berry) 


Kent  Smith,  baritone 
Eytan  Pessen,  piano 

Sonata  for  Oboe  and  Piano  (1938) 
1   Munter     2  Sehr  langsam 

Robert  Walters,  oboe 
Ruth  Butterfield,  piano 

Phantasy-Quartet  for  Oboe  and  Strings  (1934) 


Kam  Morrill 
(1961-  ) 


Paul  Hindemith 
(1895-1963) 


Benjamin  Britten 
(1  91  3-1  976  ) 


Jennifer  Kuhns,  oboe     Charles  Wetherbee,  violin 
Kurt  Rohde ,  viola     Wendy  Sutter,  cello 


Divertissements 
1   a  la  francaise     2  a  l'espagnole 

Jung-Wha  Lee,  harp 

Andante  for  Horn  and  Piano,  Op.  Posth. 

Romance  for  Horn  and  Piano 


Richard  King,  horn 
Eytan  Pessen,  piano 


Der  Erlkonig 
Phidyle 

Me  voglio  fa'na  casa 
When  I  Have  Sung  My  Songs 


Robert  Wagner,  tenor 
Eytan  Pessen,  piano 


Andre  Caplet 
(1 878-1 925 ) 


Richard  Strauss 
(1 864-1 949 ) 

Alexander  Scriabin 
(1872-1  91  5  ) 


Franz  Schubert 
(1 797-1 828 ) 
Henri  Duparc 
(1  848-1  933  ) 
Gaetano  Donizetti 
(1  797-1  848  ) 
Ernest  Charles 
( 1895-1  984 ) 


INTERMISSION 


Sonata  in  Eb  major,  Op.  7 
Allegro  molto  e  con  brio 
Largo,  con  gran  espressione 
Allegro 

Rondo:  poco  allegro  e  grazioso 
Apres  une  lecture  du  Dante 


La  cathedrale  engloutie 
General  Lavine  -  eccentric 

Sonata  No.   3,  Op.  28 
Allegro  tempestuoso 


Ludwig  van  Beethoven 
(1  770-1  827  ) 


Franz  Liszt 
(1  81  1  -1  886  ) 

Claude  Debussy 
(1  862-1  91  8  ) 

Sergei  Prokofiev 
( 1  891  -1  953) 


Katherine  Chi,  piano 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Artistic  considerations,   students'   schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 

Kent  Smith:  Student  of  Todd  Duncan 
Eytan  Pessen:  Graduating  student  of  Dr.  Vladimir  Sokoloff 
Robert  Walters:  Studentof  Richard  Woodhams 
Ruth  Butterfield:  Graduating  student  of  Dr.  Vladimir  Sokoloff 
Jennifer  Kuhns:  Student  of  Richard  Woodhams 
Charles  Wetherbee:  Student  of  Aaron  Rosand 
Kurt  Rohde:  Student  of  Karen  Tuttle 
Wendy  Sutter:  Student  of  David  Soyer 
Jung-Wha  Lee:  Student  of  Marilyn  Costello 
Richard  King:  Student  of  Myron  Bloom 
Robert  Wagner:  Graduating  student  in  the  Opera  Department 

with  Ignace  Strasfogel 
Katherine  Chi:  Graduating  student  of  Seymour  Lipkin 
Kam  Morrill:   Student  of  Ned  Rorem 
Katherine  Chi  is  playing  her  graduation  recital  this  evening 


The  pianoforte  is  the  most  important  of  all  musical  instruments: 
its  invention  was  to  music  what  the  invention  of  printing  was  to 
poetry . 

-  George  Bernard  Shaw 

Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smokingl 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 
The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,   Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


0  0 


THE     CURTIS     INSTITUTE     OF  MUSIC 

Gary  Graffman.  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Friday  1  May  1987  at  8:00PM 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


SIXTY-FOURTH  STUDENT  RECITAL 


SENIOR  STUDENTS  WITH  ORCHESTRA 

WILLIAM  SMITH,  conductor 

Concerto  No.   1    in  D  minor,  S.   1052  Johann  Sebastian  Bach 

Allegro  -  Adagio  -  Allegro  (1685-1750) 

Makoto  Ueno,  piano 

Concerto  in  C  major  for  Cello  and  Orchestra  Franz  Joseph  Haydn 

Moderato  -  Adagio  -  Allegro  molto  (1732-1809) 

Marina  Hoover,  cello 

Suite  for  Viola  and  Orchestra  Ralph  Vaughan  Williams 

Prelude  -  Carol  -  Christmas  Dance  -  (1872-1958) 
Musette  -  Polka  Melancolique  -  Galop 

Lesley  Robertson,  viola 


INTERMISSION 


Kammermusik  No.   4,  Op.   36,  No.  3 
Signal:  breite,  ma j estatiche  Halbe 
Sehr  lebhaft 

Nachtstiick:  massig  schnelle  Achtel 
Lebhafte  Viertel _ 
So  schnell  wie  mbglich 

Sharman  Plesner,  violin 

Capriccio  for  Piano  and  Orchestra  Igor  Stravinsky 

( 1  882-1  971  ) 

Lisa  Nagatani,  piano 


Paul  Hindemith 
(1  895-1  963  ) 


Makoto  Ueno:  Graduating  student  of  Gary  Graffman 
Marina  Hoover:  Graduating  student  of  David  Soyer 
Lesley  Robertson:  Graduating  student  of  Michael  Tree 
Sharman  Plesner:  Graduating  student  of  Szymon  Goldberg 
Lisa  Nagatani:  Graduating  student  of  Seymour  Lipkin 

(score  and  parts  for  the  Vaughan  Williams  by  arrangement  with 
Oxford  University  Press,   Inc.,   200  Madison  Ave.,   New  York  NY) 


VIOLINS 


FLUTES 


David  Niwa 
Nicholas  Kitchen 
Yayoi  Numazawa 
Harvey  DeSouza 
Sigrun  Edvaldsdottir 
Paul  Pesthy 
Ghislaine  Fleischmann 
Moshe  Hass 

Charles  Wetherbee 
James  Umber 
Jennifer  Orchard 
Lara  St.  John 
Hyun-A  Kim 
Elissa  Koljonen 
Si  Yeon  Ryu 
Carolyn  Kalhorn 

VIOLAS 

Anibal  DosSantos 
Susan  Gulkis 
Sarah  Wetherbee 
En-Sik  Choi 

CELLOS 

Yee-Sun  Kim 
John  Koen 
Evan  Drachman 
Derek.  Barnes 

DOUBLEBASSES 

John  Moore 
Kevin  Switalksi 
Geoffrey  Osika 
Thomas  Huckaby 

HARP 

Marie-Pierre  Langlamet 
CELESTE 
Suzanne  Rice 
ORCHESTRA  LIBRARIAN 
Dr.   Edwin  E.  Heilakka 
ORCHESTRA  MANAGER 
Richard  Zuch 


Lisa  Byrnes   ( 3 ) 
Claudia  Walker  (4-5) 
Hye-Ri  Yoon 

OBOES 

Roger  Wiesmeyer 
Peter  Smith 

CLARINETS 

Nicola  Everton  (4-5) 

Erika  Shrauger  (3) 
Vinicio  Meza 

BASSOONS 

Gerald  Alleva 
Mark  Smith  (3-4) 
Timmerman  (5) 

HORNS 

Deryck  Clarke 

Richard  King 

Michael  Motise  (2-3-5) 

TRUMPETS 

Frank  Ferraro   ( 4 ) 
Christopher  Hendricks  (2-5) 
Donald  Hughes    ( 3 ) 

TROMBONES 

John  DiLutis 

Darrin  Milling  (bass) 

TUBA 

Craig  Knox 

TIMPANI /PERCUSS ION 

Benjamin  Ramirez 
A.   Scott  Robinson 
Robert  Slack 


PRINCIPAL  WINDS 
2=Haydn 

3=Vaughan  Williams 

4=Hindemith 

5=Stravinsky 


THE  CURTIS  INSTITUTE  OF  MUSIC 

GARY  GRAFFMAN 
Artistic  Director 

Sixty-third  Season  1986-1987 


THE  CURTIS  OPERA  DEPARTMENT 

AT 


WHYY  FORUM 

150  North  Sixth  Street 
Philadelphia 

SATURDAY  2  MAY  1987  AT  8:00  P.M. 
SUNDAY  3  MAY  1987  AT  2:00  P.M. 


THE  CURTIS  OPERA  DEPARTMENT 


IGNACE  STRASFOGEL 

Head  of  the  Department 

presents 

THE  RAKE'S  PROGRESS 

OPERA  IN  THREE  ACTS 

Music  by 
IGOR  STRAVINSKY 

Libretto  by 
W.  H.  AUDEN  and  CHESTER  KALLMAN 

Conducted  by 
Mark  Russell  Smith 

Staged  by 
Roger  Brunyate 

PRODUCTION  MANAGEMENT 
BY 

DMK  PRODUCTIONS,  INC. 

General  Manager  David-Michael  Kenney 

Asst.  General  Manager  Nan  Gilbert 

Scenic  Designer  William  J.  Winsor 

Costume  Designer  Pamela  Keech 

Wig/Make-up  Designer  Mary  Barnard 

Lighting  Designer  Ellen  Diamond 

Sfage  Manager  Lori  Grey  Lindsey 

Technical  Director  Christopher  Whelan 

Costumer  Corrine  Mendell 

Wig, 'Make-up  Crew  Michell  Vogt, 

Gerry  Woodard 

Technical  Assistance  and  Personnel  provided  by 
WHYY,  McManus  Enterprises  and  The  Philadelphia  College  of  Performing  Arts. 


By  arrangement  with  Boosey  &  Hawkes,  Inc.,  Publisher  and  Copyright  Owner 


THE  CURTIS  INSTITUTE  OF  MUSIC 


The  Curtis  Institute  of  Music  opened  in  Philadelphia  on  October  1,  1924.  Founded  by 
Mary  Curtis  Bok  (later  Mrs.  Efrem  Zimbalist),  the  tuition-free  school  has  provided 
professional  training  for  nearly  3000  musicians  who  are  accepted  as  students  only  after  a 
rigorous  audition.  Curtis  counts  among  its  former  students  some  of  the  most  illustrious 
names  in  music:  the  late  Samuel  Barber.  Leonard  Bernstein,  Judith  Blegen,  Jorge  Bolet, 
Abram  Chasins,  Shura  Cherkassky,  Lukas  Foss,  Boris  Goldovsky,  Richard  Goode,  Gary 
Graffman,  Lynn  Harrell,  Eugene  Istomin,  Anton  Kuerti.  Jaime  Laredo,  Ruth  Laredo,  Gian 
Carlo  Menotti.  Anna  Moffo,  Vincent  Persichetti.  George  Rochberg,  Gianna  Rolandi,  Ned 
Rorem,  Aaron  Rosand,  the  late  Leonard  Rose,  Peter  Serkin,  Oscar  Shumsky,  Joseph 
Silverstein,  Abbey  Simon,  Susan  Starr,  Arnold  Steinhardt,  and  Benita  Valente.  The  faculty  at 
Curtis  has  included  some  of  the  most  celebrated  musicians  of  the  twentieth  century.  For 
more  than  sixty  years,  students  have  come  from  all  over  the  world  to  develop  their  talents  at 
Curtis.  At  present  more  than  three  hundred  Curtis  graduates  are  members  of  major 
American,  Canadian,  and  European  orchestras,  with  more  than  one  hundred  of  these 
occupying  principal  chairs  Enrollment  each  season  comprises  from  160  to  more  than  180 
students,  pursuing  their  studies  with  a  faculty  of  approximately  seventy.  Over  the  past  few 
seasons,  in  addition  to  Americans,  students  have  come  from  Australia,  Austria,  Canada, 
England,  France,  Germany,  Holland,  Hong  Kong.  Iceland,  India,  Israel,  Italy,  Japan.  Korea. 
New  Zealand,  the  Philippines,  People's  Republic  of  China,  Republic  of  China,  Singapore, 
the  Soviet  Union,  Sweden,  Venezuela,  and  Yogoslavia. 


THE  CAST 


Saturday 

Sunday 

Truelove  

.  Bass  

 Steve  Fredericks 

Steve  Fredericks 

Anne,  his  daughter  

.Soprano  

 Maria  Fortuna 

Lisa  Helmel 

Tom  Rakewell  

Tenor   

 Timothy  Bentch 

Mark  L.  Smith 

Nick  Shadow  

.  Baritone  

 Michael  Pelletier 

Kevin  C.  Short 

Mother  Goose  

Mezzo-soprano 

 Cheryl  Majercik 

Cheryl  Majercik 

Baba  The  Turk  

Mezzo-soprano 

 Nancy  Stott 

Nancy  Stott 

Sellem.  auctioneer  

Tenor   

 Robert  Wagner 

James  M.  Burgess 

Keeper  of  the  madhouse  . . 

. Bass  

 Richard  Slater 

Richard  Slater 

Servants   

Peter  Parthun,  Deryck  Barnes 

CHORUS: 

Whores  and  Roaring  Boys 

.  Soprano  

 Susan  Harris 

Citizens   

Madmen   

.Alto  

 Elizabeth  Asklar 

Teresa  Nevola 

Katharine  Peck 

Tenor   

 Tony  Partington 

Patrick  DiGiacomo 

Stuart  Papavassiliou 

Bass   

 Joel  Bard 

Brett  Lowell 

Kam  Morrill 

Richard  Slater 

CHORUS  MASTER  -  David  Hayes 
MUSICAL  PREPARATION  -  Danielle  Orlando,  Susan  Nowicki,  Tina  Toglia,  Eytan  Pessen 


THE  CURTIS  INSTITUTE  OF  MUSIC 


The  Curtis  Institute  of  Music  opened  in  Philadelphia  on  October  1,  1924.  Founded  by 
Mary  Curtis  Bok  (later  Mrs.  Efrem  Zimbalist),  the  tuition-free  school  has  provided 
professional  training  for  nearly  3000  musicians  who  are  accepted  as  students  only  after  a 
rigorous  audition.  Curtis  counts  among  its  former  students  some  of  the  most  illustrious 
names  in  music:  the  late  Samuel  Barber,  Leonard  Bernstein,  Judith  Blegen,  Jorge  Bolet, 
Abram  Chasins,  Shura  Cherkassky,  Lukas  Foss,  Boris  Goldovsky,  Richard  Goode,  Gary 
Graffman,  Lynn  Harrell,  Eugene  Istomin,  Anton  Kuerti,  Jaime  Laredo,  Ruth  Laredo,  Gian 
Carlo  Menotti,  Anna  Moffo,  Vincent  Persichetti,  George  Rochberg,  Gianna  Rolandi,  Ned 
Rorem,  Aaron  Rosand,  the  late  Leonard  Rose,  Peter  Serkin,  Oscar  Shumsky,  Joseph 
Silverstein,  Abbey  Simon,  Susan  Starr,  Arnold  Steinhardt,  and  BenitaValente.  The  faculty  at 
Curtis  has  included  some  of  the  most  celebrated  musicians  of  the  twentieth  century.  For 
more  than  sixty  years,  students  have  come  from  all  over  the  world  to  develop  their  talentsat 
Curtis.  At  present  more  than  three  hundred  Curtis  graduates  are  members  of  major 
American,  Canadian,  and  European  orchestras,  with  more  than  one  hundred  of  these 
occupying  principal  chairs.  Enrollment  each  season  comprises  from  160  to  more  than  180 
students,  pursuing  their  studies  with  a  faculty  of  approximately  seventy  Over  the  past  few 
seasons,  in  addition  to  Americans,  students  have  come  from  Australia,  Austria,  Canada, 
England,  France,  Germany,  Holland,  Hong  Kong,  Iceland,  India,  Israel,  Italy,  Japan,  Korea. 
New  Zealand,  the  Philippines,  People's  Republic  of  China,  Republic  of  China,  Singapore, 
the  Soviet  Union.  Sweden,  Venezuela,  and  Yogoslavia. 


THE  CAST 


Saturday 

Sunday 

Truelove  

.  Bass  

. . . .  Steve  Fredericks 

Steve  Fredericks 

Anne,  his  daughter  

.  Soprano  

Maria  Fortuna 

Lisa  Helmel 

Tom  Rakewell  

.Tenor   

Timothy  Bentch 

Mark  L.  Smith 

Nick  Shadow  

.  Baritone  

Michael  Pelletier 

Kevin  C.  Short 

Mother  Goose  

.  Mezzo-soprano  . . . 

Cheryl  Majercik 

Cheryl  Majercik 

Baba  The  Turk  

.  Mezzo-soprano  . . . 

Nancy  Stott 

Nancy  Stott 

Sellem.  auctioneer  

.Tenor   

Robert  Wagner 

James  M.  Burgess 

Keeper  of  the  madhouse 

.  Bass  

Richard  Slater 

Richard  Slater 

Servants   

Peter  Parthun,  Deryck  Barnes 

CHORUS: 

Whores  and  Roaring  Boys 

.  Soprano  

Susan  Harris 

Citizens   

.Alto  

Elizabeth  Asklar 

Teresa  Nevola 

Katharine  Peck 

Tenor   

Tony  Partington 

Patrick  DiGiacomo 

Stuart  Papavassiliou 

Bass   

Joel  Bard 

Brett  Lowell 

Kam  Morrill 

Richard  Slater 

CHORUS  MASTER  -  David  Hayes 
MUSICAL  PREPARATION  -  Danielle  Orlando,  Susan  Nowicki,  Tina  Toglia,  Eytan  Pessen 


SYNOPSIS  OF  SCENES 


•  ACT  ONE  • 

Scene  1 

The  garden  of  Truelove's  house;  a  morning  in  spring 
Scene  2 

Mother  Goose's  brothel  in  London;  some  nights  later 
Scene  3 

The  garden  of  Truelove's  house;  a  night  in  autumn 


•  ACT  TWO  • 

Scene  1 

The  morning-room  of  Tom's  London  house;  some  days  later 

Scene  2 

The  street  outside  Tom's  house;  the  same  night 

Scene  3 

The  morning-room  of  Tom's  house;  a  winter  morning 


•  ACT  THREE  • 

Scene  1 

The  morning-room  of  Tom's  house;  an  afternoon  in  spring 

Scene  2 

A  graveyard;  the  same  night 

Scene  3 

Bedlam;  an  indefinite  time  later 

Epilog 

The  present 


THE  ORCHESTRA 


VIOLINS 


FLUTES 


Ivan  Chan 
Vesna  Stankovic 
Amy  Kinney 
Gloria  Justen 
Xiao-Fu  Zhou 
Hui-Feng  Chen 

Pamela  Frank 
Jennifer  Startt 
Ruggero  Allif ranchini 
Kimberly  Fisher 
Ellen-Maria  Justen 
Yumi  Hwang 

VIOLAS 

Scott  Wagner 
Kurt  Rhode 
J.  David  Arnott 

CELLOS 

Wendy  Sutter 
Xiao-Di  Li 
Kristin  Ostling 

DOUBLEBASSES 

Joelle  Fancher 
Pascale  Delache 

ORCHESTRA  LIBRARIAN 

Dr.  Edwin  E.  Heilakka 
ORCHESTRA  MANAGER 

Richard  Zuch 


Kristan  Cybriwsky 
Hye-Ri  Yoon 

OBOES 

Jennifer  Kuhns 
Robert  Walters 

CLARINETS 

Dennis  Strawley 
Sean  Osborn 

BASSOONS 

Matthew  Bender 
Mary-Ellen  Harris 

HORNS 

Suzanne  George 
Richard  Swartz 

TRUMPETS 

Bibi  Black 
Anthony  DiLorenzo 

TIMPANI 

Frederick  Zweifel 

HARPSICHORD 

Danielle  Orlando 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Monday  4  May  1987  at  8:00PM 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


SIXTY-FIFTH  STUDENT  RECITAL 


Partita  No.   1    in  Bb  major,   S.   825  (1731) 
Praeludium  -  Allemande  -  Corrente  - 
Sarabande  -  Menuet  I  -  Menuet  II  -  Gigue 

Sonata  No.   21    in  C  major,  Op  53  (1803/4) 
"Waldstein" 
Allegro  con  brio 
Introduzione  -  Adagio  molto 
Rondo:  Allegretto  moderato  -  Prestissimo 


Johann  Sebastian  Bach 
( 1  685-1  750  ) 


Ludwig  van  Beethoven 
( 1  770-1  827  ) 


Makoto  Ueno,  piano 


INTERMISSION 


Sonata  No.   2   in  Bb  minor,  Op.    35    (1837/9)  Frederick  Chopin 

Grave  -  Doppio  movimento  -  Agitato  (1810-1849) 
Scherzo  -  Piu  lento  -  Tempo  I 
Marche  funebre 
Presto 


Ballade  No.    1    in  G  minor,  Op.    23    (1835)  Chopin 

Makoto  Ueno 


This  evening  Mr.   Ueno,   a  student  of  Gary  Graffman, 
is  playing  his  graduation  recital. 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music  loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


Music  produces  a  kind  of  pleasurewhich  human  nature  cannot  do 
without. 

-  Confucius   (c.   500  B.C.) 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 


The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 
The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'  Membership  Office:  (215)893-5254. 


Dr.   Vladimir  Sokoloff,  Director 
Howard  Kornblum,   Director  of 


of  Concert  Programs 
Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Tuesday  5  May  1987  at  8:00PM 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


SIXTY-SIXTH  STUDENT  RECITAL 


Sonata  for  Violin  and  Piano  in  C  major,   K.  296 
Allegro  vivace 
Andante  sostenuto 
Rondo:  Allegro 

Vesna  Stankovic,  violin 
Predrag  Muzijevic,  piano 


W.   A.  Mozart 
(1 756-1 791 ) 


Partita  No.   2   in  D  minor  for  Violin  Solo 
Allemande  -  Courante  - 
Sarabanda  -  Giga  -  Chaconne 


Johann  Sebastian  Bach 
(1 685-1 750) 


Vesna  Stankovic,  violin 


INTERMISSION 


Sonata  No.   8   in  G  major  Ludwig  van  Beethoven 

for  Violin  and  Piano,   Op.    30,   No.    3  (1770-1827) 
Allegro  assai 

Tempo  di  Menuetto  ma  molto  moderato  e  grazioso 
Allegro  vivace 

Vesna  Stankovic,  violin 
Predrag  Muzijevic,  piano 

Sonata  for  Violin  and  Piano  in  D  major,  Op.  94 
Moderato 

Allegretto  Scherzando 
Andante 

Allegro  con  brio 

Vesna  Stankovic,  violin 
Predrag  Muzijevic,  piano 

Miss  Stankovic,  a  student  of  Szymon  Goldberg, 
is  playing  her  graduation  recital  this  evening 


Serge  Prokofiev 
(  1  891  -1  953  ) 


Mr.   Muzijevic  is  a  guest  artist 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work . 

Hours  of  physical  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music  loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 

Artistic  considerations,   students'    schedules,  and  printers'  deadlines 
are  occasionally  at  crosspurposes :  our  programs  may  sometimes  differ 
from  the  announcements  in  our  comprehensive  schedules. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


Man's  peculiar  privilege  is  walking  erect  on  two  feet  and  thereby 
being  forced  to  stretch  his  hands  upwards  to  heaven.     This  con- 
quering of  gravity,  space,  and  height,  as  well  as  of  horizon, 
is  essential  in  violin  playing. 

 -  Yehudi  Menuhin 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,   tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 

The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smokingl 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 
The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.   Vladimir  Sokoloff,   Director  of  Concert  Programs 
Howard  Kornblum,   Director  of  Concert  Division 


THE 


CURTIS  '"I  NSTITlirE  OF 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Wednesday  6  May  1987  at  3:30pm 
THE  CURTIS  OPERA  DEPARTMENT  PRESENTS 
AN  AFTERNOON  OF  OPERATIC  SCENES  IN  STUDIO  1 1 J 


MUSIC 


La  Fille  du  Regiment 
Act  I ,  scene4 
Marie 
Tonio 

Directed  by 

Lucia  di  Lammermoor 
from  Act  I 
Lucia 
Alice 

Directed  by 


Gaetano  Donizetti 
( 1 797-1 848 ) 


Teresa  Nevola  -- 
Timothy  Bentch 
Lisa  Helmel 


Sarah  Woodcock 
Cheryl  Majercik 
Timothy  Bentch 


Donizetti 


I  Lombardi 

Giselda 
Ovonte 
Directed  by 

Otello 


Lisa  Helmel 
Robert  Wagner 
Joseph  Cercy 


Giuseppe  Verdi 
( 1  81 3-1 901  ) 


Verdi 


Desdemona 
Otello 
Directed  by 

La  Boheme 
from  Act  IV 
Mimi 
Rodolf o 
Directed  by 

The  Medium 

Monica 
Toby 

Manon 

Manon 

Des  Grieux 

Hansel  and  Gretel 

Gretel 
Hansel 
Directed  by 


Susan  Harris 
James  Burgess 
Michael  Pelletier 


Lisa  Helmel 
Joseph  Cercy 
Robert  Wagner 


Giacomo  Puccini 
(  1  858-1  924  ) 


Gian  Carlo  Menotti 
(1 91  1  -  ) 

Teresa  Nevola 
Francis  Gallagher 


Olive  Lynch 
Joseph  Cercy 


Jules  Massenet 
( 1  842-1  91  2  ) 


Engelbert  Humperdinck 
(  1  854-1  921  ) 

Deborah  Norin 
Cheryl  Majercik 
Teresa  Nevola 


Teresa  Nevola,,  Timothy  Bentch,  Lisa  Helmel,  Robert  Wagner,  Joseph 
Cercy ,  and  Michael  Pelletier  are  graduating  students  with  Ignace 
Strasfogel  in  the  Masters  in  Opera  Degree  Program. 

Susan  Harris  and  James  Burgess  are  students  with  Ignace  Strasfogel 
in  the  Masters  in  Opera  Degree  Program. 

Cheryl  Majercik  and  Deborah  Norin  are  students  of  Todd  Duncan. 
Olive  Lynch  is  a  student  of  Raquel  Adonaylo. 
Francis  Gallagher  is  a  student  of  Marianne  Casiello 


Musical  assistance: 

Audrey  Axinn 
Danielle  Orlando 
Eytan  Pessen 


THE  CURTIS  OPERA  DEPARTMENT 

Ignace  Strasfogel,  Head  of  Department 
Danielle  Orlando,  Assistant  to  Head  and  Coach 
Richard  Crittenden,   Stage  Director 
Marciem  Bazell,  Make-up 
Wayne  Conner,   History  of  Opera 


THE 


CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 
Wednesday  6  May  1987  at  8:00PM 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


SIXTY-SEVENTH  STUDENT  RECITAL 


Praeludium  in  B  minor,  S.  544 
Cantabi le 

Trio  Sonata  III  in  D  minor 
Allegro  vivace 

Litanies 


Johann  Sebastian  Bach 
(1  685-1  750  ) 
Cesar  Franck 
( 1  822-1  890  ) 
Bach 


Jehan  Alain 
(1  91  1  -1  940  ) 


David  E.  Ogletree,  organ 


Sonata  No.   21    in  C  major,  Op.  53 
"Waldstein" 
Allegro  con  brio 
Introduction   (adagio  molto) 
Rondo:   Allegretto  moderato 


Ludwig  van  Beethoven 
( 1 770-1 827 ) 


Soo-Hyun  Yoo,  piano 


INTERMISSION 


Davidsbundlertanze ,  Op.   6  Robert  Schumann 

Lebhaft  -  Innig  -  Mit  Humor   -  Ungeduldig  -  (1810-1856) 
Einfach  -  Sehr  rasch  -  Nicht  schnell  -  Frisch  - 
Lebhaft  -  Bal ladenmassig ,   sehr  rasch  -  Einfach  - 
Mit  Humor  -  Mit  giiten  humor  -  Wild  und  lustig  - 
Wie  aus  der  Feme  -  Zart  und  singend  -  Nicht  schnell   -  Frisch 


Ballade  No.    4   in  F  minor,  Op.   52  Frederick  Chopin 

( 1  81  0-1  849  ) 

Soo-Hyun  Yoo,  piano 

David  Ogletree,   a  student  of  John  Weaver, 
is  playing  part  of  his  graduation  recital  this  evening 

Soo-Hyun  Yoo,   a  student  of  Eleanor  Sokoloff, 
is  playing  her  graduation  recital  this  evening 


The  Institute's  students  offer  stimulating  musical  occasions  of  pro- 
fessional quality,  and  our  audience  can  add  to  that  quality  by  remem- 
bering that  the  starting  time  for  our  recitals  is  8:00pm.     We  would 
appreciate  your  leaving  home  early  enough  so  that  you  arrive  at  Curtis 
Hall  before  8:00pm.     If  delays  are  unavoidable  please  understand  we 
cannot  seat  latecomers  during  a  performance  or  between  movements  of 
a  work. 

Hours  of  physical;  application  and  mental  concentration  produce  the  res- 
ults you  hear  at  these  recitals.     The  Institute  is  proud  to  present 
this  highly  specialized,  gifted  group  of  young  performers.     We  hope 
you  bring  to  our  concerts  -  along  with  your  love  for  music  -  an  awareness 
of  the  audience's  sensibilities.     It's  unfair  to  expect  a  very  young 
child  to  sit  quietly  through  a  concert,  and  it's  grossly  unfair  to  impose 
such  a  child  on  a  music  loving  audience.     Please  do  not  bring  very  young 
children  to  our  concerts. 


The  Edith  L.  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


To  produce  music  is  also  in  a  sense  to  produce  children. 
 '.  -  Friedrich  Nietzsche 


Electronic  gadgets  add  much  to  the  quality  of  life.     But  a  chorus  of 
beeps,  tocsins,  and  paging  alerts  adds  nothing  to  Bach,  Beethoven,  and 
Brahms.     We  urge  you  to  defeat  your  devices  before  the  music  begins. 


The  use  of  cameras  and  recorders  in  the  Hall  must  be  authorized. 
Our  building  is  unique,  irreplaceable,  and  burnable:  no  smoking! 
The  Steinway  is  the  official  piano  of  The  Curtis  Institute  of  Music. 


PROGRAM  INFORMATION   IS  AVAILABLE  AT  ANY  TIME  FROM  893-5261 


THE  FRIENDS  OF  CURTIS 
The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'   Membership  Office:  (215)893-5254. 


Dr.  Vladimir  Sokoloff,  Director 
Howard  Kornblum,   Director  of 


of  Concert  Programs 
Concert  Division 


THE     CURTIS      INSTITUTE     OF  MUSIC 

Gary  Graffman,  Artistic  Director 
CUrtis  Hall  Sixty-third  Season  1986-1987 
Thursday  7  May  1987  at  8:00PM 

The  Edith  L.   Prostkoff  Memorial  Concert  Series 


SIXTY-EIGHTH  STUDENT  RECITAL 


Choral  Fantasia:  "We  All  Believe  in  One  God" 
Roulade 

Sonata  No.   3  in  A  major  for  Organ 
In  two  movements: 
Andante  tranquillo  -  Allegro  maestoso 


Sonata  in  G  minor  for  Cello  and  Piano,  Op.  65 
Allegro  moderato  -  Scherzo:  Allegro  con  brio 
Largo  -  Finale:  Allegro 

Diana  Fish,  cello 
Hugh  Sung,  piano 


J.   S.  Bach 
(1 685-1 750 ) 
Seth  Bingham 
(1882-1972) 
Felix  Mendelssohn 
(1809-1847) 


David  E.  Ogletree,  organ 

Duo  for  Violin  and  Cello,   Op.  7 
Allegro  serioso  non  troppo 
Adag  io 

Maestoso  e  largamente,  ma  non  troppo  -  Presto 

Aimee  Kreston,  violin     Diana  Fish,  cello 


Zoltan  Kodaly 
(1 882-1 967 ) 


Frederick  Chopin 
( 1 810-1 849 ) 


INTERMISSION 


Sonata  No.    9   in  A  major 
for  Violin  and  Piano,  Op.  47 
Adagio  sostenuto  -  Presto 
Andante  con  variazioni 
Presto 


"Kreutzer" 


Ludwig  van  Beethoven 
( 1  770-1 827 ) 


Sonata  for  Solo  Violin,   Op.  115 
Moderato  -  Thema  con  variazioni 


Con  brio 


Sergei  Prokofiev 
( 1  891  -1  953 ) 


Polonaise  in  D  major,  Op.  4 


Henri  Wieniawski 
( 1835-1  880 ) 


David  Niwa,  violin 
Gail  Niwa,  piano 


David  Ogletree,  a  student  of  John  Weaver, 
is  playing  the  second  part  of  his  graduation  recital 

Diana  Fish,  a  student  of  Orlando  Cole, 
is  playing  her  graduation  recital 

David  Niwa,  a  student  of  Aaron  Rosand, 
is  playing  his  graduation  recital 

Aimee  Kreston:   Student  of  Yumi  Ninomiya  Scott 
Hugh  Sung:   Student  of  Seymour  Lipkin 
Gail  Niwa  is  a  guest  artist 


TO  OUR  AUDIENCE 


This  evening's  concert  is  the  finale  of  the  1986-87  season. 
The  Institute  is  grateful  for  your  enthusiastic  and  loyal  support. 
We  hope  to  begin  the  1987-88  season  near  the  end  of  October. 
To  whet  your  musical  appetite  for  next  season,  keep  this  in  mind: 
for  our  annual  Beethoven  concert  at  the  Academy  of  Music,  Otto- 
Werner  Mueller  will  conduct  the  orchestra  and  pianist  Richard 
Goode  will  be  the  soloist  in  the  "Emperor"  Concerto.     And  David 
Zinman  will  conduct  a  concert  that  will  open  with  Mozart's  Sin- 
fonia  Concertante  for  Violin  and  Viola  with  Arnold  Steinhardt 
and  Michael  Tree  as  soloists  and  will  conclude  with  the  Symphony 
No.  6  of  Gustav  Mahler.     We  think  the  season  will  be  a  further 
affirmation  of  Nietzsche's  contention  that  "life,  without  music, 
would  be  an  error." 


The  Edith  L .  Prostkoff  Memorial  Concert  Series  is  generously 
supported  by  Mr.  Robert  Prostkoff  in  loving  memory  of  his  wife. 


THE  FRIENDS  OF  CURTIS 
The  Friends  of  Curtis  have  an  important  role  in  helping  to  advance  the 
careers  of  the  Institute's  students.     Membership  brochures  detailing 
this  can  be  obtained  at  the  Main  Reception  Desk  or  by  calling  the 
Friends'  Membership  Office:  (215)893-5254. 


Dr.   Vladimir  Sokoloff,  Director 
Howard  Kornblum,  Director  of 


of  Concert  Programs 
Concert  Division 


Cu>itL±  UnitituU  of  J\\  U1LC 

FIFTY-FOURTH  COMMENCEMENT 

and 

CONFERRING  OF  DEGREES 


CURTIS  HALL 
Saturday,  May  Ninth 

One  Thousand  Nine  Hundred  and  Eighty-seven 
at  Eleven  o'clock  in  the  Morning 


ds.itLficats.5. 

Accompanying 

Ruth  Butterfield 

Voice 

Keith  Christensen  (in  absentia) 

Viola 

Richard  Fleischman 

Opera 

Robert  Michael  Wagner 


mai 
Piano 

Makoto  Ueno     Soo-Hyun  Yoo 
Organ 

Lawrence  Molinaro,  Jr.     David  Eric  Ogletree 

Accompanying 

Kyung-Joo  Min     Eytan  Pessen 

Violin 

Sharman  Plesner     Xiao-Fu  Zhou 
Viola 

Lesley  Norma  Robertson      Karen  Elaine  Sanders  (in  absentia) 
Double  Bass 

William  Tyler  Tilley  (in  absentia)     Steven  Zeserman 
Harp 

Anne  Kathryn  Preucil 
Horn 

Deryck  Aubrey  Clarke 

Composition 

Eric  Zivian 


Assisted  by 
DR.  VLADIMIR  SOKOLOFF 
Honorary  Doctorate,  The  Curtis  Institute  of  Music 

Assistant  Marshals 
Ivan  Chan 
John  DiLutis  Nicola  Everton 


Alumni  Gala  Concert 

3:  00  ft.  wi. 
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Polacca  Brillante  in  E  Major  Carl  Maria  von  Weber 

Opus  73  (1786  -  1826) 

Marcantonio  Barone,  piano 


"Ah!  mio  bene"  Gaetano  Donizetti 

La  Favorita,  Act  I  (1797  -  1848) 

Janellen  Farmer  Vogan,  Leonora 
Frank  Munafo,  Fernando 
Marcantonio  Barone,  piano 


Trio  in  d  minor,  Opus  32  Anton  Arensky 

Allegro  moderate)  (1st  movement)  (1886  -  1906) 

The  Janus  Trio 
Geoffry  Michaels,  violin 

Heidi  Jacob,  cello 
Charles  Abramovic,  piano 


"La  ci  darem  la  mano"  Wolfgang  Amadeus  Mozart 

Don  Giovanni,  Act  I  (1756  -  1791) 

Christine  D'Amico  DeVault,  Zerlina 
Daniel  McConnell,  Don  Giovanni 
Leslie  Spotz,  piano 


Sonata  in  D  Major,  Opus  12,  No.  1  Ludwig  van  Beethoven 

Rondo  (3rd  movement)  (1770  -  1827) 

Hirono  Oka,  violin 
Marcantonio  Barone,  piano 


-  Intermission  - 


Prelude  and  Fugue  in  g  minor 

Mark  Bani,  organ 


t 

Marcel  Dupre 
(1886  -  1971) 


"Regnava  nel  silenzio" 

Lucia  di  Lammermoor,  Act  I 


Gaetano  Donizetti 
(1797  -  1848) 


Christine  D'Amico  DeVault,  Lucia 
Sylvia  Lee,  piano 


"Evocation" 

Iberia,  Book  I 


Isaac  Albeniz 
(1860  -  1909) 


'Alborado  del  gracioso" 
Miroirs 


Leslie  Spotz,  piano 


Maurice  Ravel 
(1875  -  1937) 


'L'abborrita  rivale  a  me  sfuggia" 
'Gia  i  sacerdoti  adunansi" 
Aida,  Act  IV 

Carol  Shuster  Yunkunis,  Amneris 
Frank  Munafo,  Radames 
Thomas  Jaber,  piano 


Giuseppe  Verdi 
(1813  -  1901) 


Sonata  in  g  minor,  Opus  19 
Andante  (3rd  movement) 
Allegro  mosso  (4th  movement) 

Hershel  Gordon,  cello 
Lucille  Rothman  Felsenthal,  piano 


Sergei  Rachmaninoff 
(1873  -  1943) 


This  concert  is  sponsored  in  part  by 
Bell  of  Pennsylvania. 
We  thank  them  for 
their  generosity. 


fall  J\fTrJr 


THE       CURTIS       INSTITUTE       OF  MUSIC 

Gary  Graffman,  Artistic  Director 
Curtis  Hall  Sixty-third  Season  1986-1987 

A  compendium  of  works  performed 
during  the  1986-1987  season 

During  the  season  the  Institute  offered 
515  performances  of  465  works  by  170  composers 

Equivalent  statistics  for  the  past  several  seasons: 

1985-1986:  578  performances  of  503  works  by  148  composes 
1984-1985:  570  performances  of  518  works  by  139  composers 
1983-1984:  580  performances  of  502  works  by  189  composers 
1982-1983:  545  performances  of  473  works  by  147  composers 
1981-1982:   655  performances  of  489  works  by  135  composers 


HK:  May  1987 


ALABIEFF:   The  Nightingale 
ALAIN:  Litanies 

ALBRECHTSBERGER :   Trombone  Concerto 
ARGOV:   Nachal  Sheli 
ARGOV:  Vidui 

ARUTUNIAN :   Trumpet  Concerto 
ASHE:   Fourth  Adventure 
ARNOLD:   Quintet  for  Brass 


BACH 
BACH 
BACH 
BACH 
BACH 
BACH 
BACH 
BACH 
BACH 
BACH 
BACH 
BACH 
BACH 
BACH 
BACH 
BACH 
BACH 
BACH 
BACH 
BACH 
BACH 
BACH 
BACH 
BACH 
BACH 
BACH 
BACH 
BACH 
BACH 


Air  for  Trumpets 
Air  on  the  G  String 
Brandenburg  Concerto  1 
Choral  Fantasia:   We  all  believe 
Chromatic  Fantasy  &  Fugue 
Concerto  No.    1    for  Piano 
Concerto  No.   1    for  Violin 
Cont rapunctus  IX 
English  Suite  6 
Fantasy  in  C 

Fantasia  &  Fugue  in  G  minor 
French  Suite  2 
Goldberg  Variations 
Fugue  in  D  minor 
Fugue  in  G  minor 
Partita  1    in  Bb  for  Piano 
Partita  2  in  D  minor  for  Violin 
Prelude  in  B  minor  for  Organ 
Prelude  &  Fugue  in 
Prelude  &  Fugue  in 
Prelude  &  Fugue  in 
Gamba  Sonata  2 
Sonata  1    for  Violin  Solo 
Sonata  2  for  Violin  Solo 
Sonata  3  for  Violin  Solo 
Suite  1    for  Cello  Solo 
Suite  4  for  Cello  Solo 
Toccata  &  Fugue  in  D  minor  for  Organ 
Trio  Sonata  III  for  Organ 


G  for  Organ 
E  minor  for 
F  minor  for 


Organ 
Organ 


BACH/LISZT:   Prelude  &  Fugue  in  A  minor 


BARBER 
BARBER 
BARBER 
BARBER 
BARTHE 
BARTOK 
BARTOK 
BARTOK 
BARTOK 
BARTOK 
BARTOK 
BARTOK 
BEACH: 
BEETHOVEN : 
BEETHOVEN : 
BEETHOVEN : 
BEETHOVEN: 
BEETHOVEN: 
BEETHOVEN: 
BEETHOVEN: 
BEETHOVEN: 


The  Daisies 

The  Secrets  of  the  Old 
Sonata  for  Cello  &  Piano 
Sure  on  This  Shining  Night 
Passacaglia  for  Winds 
Concerto  for  Viola 
Contrasts 
Quartet  No.  3 
Rhapsody  1    for  Violin 
Rhapsody  2  for  Violin 
Sonata  2  for  Violin  and  Piano 
Suite  for  Piano 
Three  Pieces  for  Violin,  Op.  40 
Concerto  2  for  Piano 
Concerto  4  for  Piano 
Five  Pieces  for  Mechanical  Organ 
Sonata  for  Cello  Op.  5/1 
Sonata  for  Piano  in  Eb  Op  7 
Sonata  for  Piano  in  D,  Op.  10/3 
Sonata  for  Piano  in     Bb ,  Op.  11 
Sonata  for  Piano  21    in  C,  Op.  53 


BEETHOVEN:   Sonata  for  Piano  No.    30   in  E,   Op.  109 
BEETHOVEN:   Sonata  for  Piano  No.    31    in  Ab ,   Op.  110 
BEETHOVEN:   Sonata  for  Violin  &  Piano  in  G,   Op.  30/3 
BEETHOVEN:   Sonata  for  Violin  &  Piano  in  A,   Op.  47 
BEETHOVEN:   Quartet  16   in  F,   Op.  135 

BEETHOVEN:   Sonata  for  Violin  &  Piano  in  D,   Op.  12/1 

BEETHOVEN:   Sonata  for  Violin  &  Piano  in  Cm,  Op.  30/2 

BELLINI:   Concerto  for  Trumpet 

BELLINI:    II   freddo  mi  aghiacca  (PESSEN) 

BERG:   Sonata  for  Piano 

BERGT:  Trio  for  Bassoons 

BINGHAM:  Roulade 

BLOCH:   Sonata  1    for  Violin  &  Piano 

BORNE:   Carmen  Fantasie 

BOTTESINI:   Elegie  &  Tarentella 

BOTTESINI:   Fantasie  Sonnambula 

BOTTESINI:   Romanza  dramatica 

BOZZA:  Agrestide  for  Flute 

BOZZA:   Caprice  forTrumpet  Op.  47 

BRAHMS:  Academic  Festival  Overture 

BRAHMS:   Four  Serious  Songs,   Op.  121 

BRAHMS:   Quartet  1    for  Piano  &  Strings 

BRAHMS:   Quartet  2  for  Piano  &  Strings 

BRAHMS:   Quartet  in  Bb ,   Op.  67 

BRAHMS:   Quintet  in  F  minor,  Op.  34 

BRAHMS:   Sextet  in  G,  Op.  36 

BRAHMS:   Sonata  1    for  Cello  &  Piano 

BRAHMS:   Sonata  2  for  Cello  &  Piano 

BRAHMS:   Sonata  3  for  Piano 

BRAHMS:   Sonata  3  for  Violin  &  Piano 

BRAHMS:   Sonata  1    for  Viola  &  Piano 

BRAHMS:   Sonata  2  for  Viola  &  Piano 

BRAHMS:   Sonata  1    for  Violin  &  Piano 

BRAHMS:   Trio  in  A  minor,  Op.  114 

BRAHMS:   Trio  in  Eb ,  Op.  40 

BRAHMS:  Variations  on  a  Theme  of  Handel 

BRAHMS:  Variations  on  a  Theme  of  Haydn 

BRAHMS:  Variations  on  a  Theme  by  Paganini 

BRAHMS:   Das  Madchen  spricht 

BRAHMS:  Wie  Melodien  zieht  es  mir 

BRANDT:   Country  Pictures 

BRITTEN:   Fanfare  for  St  Edmundsbury 

BRITTEN:  Lachrymae ,  Op.  48 

BRITTEN:  Phantasy-Quartet 

BRUCH:   Concerto  1    for  Violin 

BRUCH:   Romance  in  F,  Op.  85 

BRUCH:   Scottish  Fantasy 

BUXTEHUDE:   Prelude  &  Fugue  in  F#  minor 

BYRD:  Earl  of  Oxford's  March 

CAPLET:  Divertissements 

CHARLES:  When  I  Have  Sung  My  Songs 

CHOPIN:  Andante  Spianato  &  Grand  Polonaise 

CHOPIN:  Ballade  1 

CHOPIN:  Ballade  4 

CHOPIN:   Etude  in  F,  Op.  10/8 

CHOPIN:   Impromptu  in  Ab ,  Op.  29 


CHOPIN:   Nocturne   in  F,   Op.  15/1 
CHOPIN:   Nocturne  in  Db ,   Op.  27/2 
CHOPIN:   Nocturne  in  B,   Op.  32/1 
CHOPIN:   Mazurka  in  B  minor,   Op.  33/4 
CHOPIN:   Polonaise  1    in  C#  minor 
CHOPIN:   Polonsie  Brillante  for  Cello 
CHOPIN:   Preludes,  Op.  28 
CHOPIN:   Scherzo  2   in  Bbminor 
CHOPIN:   Sonata  for  Cello  &  Piano 
CHOPIN:   Sonata  2   in  Bb  minor 
CASTEREDE:   Sonatine  for  Trombone 
CLARKE:   Carnival    of  Venice 
CLARKE:   Sonata  for  Viola  &  Piano 
COPLAND:   Fanfare  for  the  Common  Man 
COUPERIN:   Pieces  en  concert 
CRUMB:   Sonata  for  Solo  Cello 
CRUMB:  The  Voice  of  the  Whale 
DAHL :   Music  for  Brass  Instruments 
DEBUSSY:   Danses  sacree  et  profane 
DEBUSSY:   Sonata  for  Cello  &  Piano 
DEBUSSY:   La  cathedrale  engloutie 
DEBUSSY:   General  Lavine  -  eccentric 
DEBUSSY:   Sonata  for  Flute,  Viola  &  Harp 
DEBUSSY:   Sonata  for  Violin     &  Piano 
DEFAY :   Final  from  Quatre  Pieces 
DEFAY :  Two  Dances  for  Trombone 
DAMASE:   Sonatine  for  Harp  &  Piano 
DANZI:   Quintet  for  Winds  Op.  68/3 
DELIBES:   Bell  Song  from  Lakme 
D'INDY:   Chansons  et  Danses 

DITTERSDORF:   Concerto  in  Eb  for  Doublebass 
DONIZETTI:  La  fille  du  Regiment  (scene) 
DONIZETTI:  Lucia  di  Lammermoor  (scene) 
DONIZETTI:   Me  voglio  fa'na  casa 
DRAGONETTI :  Waltzes  for  Doublebass 
DUPARC:   Chanson  triste 
DUPARC:  Extase 

DUPARC:  L' Invitation  au  Voyage 

DUPARC:  Phidyle 

DUPRE:   Carillon  Op.  27/4 

DUPRE:  Prelude  &  Fugue  in  B 

DUPRE:  Prelude  &  Fugue  in  G  minor 

DVORAK:   Symphony  7 

DVORAK:   Trio  in  E  minor,  Op.  90 

ENGEL:  Sea-Shell 

ENESCO:  Legend  for  Trumpet 

ETLER:   Quintet  2  for  Woodwinds 

EWALD:   Quintet  3  for  Brass 

EWALD:   Symphony  3  for  Brass 

FAURE:   Sonata  1    for  Violin  &  Piano 

FRANCK:   Piece  heroique 

FRACKENPOHL:  Quintet  for  Brass 

FRANCAIX:  Quintet  for  Woodwinds 

FRANCK:   Cantabile  for  Organ 

FRANCK:   Grand  piece  symphonique 

FRANCK:   Sonata  for  Violin  &  Piano 

FRANCOUER:   Sonata  for  Cello  in  E 

GARFUNKEL:  Scarborough  Fair 


GASPARINI  :   Adoramus  te 

GAUBERT :   Sonata   for  Flute  &  Piano 

GLUCK:   Melodie  in  D  minor 

GRETRY:   La  fauvette 

GRIEG:   Sonata  for  Piano,,  ,' 

GUILLOU:  Toccata  /. 

GUILMANT:  Elevation 

HANDEL:   Sonata  for  Oboe  &  Continuo 

HANDEL:   Suite   in  D  for  Trumpet  &  Organ 

HAYDN:  Achieved  is  the  glorious  work 

HAYDN:   Concerto  for  Cello  in  C 

HAYDN:   Concerto  for  Trumpet 

HAYDN:   Sonata  62   in  Eb 

HELGESON:   Sonata  for  Piano 

HIGDON:   Autumn's  Cricket 

HINDEMITH:   Kammermusik  4,   Op.  36/3 

HINDEMITH:   Kleine  Kammermusik,   Op.  24/2 

Hindemith:   Sonata  for  Bassoon  &  Piano 

HINDEMITH:   Sonata  for  Doublebass  &  Piano 

HINDEMITH:   Sonata  for  Oboe  &  Piano 

HINDEMITH:   SOnata  for  Tuba  &  Piano 

HINDEMITH:   Sonata  for  Viola  &  Piano,  Op.  11/4 

HINDEMITH:   Symphonic  Metamorphosis 

HINDEMITH:   Trio  for  Strings,   Op.  34 

HIGDON:   Overture  for  Orchestra 

HUSA:  Divertimento 

HUMMEL:   Concerto  for  Bassoon 

HUMMEL:   Concerto  for  Trumpet 

HUMPERDINCK:   Hansel  &  Gretel  (scene) 

IBERT:   Deux  Interludes 

IBERT:  Trio  for  Violin,  Cello,   and  Harp 

JANACEK:    In  the  Mist 

JOLIVET:  Chant  de  Linos 

KALLIWODA:  Morceau  de  Salon,  Op.  228 

KODALY:   Duo  for  Violin  &  Cello 

KODALY:   Sonata  for  Cello  Solo 

KOPYTMAN:   Cantus  II 

KOUSSEVITSKY:   Concerto  for  Doublebass 

KREISLER:  Tambourin  chinois 

KUHLAU:   Divertissement  in  G 

GEUN-SOOK  LEE:   Reverie  for  Piano 

LEFEBVRE:   Suite  for  Winds,   Op.  57 

GEUN-SOOK  LEE:   Circle  I 

LIGETI:  Bagatelles  for  Winds 

LISZT:   Dante  Sonata 

LISZT:  Paganini  Etude  2 

LISZT:  Prelude  &  Fugue  on  BACH 

LISZT:  Spanish  Rhapsody 

LOEB:  Cantata  for  Oboe  &  Strings 

LUTOSLAWSKI:   String  Quartet 

MASSENET:  Manon  (scene) 

MENDELSSOHN:  Andante  from  Organ  Sonata  VI 
MENDELSSOHN:   Quintet  in  A,   Op.  18 
MENDELSSOHN:   Sonata  III  for  Organ 
MENDELSSOHN:   Song  Without  Words 
MENOTTI:  The  Medium  (scene) 
MESSIAEN:   Dieu  parmi  nous 
JEAN  MEYER:  Three  Interludes 
MILHAUD:  La  Cheminee  du  Roi  Rene 


MILHAUD:   Suite  for  Violin,  Clarinet,  and  Piano 
MORRILL:   Four  Songs  from  the  Rose 
MORRILL:    In  Rain 
MORRILL:  Llanto 

MORRILL:  Ten  Inventions  for  Two  Cellos 

MOZART :   Adagio  in  E,   K  261 

MOZART:   Bella  mia  fiamma 

MOZART:   Concerto  for  Flute  &  Harp 

MOZART:   Fugue,   K  401 

MOZART:  L 1 amero  from  II  re  pastore 

MOZART:   Quartet  19   in  C,   K  465 

MOZART:   Serenade  10   in  Bb ,   K  361 

MOZART:   Sinfonie  Concertante  K  297b 

MOZART:   Sonata  for  Piano  in  F,   K  332 

MOZART:   Sonata  for  Piano  in  C ,   K  545 

MOZART:   Sonata  for  Piano  in  Bb,   K  570 

MOZART:   Sonata  for  Violin  &  Piano  in  C,   K  296 

MOZART:   Sonata  for  Violin  &  Piano  in  F ,   K  377 

MOZART:  Variations  on  Duport ,   K  573 

MOZART/KREISLER :  Rondo 

MUCZYNSKI:   Sonata  for  Flute  &  Piano 

MUSSORGSKY:   Pictures  at  an  Exhibition 

NEAR:   Sarabande  on  Land  of  Rest 

NIELSEN:   Quintet  for  Woodwinds 

PACHELBEL:   Canon  in  D 

PAGANINI:   Caprice  4 

PAGANINI:   Caprice  15 

PAGANINI:   Caprice  17 

PAGANINI:   Caprice  18 

PAGANINI:  Variations  on  Moses  in  Egypt 
PEETERS:   Suite  Op.  82 
PEPIN:   Suite  for  Piano 

PESSEN:   Songs  onPoems  by  Emily  Dickinson 
PFITZNER:   Mailied  Op.  26/5 
PFITZNER:   Gretel ,  Op.  11/5 

PFITZNER:   Immer  leiser  wird  mein  Schlummer 
PFITZNER:   Verrat,  Op.  2/7 
PIATIGORSKY:   Prayer  in  Homage  to  Bloch 
PIERNE:   Pastorale  for  Winds 
PISTON:   Sonata  for  Flute  &  Piano 
POULENC:  Fiancailles  pour  rire 
POULENC:   Sextet  for  Piano  &  Winds 
PROKOFIEV:   Concerto  1    for  Violin 
PROKOFIEV:   Concerto  2  for  Violin 
PROKOFIEV:   Sonata  for  Flute  &  Piano 
PROKOFIEV:   Sonata  3  for  Piano 
PROKOFIEV:   Sonata  for  Solo  Violin 
PROKOFIEV:   Sonata  2  for  Violin  &  Piano 
PUCCINI:  La  Boheme  (scene) 
RACHMANINOFF:   Etude-Tableau  Op.  33/2 
RACHMANINOFF:   Etude-Tableau  Op.  39/6 
RACHMANINOFF:   Etude-Tableau  Op.  39/9 
RACHMANINOFF:  Vocalise 

RAN:  Fantasy  Variations  for  Solo  Cello 
RAUTAVAARA:   A  Requiem  in  Our  Time 
RAVEL:  Concerto  for  Left  Hand 
RAVEL:  Don  Quichotte 


RAVEL :   Gaspard  de  la  nuit 
RAVEL:   Introduction  &  Allegro 
RAVEL:   Sonata  for  Violin  &  Piano 
RAVEL:  Sonatine 

RACHMANINOFF:  Sonata  for  Cello  &  Piano 
RAVEL :Tzigane 

REGER :  Choral  Fantasy  op.  40/1 
REGER:  Suite  for  Solo  Cello  op 
REICHA:  Quintet  for  Winds,  Op. 
REYNOLDS:   Music  for 


1  31  c 
88/2 
Five  Trumpets 
MOrning 


ROREM:   Early  in  the 
ROREM:   Mild  Mother 
ROREM:  Snake 
ROREM:   For  Poulenc 
ROREM:   Midnight  Sun 
ROREM:   Gliding  o'er  all 
ROREM:   SOme  Time  with  One  I  Love 
ROREM:  Miserere  nobis 
ROREM:   Early  in  the  Morning 
ROREM:   The  Silver  Swan 
ROREM:  Absalom 
ROREM:   The  Serpent 
ROREM:   A  Night  Battle 
ROREM:   Specimen  Case 
ROREM:   An  Incident 
ROREM:   Root  Cellar 

ROREM:  Of  You  Whom  I  Often  and  Silently  Come 
ROREM:   What  If  Some  Little  Pain 
ROREM:   Ariel  2 
ROREM:   Ariel  5 
ROREM:  Water  Music 
ROSSINI:   Fanfare  for  the  Hunt 
ROUSSEL:  Joueurs  de  flute 
B  RUBINSTEIN:   Sonata  for  Flute  &  Piano 
Concerto  1    for  Cello 
Fantasie  for  Violin  &  Harp 
Sonata  for  Bassoon  &  Piano 
Havanaise 
Scintillation 

Dialogues  for  Vibraphone  &  Marimba 


SAINT-SAENS : 
SAINT-SAENS: 
SAINT-SAENS: 
SAINT-SAENS: 
SALZEDO: 
SAMUELS : 


SARASATE:   Carmen  Fantasy 
SCARLATTI:   Sonata  in  F,   K.  272 
SCARLATTI:   Sonata  in  A  minor,   K.  9 
SCARLATTI:   Sonata  in  F,   K.  446 
SCHEIDT:  Canzon 

SCHOENBERG:   Fantasy  for  Violin  &  Piano 
SCHUBERT:   Der  Erlkonig 
SCHUBERT:  Wanderer  Fantasy 
SCHUBERT:   Impromptu  in  Eb,   Op.  90/2 
SCHUBERT:   Impromptu  in  Ab ,  Op.  90/4 
SCHUBERT:   Quartet  14 
SCHUBERT:   Schafers  Klagelied 
SCHUBERT:  Heidenroslein 
SCHUBERT:  Nacht  und  Traume 
SCHUBERT:   Sonatina  op.  137/3 
SCHUBERT:  Arpeggione  Sonata 


SCHUMANN : 

Concerto  for  P 

i  ano 

SCHUBERT 

Davidsbundlert 

anze 

SCHUMANN ! 

Fantasy  ,  Op .  1 

7 

SCHUMANN ' 

Fantasiestucke 

,  Op 

.    1  2 

SCHUMANN ' 

:  Kinderscenen 

SCHUMANN 

Krei  sler iana 

SCHUMANN 

.   Piano  Quintet 

SCHUMANN 

:  Violin  Sonata 

Op. 

1  05 

SCHUMANN 

Trio  in  D  mino 

r 

SCRIABIN 

:Romance  for  Hor 

n  & 

Pian 

SEROCKI :   Sonatina  for  Trombone  &  Piano 
SHOSTAKOVITCH :   Sonata   for  Cello  &  Piano 
SIBELIUS:   Nocturne  in  F#  minor 
SIBELIUS:   Symphony  2 
SINDING:   Suite  for  Violin 
STAMITZ :   Concerto  in  D  for  Viola 

V  STEINHARDT:   Sonata  Boogie  for  Violin  &  Piano 

STOLZEL:   Concerto  for  Trumpet   in  D 

F  STRAUSS:   Nocturne  Op.  7 

STRAUSS:   Andante  for  Horn 

STRAUSS:   Death  &  Transfiguration 

STRAUSS:   Serenade  in  Eb,   Op.  7 

STRAUSS:   Sonata  for  Cello  &  Piano 

STRAVINSKY:   Capriccio  for  Piano  &  Orchestra 

STRAVINSKY:  Dumbarton  Oaks  Concerto 

STRAVINSKY:   L'Histoire  du  Soldat 

STRAVINSKY:  The  Rake's  Progress 

STRAVINSKY:  Three  Movements  from  Petrouchka 

SZYMANOWSKI:   Three  Mythes 

SWALLOW:    I'm  Your  Pal 

TARTINI:   Sonata  in  G  minor 

TCHIAKOVSKY:   Concerto  No.  1 

TCHAIKOVSKY:   Meditation  in  D  minor 

TCHAIKOVSKY:   Symphony  4 

TCHAIKOVSKY:   Violin  Concerto 

TCHAIKOVSKY:  Valse  Sentimentale 

TCHAIKOVSKY:  Variations  on  a  Rococo  Theme 

TELEMANN:   Concerto  in  D 

TELEMANN:   Concerto  in  G  for  Viola 

VASILENKO:   Concerto  for  Trumpet 

VAUGHAN  WILLIAMS:   Suite  for  Viola 

VERDI:   I  Lombardi  (scene) 

VERDI:  Otello  (scene) 

VIERNE:  Carillon  de  Westminster 

VIERNE:  Naides 

VILLA-LOBOS:  Bachianas  Brasileiras  No.  5 

VILLA-LOBOS:  Duo  for  Oboe  &  Bassoon 

VIVALDI:   Concerto  for  Two  Trumpets 

VIVALDI:   Concerto  in  Ab  for  Trumpet 

VIVALDI:  Four  Seasons 

VIVALDI:  Preludio 

VIVALDI:   Sonata     5  in  E  minor 

WAGENSEIL:  Trombone  Concerto 

WALOND:  Introduction  &  Toccata 

WALTON:  Viola  Concerto 

WEBER:  Adante  and  Hungarian  Rondo 

WEBER:  Overture  to  Der  Freischutz 

WEBERN:  Piano  Variations 


WEILL:  Es  Regnet 

WEILL:  Youkali 

WEILL:   Je  ne  t'aime  Pas 

WIDOR:  Andante  sostenuto  (Gothique) 

WIENIAWSKI:  Violin  Concerto  2 

WIENIAWSKI:  Polonaise  Brillante  in  A 

WIENIAWSKI:   Polonaise  in  D 

WIENIAWSKI:   Legend     Op.  17 

WIENIAWSKI:   Souvenir  de  Moscow 

WILDER:  Bassoon  Sonata 

WOLF  FERRARI:  The  Secret  of  Suzanne 

ZELENKA:   Sonata  5 

ZIVIAN:  Epiphanies 

ZIVIAN:  Variations  for  Oboe,   Clarinet,  Harp 


ADDENDA 

CHOPIN:  Mazurka  in  F  minor,  Op.  7/3 
CHOPIN:  Mazurka  in  C,  Op.  56/2 
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